THE FANCY DANCER

CLOSE-SHOT: ORGAN KEYROAHD

A hand flicks on a switch, and the old orran pulsates to life.
Quicklv the hands release all the stops. The finrers come down
on the vellowed ivorv keys and we hear the Rixxk opening voice
of a BACH FURUE,

MONTAGE: 1INT. CATHOLIC CHURCH - TOWN 0@ COTTONWOOD, MONTANA

The church is old and in disrepair. T™his is not a wealthv varish.
Vet theRe€ remains a magniféfcence to the STATINED GLASS WINDOWS,
the ALTAR of imported Italian marbQl, the CARVED PEWS of d(‘food
Victorian yellow oak.

Scatbhered in the pews are the PARISH REGULARS, about 15 of them,
mostly women over 40. Theyvy kneel or sit quietly in cohpmplation
of the music. There is a conspicuous absence of voung people.

CLOSE-SHOT: THE ORGANTST™ - FATHER THOMAS

He is a YOUNG PRIEST, 28 vears old, dressed in a black vriest's
cassock, He is blondf-haired and handsome. But there is a
certain exhaustion about him as the heavv furue bugins to weish
upon his spirits.

He looks up into the small oreran ist's MIRROR in which he can

view the parishioners below him as he plays. In the mirror, his
eves travel to a DARK FIGURE in the shadows _of the last row of
the poorlv lighted (for financial reasons){®Y¥he fipure is staring
up at Pather Thomas as he plays. Surprised bv a brief eve contact
throurh the mérror, Father Thomas quickly averts his eves back to
the kevsg, "

Around the walls of the church are murals ﬂﬂniotlnw scenes from

the 1ife of a local pioneer, Wather de Smet, and his Jesuits as

they worked to convert the Tndians., The murals are faded and draped
with cobwebs, A crack from a recent aarthquake runs up the wall,
rumning right between the eves of one of the Jesuits, shifting one
eye upward and giving him a kind of orazv look.

PATHER THOMAS glances arain in the mirror. The dark young man
continues to stare up at him. The wild intensity of his eyes
carries over the distance. This time, Father Thomas returns the
atare a beat longer,

Abruptly, Father Thomas breaks off the fuste. Furiously, he pulls

out some dAifferent stops on the organ and crashes into the bizzare
modernist chords of a plece bv Cabriel FAURE.
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Several of the good ladies of the church turn around and look up

at Father Thomas as he exuberantly whales away at the four keyboards
and the foot pedals like the Phantom of the Opera. The ladies are
hoth startled and pissed at being so rudely jolted from their
meditations by Father Thomas' little joke.

The DARK YOUNG MAN is also arain lookineg up at ¥ather Thomas -
with a big grin on his face.

CUT TO:

INT, CONPESSTONAL - FATHER THOMAS (CREDIT SEQUENCE)

He sits quietly, patiently in front of the prill that separates
him from the parishioners, as he listens to their typically
small-town confessions.

He hears the curtains part as someone enters the booth and
clumsily sits down. The ensuing VOICE is that of a drunk,
middle-aged woman on the verge of tears.

DRUNK WOMAN'S VOICE
Father forgive me, for I have
sinned. It has been two weeks
since mv last confession.

FATHER THOMAS
What are vour sins, my daughter.

DRUNK WOMAN'S VOICE

(rambling in a drunken slur)
Father, T know I ought to stop
drinking, but I just can't. Harry
always has his drinks after lunch
and after suvpper and then he just
falls asleep in front of the television,
so he's no companv for me. And mv
daughter treats me terriblv. Carit
vou speak to her., She says the worst
thines to me. T know she's mad at
me beaause I drink, but I get so
lonely., She's never home anymore.
She and her bovfriend - he's such a
nice boy and I spoke with his
mother on the nhone once and she
seemed awfully nice - but Susie-Ann
and him, they alwavs po off in his
car, and some davs she doesn't even
cahl me to tell me where she is...

Pather Thomas rests his forehead on his hand listening in sober
gilenca,

DISSOLVE TO:



INT. CONFESSIONAL - FATHER THOMAS

A SECOND VOICE, that of an OLD LADY, comes through the confessional
grill to Father Thomas. MNow there is a hint of an affectionate
sm ile on his face.

OLD LADY'S VOICE
Now let me see, Father, you
must forgive me but I guess
my mind must be going because
I can't remember,..now did T
do repentance for my sin of
gluttonv? T had three pieces
of Jennv Ogilbyv's devils food
cake, but - of course, that
was two weeks apo Fridav. or
was it Thursdayv?f Anyway I must
have confessed that last week.
Of course I know I'm still
drinking too much tea.

FATHER THOMAS
For vour penance, before each
meal, or whenever vou are tempted
to overindulge, vou should meditate
on the voor and hungrv of the
world who are less fortunate than
you.

OLD BADV'S VOICE
Oh, Father - can't you give me
an old-fashioned penance,
perhaps 10 rosaries?

FATHER THOMAS

(with a deep sigh)
Verv well, For your penance,
gay 3 Our Fathers and 3 Hail
Marva, and, if vou feel vou
nead anv more penance, then
maditate on the hunery of the
world,

DISSOLVE TO:

TNT,. CONTESSTONAL ~ FATHER THOMAS

A THIRD VOICE, that of a "EENAGED OIRL, is in the middle of
confession.

TEENAGER'S VOICE
...and I've been discourteous
to my mother.,..

FATHRER? THOMAS
) £ | JR

CONTINUED



TEENAGER'S VOICE
And T smoked some pot at mv
Mom an' Dad's house when they
were away in Butte for the
K of C convention.,..

FATHER THOMAS
Yes...

W TEENAGER'S VOICE
ey And Robbie Sanchez tried to
2

kiss me, and he put his hand,
vou know, where it's not
sunposed to be...?

FATHER T™HOMAS
pid you try to stop him?

TEENAGER'S VOICE
Yes!.,.. Well, I sorta tried.
But T didn't let him go no
further!

DISSOLVE TO:

INT. CONFESSIONAL -~ FATHER MHOMAS
Another VOICE, that of a MIDDLE-AGED WOMAN, is confessinz.

WOMAN'S VOICE
And T have lusted after
another woman's husband and
have had carnal thourshts
about him...

DISSOLVE TO:
E¥XT, CONFESSIONAL (END GREDIT SEQUENCRT)

As the MIDDLE-AGED WOMMNleaves the confessional, crosses herself
and walks awav down the aisle, No one else immediately enters.

INT., CONFESSTONAL - FA™HER THOMAS

Assuming he has heand the last confession for the evenins, Father
Thomas sgtarts to rise to leave when ha hears a man's footsteps
approaching the confassional, ™he curtain swishes and the man
kneels heavily into the confessional, He is evidentlv drunk. His
head presses against the wooden lattice, and Father Thomas can

gsee dark, wavy hair pushing throurh the openings. Clearly it is
the dark voung man he had seen earlier in the organ mirror,
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YOUNG MAN'S VOICE
Father? You in there?

His hand grips at the grill, his fingers curling tensely through
the openings.

FATHER THOMAS
Yes, I'm here.

YOUNG MAN'S VOICE
(all worked up)
Father, I......shit!

FATHER THOMAS
It's alright. Relax,

YOUNG MAN'S VOICE
Yeah, well, man, the thing
is - I've had a few drinks.

FATHER THOMAS
I can see that. You've
smoked a little grass, too.

YOUNG MAN'S VOICE
(sarcastic)
Hell, I forgot to eat a mint.
(then serious)
Look, I seen you around town.
I figure maybe I can talk to
vou, I can't fuckin' talk
to o0ld whats-iz-name.

FATHER THOMAS
rather Vance?

YOUNG MAN'S VOICE (sarcastic again)
Yeah, Hail Marv full of grace
and God forgives you.

FATHER THOMAS
We'ra not here to pass judgg¢ment
on vou - and there's no point in
trying to shock me with your
disrespect for the €hurch. If
vou're willing to turn to God
for help, God is ready to help you,.

YOUNG MAN'S VOICE

(zloomy)
T don't think God will help me,

CONTINUED



FATHER THOMAS
If you're truly sorry for
vour sins, the Lord will
forgive you.

YOUNG MAN'S VOICE
(taunting him)
Mine aren't your usual
run-of-the-mill sins, Father.

FATHER THOMAS
If vou've invented a new sin,
the world will beat a path to
vour door. But I can't help
you if you don't tell me what
it is vou've done.

The voung man snorts in amusement at Father Thomas' wry humor.

YOUNG MAN'S VOICE
You're alright, man. But the
thing is, I don't know if I'm
ready to confess tonight. I

need to think this out a little.

Ya know? Maybe if I could talk
to you a couple times...maybe
vou could like counsel me.

FATHER THOMAS
That's what IT'm here for.

There is silence a moment from the voung man. Then suddenly he
gtrikes his hand violently against the lattice separating them.

YOUNG MAN'S VOICE
T can't talk through this

goddam thing! 1It's like fuckin'

jail again!

FATHER THOMAS
Would vou pnrefer that T come
outside?

YOUNG MAN'S VOICE
Yeah, Facea to face.

EXT. CONFESSIONAL

Pather Thomas comes out of the Confessional, The church is empty
now except for the dark young man who Father Thomas now recognizes
as VIDAL STUMP, the towr'8 most notorious troublemaker. Vidal is

about the same age as FATHER THOMAS, late 20's.

He is dressed in

levis and a leather jacket, Vidal's wild eyes make hard contact
with Father Thomas' - a challenge which Father Thomas meets with

a quieting calm,
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FATHER THOMAS
(indicating a pew)
We can sit here if you like.

Vidal continues to stare; then, deciding he trusts him, sits down
opposite Father Thomas in the pew.

FATHER THOMAS
Tell me about vourself, Vidal.

VIDAL
(surprised)
You know who I am?

FATHER THOMAS
Vidal... Stump, isn't 1it?
It's a small towvn. We've
passed on the street a few
times.

VIDAL
(suddenly shy)
A'A, You remember bhm%t?

FATHER THOMAS
You said you'd like to talk.

Vidal looks suspiciously around the church,

VIDAL
Do we have to do it here?

FATHER THOMAS
No. We do counseling at the
rectory. I have my own office.
It's completely private. And
anvthing vou may wish to talk
about there will be held as
strictly confidential as here,

YIDAL
(continuing to stare)
Okay, Can I come tomorrow?

FATHER M™HOMAS

(shaking his head no)
Tomorrow I play the organ
for Father Vance's high mass
at nine., And then I'm driving
into the city to see my folks.
T only get in once a month,
and it's my mother's birthday.
Could you come Mondav eveninq
at 7:307
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Vidal nervously punches his fist a few times into the palm of his
other hand - an expression of pent-up frustration. Then he slaps
his Indian-style black hat on his head and stands up.

VIDAL
Okay.

FATHER THOMAS
Monday at 7:30 then?

Vidal pulls on his leather jacket, without confirming the appointment.

VIDAL
Goodbyve, Father.

Vidal turns and walks away. Father Thomas stands watching him.
He notes Vidal's distinctive catlike swagger.

Vidal disappears out the door into the evening light. The door
bangs shut. Moments later, the sound of a motorcycle coughs to
life outside.

Father Thomas smiles and shakes his head in amusement and curiosity.

CUT T0:

EXT, CHURCH - EVENING

Pather Thomas walks mensively from the church and enters the
rectorv - a one story, red brick Victorian house overgrown with
lilacs.

INT, RECTORY

As Thomas enters the small dinines room, FATHER VANCZ, his plate
alreadv cleaned of dinner, sits reading the local newspaper.

FATHER VANCE
(pruffly)
You're late.

RATHER VANCE is a priest of the old tradition, now slowed down
by arthritis, He is something of an institution in the town of
Cottonwood and doesn't take kindlv to Thomas' new wavs,

THOMAS
I'm sorry, Wather, Just at
nina, someone wanted to confess.

PATHER VANCE
And vou played that modernistic
mugsic arain, didn't you! Even
aftier I asked vou to stick to
the nice 0ld hymns everyone is
familiar with,

CONTINUED



Thomas restrains himself from answering. He does not want to
get into another argument about modernizing the Church. The
housekeeper, MRS. BIRCHER, brings Thomas a plate of food.

MRS. BIRCHE
T kept vour ggiitﬂ' on the
back burner nice and warm,
Father Thomas.

THOMAS
Thank you, Mrs., Bircher.
I'm sorry I'm late.

Father Vance looks up again from his newspaper as Thomas digs in.

FATHER VANCE
T understéand that vouneg
troublemaker Vidal Stump
was in church tonight.

THOMAS
(not. looking up)
Yes. 1In fact it was he who

came in at nine.

FATHER VANCE
(impressed)
Hmp! T guess if God's grace
can reach him, it can reach
anybody!

Thomas smiles secretly at 'this grudegineg acknowledgement of his
accomplishment.
FADE OUT

FADE IN:
EXT, RECTORY - SUNDAY MORNING

A red Triumph sportscar backs snortinglyv out of the driveway.
Pather Thomas is driving, He wears black trousers, a black
turtleneck sweater, and a sports Jackat.\\mhis is one of his

rare davs off, \‘A SoLIA\ VWO Th |
MONTAGE: CO™TONWOOD, MONTANA ‘

As Thomas drives throupgh the small town.

He passes slowly along narrow residential streets lined with large
0ld houses with neatly trimmed lawns; then down Main Street past

#@n unprosperous-looking business district; then past a few bars,
gas gtations, and a teenare hangout. As he passes, the kids at the
hangout wave to Father Thomas, who thev clearlv consider a friend.

CONTINUED
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Sipns everywhere promote the uncoming COTTONWWOD RODEO AND COUNTX’
FAIR,

At a stop sien, MRS, SHOUP, the town busyvbody, waddles across the
street in front of ™ather Thomas, eving his sportscar disapprovingly.
Thomas pives her a top-of-the-morning tvpe nod and smile. MRS.SHOUP
curtly returns the nod with a forced smile.

On the outskirts of town, Thomas passes the popular new shopping
center that has stolen most of the business from downtown, then

turns on the access road to the Interstate Highway, heading South
toward Helena, the state capitol

EXT. THE OPEN ROAD

The surrounding mountains are shedding the last of their snow,

and the rolling foothills are green with a slicht hint of the coming
rash of wildflowers,

Quickly, the sipns of town are behind him. The countrvside is
devoted entirely to ranches and farms.

Exhilarated bv the open road and spring air, Thomas guns the
throttle, purposelv challensring the 55 mph speed limit. He turns
on the radio, quicklyv flashine by a few inspirational programs and

the latest quotes of wheat and corn prices - to XGLM, Butte, a
countrv music and soft rock station.

EXT. HELENA, MONTANA

As Thomas approaches the capitol city, the traffic increases, and
the countryside gives way to new suburban developments, the usual
¥cDonald's and Holiday Inns, and the modest skvline of the old
central city, now updated with a few new highrisers.

EXT. WES™ STDE RESIDENTTAL DISTRICT

Thomas pulls into the drivewav of a towered Victorian brick
residence in this upper middle class old part of town. This:

is where ™hom prew up, and he takes pleasure looking around the
pleagsant vard, noting how very little has changed since his vouth,

He bounds up to the old norch, but the door opens before he can
ring 1t; and there stands his MOTHER, flushed and glowing and all

smiles, She i@ a amall woman, and aveh in her 50's, she still looks
#irlish and smart, fresh from the hairdressers,

MOTHER
Thommy!

Thev hug and kiss,
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INT. PARENTS' HOUSE

Thom, his mother, and his WATHER sit around the formal settinz of
Sunday dinner, while RO0STR®, their 66 vear old maid, clears away
the main course, Thom's FATHTR is a semi-retired banker, gentle and

impish in a baggy suit and bifoocals. W

MOTHER U
...and so the Historical &l“ﬂ*“,‘
Societv wants me to run for W
Chairnerson; bhut it's such
a responsibilitv, Do vou
think I should do it, Tommv?

Her question brines Thom out of a reverie - he has been staring
out the window,

™YOM
T'm sorry - what did vou sav?
MOTHER
You seem miles awav todav,
Tommv.
THOM

T'm sorrv. T was thinking
about a parishioner I'm
counseline, A veryvy tough case.

FATHER
How are things at St, Marv's,
Thom?

THOM

Oh, same as alwavs - absolutely

bananas. St. Michael's over in

Riverdale has closed down nmow,

so we're the onlv parish le‘t

in the Vallev. And we're living

on macaroni and burnine wood to / <

ot
conserve energv and onlv half t\d""
liphting the church. ""[‘" g o g ponsS

L
FATHER W

And how's dear Father Vance?

MHOM
Oh, he seems to ha having a
lovaly time - back there in the
19th Century.

Thev all laugh.

THOM
(continuinge)
At least I have the Parish
Council and mv adult education
clagses - s0o I'm involved in
what's goine on in the communitv,

CONTINUED g



- 12 -

THOM

(continuing)
And everv once in a while we
even seem to make some progress.
Rut then that's usually offset
by our self-proclaimed euardian
of public decency, Mrs. Shoup,
who seems to think the Supreme
Court's decision upholding local
standards on pornogranhv means
we should bhan "Catcher In the Rve"
from the school libraries.

MOTHER
Not reallyv.

THOM
Oh ves. Not to mention
Hemingwav and Oscar Wilde and
a few of those other well-known
pornographers.

FATHER
Hemingway!

mTHAM
Yeah., "The 0ld Man and the Sea."
The 0ld Man relieves himself
over the side of the boat.

Thevy all make amused noises of disbelief.

THOM
T kid vou not.

There i8 a lull in the conversation, and Thom looks at his watch.

THOM
T've pot to run alone to mv
appointment with Father LeMatt
prettvy soon - or T won't make
it back to Cottonwood under
Father 7ance's ten o'eclock curfew,
And then he'll feel oblired to
smell my bhreath to make sure T
haven't bheen out hitting the bars
or cavorting with loose women.

Just at. this moment, Rosie, the maid, enters the room carrying

a birthday cake with 5 candles on it and starts singing "Hapoy

Birthday To You..." Thom and his father join in as the cake is
set in front of his mother, who beams in her spotlisht,

CONTINUED
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THOM
Now make a wish.

She closes her eves a momemt making her wish, then glances a
loving look at Thom - as if the wish perhaps concerned him.

CLOSE-UP: THE CAKE

as she blows out the candles.

DISSOLVE TO:

CLOSE-UP: ALTAR CANDLES
as a NUN in a short modern habit lights the candles.
INT, HELENA CATHEDRAL

Walking vast the altar in this larpe cathedral are Thom and his
spiritual advisor, WATHER LeMATT. ILeMatt looks like a Jesuit
Ichabod Crane, standing an angular 6'6", with a large skull and
hiph-bridred nose. +ky walk briskiq TacrThen Through The
CaThedsad ,Yhsm ouTsidl Tf',f“m‘,.k The Grounds of adjaceaT
eMA'

Collsgt Campus. o voung curate has that

moment. when he suddenlv realizes

that the Church is a sinking

ship and that he is the chosen

rat who's erot to stay aboard

and save it,.

T™{OM
Seriously, ™ather, I don't want
vou to misunderstand. T like it
in Cottonwood., T like dealins with
the peonle, T eet verv involved
in their problems - T sunpose
mavhe too involved., Sometimes I
lie awake worrvine: Did MMS“V‘?
have fthe abortion anvwav? Did
old Mr, Yoover reallv hear me
wvhen T asked him if he wanted to
confegs, or had he alreadv lost
too mueh blood,..?

LeMA™T

(intarruptine)
Prayv,

Thom stops walking and looks down at the rround as if this is not
a gatisfactory answer for him,

CONTINUED
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Lemarm
(sternly)
You have very little inward life,
so vou have no defense arainst all
the stresses., 1I've told vou bhefore.
Obvionsly vou've made very little
Profress.

THOM
(miserable)
T know. To be honest with vou,
I feel verv close to mv
parishioners, but verv far from
Our Lord.

IeMatt shakes his head in disbelief,

LeMA™T
You're one of the casualties
of what they call the new
spirituality., Actually I'm
not sure it is spiritualitv,
Back in the 60's, we threw out
the litanies, the novenas, the
rosaries - all in the name of
reform. BRut the rosarvy was at
least better than nothing -
when vou were down and out,
It was a start - a place to
focus vour thoughts. I'm not
sure vour generation has
found anvthing to replace that,
A priest without a svpiritual
life is just a elorified
social worker,

Thev walk on a hit in silence., '"hom is particularlv gloomyv,

LeMa™™
T ghouldn't ret vour hoves up,
hut. perhans vou should know,
Bishon Carnev is roine to need a
naw gecretary this Fall, and
vou'ra ona of tha men being

congideread,
Thom vigibly hrightens at this news,

LaMATT

(eritical)
You'd like to have vour feet
on the vellow brick road that
leads to monsigmor, wouldn't vyou.

CONTINUED
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LeMATT

(continuing)
Well BRishop Carnev has a
special regard for vour Father
Vance, and he's not 100% sure
he wants to take vou out of
Cottonwood., So don't get vour
hopes un. Just,..

THOM
. .DT‘&V-

LeMATT
(slow smile)
Sometimes our fantasies and
God's will coincide.

DISSOLVE TO:

EXT, MATN STRERE™, CO™™ONWCOD - NIRHT

Thom stops his Mriumph at a red licht on Fain Street. There is
what sounds like a “istficht roine on an th? gdjacent allev
behind the old Rainhow Hotel and the =& bus terminal. THREE
MEN are slugging it out, crashine over garbare cans. Trom the
flash o° the "=mmcv—Saxgax" studs on the back of a leather jacket,
Thom realizes that 7idal is one of the three.

Checking quicklv to see if there are anv other cars around (there
aren't), Thom guns his car throurh the red licht and wheels into
the Hotel varking lot. He jumps out of the car and runs to the
allev,

A "IOMAN opens a window from up in the Hotel and vells down at the
fistfirhters:

WOMAN
Hev, shut the fuck up,
dovmn there!

In the allev, Thom now clearlv sees:

6VYS -
(SLOW MOTION) Vidal is takine on mwo<mﬂézs, T™ev've been at it
a while and all three are hloodv and stumbline around. To Thom's

eves, it appears almost as a balletf,

(MORMAL ‘SPEED) Momentarilv evading his two assailants, Vidal
stumbles toward the end of the allev, where, silhouetted from
behind : ' : Thom's 6 foot
frame looms tall with Christian rectitude.

The two éﬂﬂ?& pick themselves up and start after Vidal, but they
stop, survorised, when thev see Thom.

7idal stumbles up to Thom and, drunkenly, crosses himself,

CONTINUED
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VIDAL
Hail Marv full of frace...

THOM
(firm)
Come with me!l

(™e ™wo are not pursuing - 7 ¢

The very drunk ﬂﬁhﬂ suddenly lurches back in the direction of the
q;g;f: Surprised, Thom looks after him as if he were crazv.

Ye notio;s Vidal toward his Triumph in the 4ot91 parking 1?t

7idal searches around in the garbage in the alley and comes up
with his black Tndian hat. He bangs it on his knee to get the
dirt off and plunks it on his head. The thugs still aren't making
a move. Feeling cocky, with a big grin on his face, Vidal turns

tack toward Thom.

VIDAL
Mv hat.

In the distance is heard a pblice siren.

THOM
(coaxing)
C'mon. Before Chief Wheeler

gets here.

*-‘:é turns once more toward the % and gives them an "up vours"
with his finger. ™They lunge at him and he jumos back and hightails
it for Thom's Triumph, Thom following quicklv behind him.

They scramble into the car. Thom turns the ienition and they
screech out of the parking lot and up Main Street,

Once in the safetv of the car, Thom has trouble catching his breath.
Vidal sits there drunkenlv watchines him drive. Thom slows down

to a normal apged.

A POLICE CAR, its lirhts flashing and siren goine, whizzes past
rfrom tha other direction. ™hom keeps on driving. Vidal turns his
head to wateh as tha flashine lights disavpear into the distance
behind them, ™hean he turns back to Thom,

VIDAL
Dortt vou want to see me
punished for mv sins?

Vidal suddenlv opens the door of the moving car and starts to rget
out, Terrified, Thom slams on the breaks.

THOM
(aghast)
Wwhat are you doing!

CONTINUED



7idal stumbles out of the car.

VIDAL
totta take a leak.

He stands on the sidewalk, back to Thom, and proceeds to relieve
himself arainst the neon-1lit display window of Fowler's Jewelry Store.

Thom is trulv shocked. He just sits there with his mouth open
and watches.

Vidal finishes urinating and with a backward hunch of his hips
pulls himself back into his pants. HYe turns and stumbles back
toward the car, trving to rebutton his flv as he goes. But he's
too drunk, so as he falls back into the car, he stops tryine,

vipaL (% Wimsels)
Fuck it. Let—db-—all .
kans—autiy

He now looks over at Tather Thomas and catches the shocked look
on his face.

VIDAL
(Frimming)
Ooops, sorry, Father,
Too much beer,
It won't happen again.

With this he breaks out chuckling. Thom doesn't see what's so
funnv, He starts driving again.

Suddenly Vidal starts to open the door arain,

VIDAL
Let me off here.

Again, Tather Thomas screeches on the brakes. This apain amuses
Vidal. Thom is quite confounded bv him. Vidal vnoints to the
shadowed form of a motorcycle parked in the allev by the Main
Street Bar,

VIDAL
Mv bike.

THOM
Oh!

Vidal stumbles into the darkness toward his cvele. Something
crashes in the dark.

THOM

(startled)
Are vou alright?

CONTINUED
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VIDAL'S VOICE
(at some inanimate object)
Goddam fuckin' shit!

There's another crash. Then the sound of the cvcle kicking to a
start. Vidal weaves out of the alley on his bike and makes a
clumsy stop at Thom's window.

VIDAL
(emphatic)
Monday at 7:30!

He ad justs his hat and guns his bike off down Main Street.
CUT TO:

INT, RECTORY

As Thom walks in still a 1little dazed from his street encounter.
Father Vance has been waiting for him.

FATHER VANCE
You're late!

Thom looks at his watech, Tt is 10:21.

THOM
(lying)
I, ah, myv Mother's birthday
partv. She was having such
a good time, T couldxnli-—Lear
nuself—ewar, |6ST Trech of Tee |

Thom moves quicklv off toward his room before he can be interrogated
any further., Father Vance mumbles after him:

FATHER VANCE
Vouldn't va know I'd get a
no-good hippy pilerim with
a fancy sports car who can't
even bring himself to respoect
the rules of the rectorv...

FADE OUT
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TADE IN
TNT, FATHER THOMAS'S OWFTGCE - MONDAY BVENTNG

A teenace girl sits with her hemddown, weepine , the tears runnine
down her “ace, She is MRG SHOUP, dauechter of the town busvbody.

Father ™hom sits ovnnosite her on the edre of his desk.

PATHER THOM
Mer, think about what T
told vou. Don't do anvthing
foolish. This house I fold
vou about in Helena oavrh'ei-p-% sd Cent oe
sew, but vewli—tmmre—to—torl FMo W SYDUA
;;3:;;3{:2:53?W~"”‘ﬂ"~uﬂ % SEualton
ou'l aowQ
MED & iﬁg;nsz Ayon rerlot
(rising)
T rotta po, Father.

THOM
Mav God be with vou.

¥Mer stands and roes to the door, wipnine her tears from her face.
Thom walks with her and ovens the door, civing her a reassuring
squeeze on the shoulder,

In the small waitine room outside the office sits 7idal Stump.
Mer passes quicklv out of the room.

THOM
(to 7idal)
Come on in.

VIDAL
Noes evervone leave vour
office crvine their eves out?

74dal's face is still a little bruised from the alley fisht. But
he has combed his hair and wears clean levis and a white Yucatan
weddine shirt. Ha seems particularlv shy and subdued as Thom nods
him to be seated in the office. Vidal carries his hat in his hand,
and plavs with it nervouslv as he stares at the loor.

VIDAL
(clearing his throat)
Hev look, I'm sorry about
last nieht, I was really
drunk,

THOM

(simply)
Thera's nothing to be sorry
ahout,

CONTINUED



=20-

VTDAL
Veah, well I'm sorry anvway.
(lookine up at Thom)
That's what confession's
all about, isn't it?

Thom smiles, then gets down to business.

THOM
Vou're from wm=aF Browning,
aren't vou?

VIDAL
V!Hlk-I'm one quarter Indian.

THOM
Were vou horn on the reservation?

VIDAL
Hell, I was born right in
Browning there. My folks a oM
are town Indians. The fullbloods i‘“"""é‘""
up in the hills at Heart Butte J,
kinda look down on us. Went
to high school in Brownine.

THOM
What about college?

VIDAL
Veah - for a vear., Had a
scholarship to Montana U,
You know, promising young
Injun. Studied hard. T was
even engaged for a while to
a girl there - Georgia Xeough,
Her old man's in the state
lerislature now.

There 18 a rising bitterness dn Vidal's voice. He stops talking,
ruminatine on these. memories. ?

THON®
(pentlv)
What happened?

VTIDAL
Guess T just wasn't cut out
to wear a suit, That summer,
after my first vear at
Missoula, I went back home
and raised a little hell.
fuess T was tired of living
up to everybodv else's
expectations but my own.
Anvwav, my came down on he
real hard, Ol&waasn

CONTINUED
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THOM
What does vour father do?

The subject of Vidal's father evidently hits a real nerve.
blood starts pulsating throush the veins in Vidal's neck.

r

MWIDAL
My %g#. He's what vou'd call
a tribal pip - a reservation
cop. He tried to... knock
some sense into me. And that
sgave me all the more reason to....
Well, to make a loneg story short,
I did something real dumb,
Robbed a liquer store. One of
the repgular town cops caught me.
They put me awav for 3 years -
with myv father's blessing.
ot out in 2 - for "good behavior".

Vidal glances challenginglv at Thom, then snorts bitterlyv.

VIDAL
(continuing)
But vou prohablv don't know
what that means - rood behavior.

THOM
What does it mean?

VIDAL
It means vou do whatever
anvone asks vou to do - and
then vou sav thank vou,

(he snorts arain ironically)
So then T was out, T'd lost
my scholarship. So much for
school, Went down to L.A.
Met my... wife there. You
musta heard about her - the
ratard?

(he smiles malioiouslv)
f11tohed up with har down there.
S50 L.A.'s dAiffarent, but the
air'a bad, So we n‘mn baok
unp hera, Prison placemant
service pata me this job as
a mechanie, T'm good with mv
handa, An' it pavs me anough
to support mv bad habits,

(he looks at Thom)
I do all the talkin' - that's
the 1dea, huh?

THOM
If you like,

CONTINUED

The
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VIDAL
Well, Father, the thing is,
I'm a young man on the way
down, But I'd like to stop.
I'd 1like to turn things around -
ret a sensa of commitment bhack,
Purpose., I've tried by myself,
but, ah, as you've seen, trouble
and me seem to have an affinity.

V7idal has evidently finished what he has to savy. There is gilence
for a moment.

THOM
Is that all?

Vidal sighs deeply and nods ves.

THOM
(softly)
T don't believe vou.

VIDAL

(amused)
Okay. You don't believe me.
What else do vou want to hear?

Thom is momentarilyv stymied. He changes the subject.

THEM o
Where do vou get that
vou're alwavs smoking?

This really breaks the ice, Vidal grins broadly,

VIDAL
That 's Indian weed, Father,
Hirh grade stuff. Grows wild
over in Bitterroot. Want some?
T'1l pget vou some.

THOM
(shaking his head no)
That wasn't what T meant.

VIDAL
No? Ain'tcha ever been hirh?
Real spiritual stuff, this!

THOM

(musing)
I usad to smoke - a little,
Back in college in the 60's,

CONTINUED
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VIDAL
Yeah, the 60's. Hot shit times.
The 70's really suck. How'd
vou spend the 60's, Jgather? T
don't know why the I'm
callin' vou Father - we're 'bout
the same age. How old are you?

THOM
Twentv-eight,

VIDAL
I'm 27 come July. Why you
wanta be a priest anywav? 1In
this day and age. Everyone
knows the Catholic Church has
had it, VYou really believe in
all that old shit about
abortions and dsvorce and sex?

THOM
To be honest with yvou, the
way things are right now, I
believe the only thing a
person can do is follow his
conscience. And the onlyv real
judpe of that is God.

VIDAL

(intense)
So, if T had sex with a person,
and it was against what the
Church said, but I really
believed I'd done the right
thing, then evervthing'd be okay?

THOM
If vou really helieved vou were
rirht, vou'd he okav,.
(he rolls his eves)
Tf Father Vance heard me sayv
that, he'd crucifv me - but
that's what T halieve,

There 18 another 1lull in the conversation. Father Thom looks at
his watch, then back at Vidal,

THOM
Wwhat's reallv on your mind?
Tn Church the other night,
vou acted like someone who's
prettv disturbed about something,

CONTINUED
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Vidal looks around the office uneasily, suddenly feeling closed in
again.

VIDAL
This place is almost as bad
as that 1little box in the
church. I don't like
talking here.

THOM
Mavbe vou'd like to talk
somewhere else?

VIDAL
Do they let vou have supper
with people?

THOM
There isn't anv "they".
I'm not a prisoner here.

VIDAL
No? Then why don't vou ceme
to my house for supper
tomorrow night.

THOM Temorfow meit 13 &g '\1{"; i

How about Wednesday?

VIDAL
(standing)
Okay. Wednesday. I've sure
wasted your time, haven't I,
Father?

THOM
Not unless vou think vou have,

VIDAL
You know where T live?

Thom shakes his head no.
TIDAL
(eontinuing)

Okay - vou take Main down
and cross the river,..

DISSOLVE TO:
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EXT, COTTONWOOD - WEDNESDAY NIGHT

It is rainine as Wather ™hom drives his Triumph through the poorer
section of town on his wav to Vidal's house for supner.

Throuch the windshield, as the wipers move rhvthmicallv back and
forth, the bridere crossine the Cottonwood River passes by.

Thom is wearine his social uniform arain: his black turtleneck
and sports jacket.

OFF SCREEN, we continue to hear Vidal's instructions on how to
get to his house.

VIDAL (V.0.)
(continuing)
Turn left on Willow
Street and on over the tracks...

T™he car rumbles over a set of railroad tracks. Willow Street is
dotted with trailer homes and cheap pre-fab houses, and looks all
the more drearv in the rain.

VIDAL (V.0.)
(continuing)
My place is the last house
at the end of the street.

Thom vulls up in front of a little clavhoard house, its uvkeep
long neglected, surrounded by a vard overgrown with weeds. Vidal's
motorecycle is up on the dilapidated porch - out of the rain.

Thom hurries to the door and knocks.

It is a couple minutes wait before 7idal finallv opens the door.
He is wearing his usual levis, aniH hirt, and no shoes. His
hair is wet and slicked back. He Wus & AMMAA w. W e,

VIDAL
Hi, Just took a shower,
Come on in,
(then, in a low voioce)
Yiow don't pav anv attention
to my wife, She can't help
the wayv she is,

INT, VIDAL'S HOUSE
™hom looks around at the squalid interior,

Two muddv monerel dogs are sleenins on a sagging sofa. There is
a chintzv fake Oriental rue on the floor, well stained and apparently
never swept, Amone the debris on the floor are well-chewed dog hones,
a couple old corn cohs, a hahv's rattle, and seeds scattered from
a parakeet's care at the window. A beat up old black and white TV
is blarine loudlv., A bundle of greasv mechanic's overalls and
dirty diapers lies on one of the armchairs.
CONTINUED
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The walls are covered with colored pictures cut out of magazines
and pasted up into a mural celebrating a consumer's Garden of Eden:
wild animals, movie actresses, rlimmerine rlasses of jello, flowers,
bombs bursting, American Beauty roses.

Lookine throurh the doorway into the kitchen, Thom can see piles
of dirty dishes, scattered cereal and cracker boxes on a table. One
of the kitchen chairs is Eipped over on the floor.

Pullson aw tandets ’
Vidal, turns the ™V down a little bit.

VIDAL
The Ritz it ain't, but sit
down anvway, ¥ather., Just
kick the mutts off the couch.
I pot whiskev or wine.

o (ogIEE L)

Vidal drags a bottle of Jack Daniel's from a cabinet and pours an
inch or so into each of two tumblers. He hands one to Thom.

VIDAL
(as he downs his straight)

To the Pope.
Thom laughs, truly amused at Vidal's persistent sacrilege.

TTDAL
You want to smoke some rrass?

THOM
Oh no, Yo thark vou.

'"idal shruers, ther calls out into the kitchen.

VTDAL
Hav Patti Ann!

Patti Ann comes shuffline ghvlv into the room. She's carrvine

a habv over one arm and an old headed handback over the other -

ags if she ware goinr out, Other wise, all she is wearing ig a
dirty taffeta glip, several sizas too big for her, HYer ash-blonde
hair 18 a rumpled mess, "er bic brown eves are strancelv vacant,
She appears to he abhout 19 vears old.

7idal eroans when he sees her,
TIDAL
Awh shit, Patti Ann!
(to Thom)
JustTmmour—ases, T had
har all cleaned un.o,s;cou‘ a0 .

CONTINUED
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Pattl Ann looks down at the floor like a scolded child. The baby,
daneline precariouslv from her arm, gurgles happilv.

7idal turns her around and aims her toward the bedroom.

VIDAL
Father, would yvou help me
with her?

Thom follows them into the bhedroom. It is as squalid here as in
the rest of the house.. The bed is just a mattress and boxsprines
on the bare floor, with its dirtv sheets in a tangle. A larze old
veneered dresser 1s overflowing with assorted itemsof clothing,
which are similarly strewn about the room.

7idal sets the babv on the bed and starts trying to re-dress Patti
Ann, who just stands there passively.

VIDAL
Now Patti Ann, T told vou.
Ve =zot companv, so T want
vou to keep vour clothes on -
vou hear me?

(to Thom)

Father, could you grab that
hairbrush there and see if
vou can't do something with
her hair?

7idal points to the ton of the dresser. Next to the hairbrush is

a half-eaten peanut butter and jelly sandwich, lonsz forgotten.
Somewhat reluctantlv, Thom vnicks up the hairbrush and gentlv begins
brushing Patti Ann'e hair. At his touch, Patti Ann rolls her eyes
up and stares pathetically at Father Thom.

VIDAL
Just like plavine with dolls,
huh, Tather? Ever plav with
dolls?

Patti Ann's stare quicklv becomes unnerving for Thom. He looks
around the room,

On the opposite wall above the bed is a larre poster - the kind
gpacialty shops blow up “rom your favorite snapshot., The poster
is of a voung Indian in full dance regalia performing a native
dance, with a crowd of spectators out-of-focus in the background.
The dancer wears an eagle-feather honnet, a—red—satin—ehirs a
beaded vest and loin cloth and moccasins, There is a feather
bustle strapped over his buttocks, and his legs are wound with
strines of little bells.

THOM
Who's the poster?

~ -
That
CONTINUED
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VIDAL '
Tl o 1he Fancy Dance

4—1nnr1r-‘ﬂanou.dancaaqﬂ
soNnie.
lo‘\;:sr LCMwur'—la;k.r Prefude WWas Ta ke .

What's a fancy dancer?

VIDAL
It's one of the traditional
ceremonials on the reservation.
There's the Barle Pance, the

nce, and the Fancy Pance.
I was pretty good at it. " It's
about the onlyv really Indian
thing I ever did. Didn't make
me feel like an Indian, but it
made me feel free - real free,

THOM
You don't dance anvmore?

VIDAL
(abrupt)
No.

7idal finishes buttoning Patti Arm's skirt. He pats her in the
direction of the kitchen.

VIDAL
Okay, Angel, vou're all set
now. You go back to the
kitchen now and boil us some
water for the tamales.

Patti Ann picks up the baby again and her beaded bag and starts to
ghuffle out of the room. At the door, she turns and gazes back
bashfullvy at Thom with her big brown eves. Then she disavpears into

the next room,

Thom sits down on the edpe of the bed next to Vidal looking after her.

THOM
How Aid she ret like that?

VIDAL
Hell, T don't know,

THOM
Have vou taken hear to dootors?

VIDAL %4;% :
I don't think

allxa ko can do anything for her,

CONTINUED



- 20 =

Vs
But how We manage?

Does she ever go out
of the house?

VIDAL
Not hardly. I go do the
laundry and all the shopping.

THOM
What about the baby? Don't
. you worrv leaving her alone with it?

VIDAL
Yeah, sometimes. 1I've thought
about putting him up for
, adoption. But vou'd be
surprised. She's pretty
careful with him.

THOM
(shocked)
You'd put your own son up
for adopntion!

7idal sirhs and walks to the other side of the room, then turns
back to Thom.

VIDAL
Father, I've told vou a
few lies.

THOM
I know,

VTIDAL
Patti Arm ain't mv wife.
And the kid's not mine either.
She latched on to me down ! l 6 ‘;
in LA, When T decided to
come back up here, T figured

gsha'd make me a rood ocover,
80 T brought her along,

mUOM
A cover?

VIDAL
Yeah. So the local rednecks
won't get anv ideas about me.

THOM

(cautious)
What kind of ideas.

CONTINUED
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VIDAL
Ideas like wondering why
I never make it with any of

the
e logal it it

Thom looks confused.

VIDAL
Put 2 and 2 together, Father.

Thom still looks confused.

VIDAL tetostnd
M Lim—mot—So~ “‘ 1A ¢ey
1he thinge is, \ M ° YT
with

Thom is really taken aback. Vidal stands there staring at him,
waitine for him to say something. Finally, Thom stumbles out some
words:

THOM

Is that your problem then?
VIDAL

What?
THOM

That vou're... homosexual.

vidal just stares back at him without answerine., When he finally
speaks, it is with a motion to the next room.

VIDAL
Let's see how Patti Ann's
doine with suvpner,

He walks out of the room, After a beat, Thom standsA?nd follows.
olts "rSsoLve To;

INT. XITCHEN

Thom, Vidal, and Patti Ann sit around the kichen table eating in

silence, Supper consists of creamed corn from a can and frozen

tamales cooked in boiling water, Patti Anmn mostly pnlayvs with her
food,

The Jack Daniels bottle is also on the table. Vidal pours himself

another drink, He motions tha bottle toward Thom, but Thom shakes
his head, He 18 still nursing his first drink.

DISSOLVE T0:
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EXT. VIDAL'S HOUSE

Vidal is walking Father Thom to his car., It has stopped raining.
Vidal is quite drunk,

VIDAL
You're shocked, aren't
vou, Father.

THOM (coldly)

Not exactlv. To be honest
with you, it's something I'm
prettv green at. I've never
counseled someone with your
problem before. I guess the
important thing is, do vou
want to change?

Vidal looks at Thom again with that challenge in his eyes. He
shakes his head slowly - no.

THOM
Then I don't know what I
can do to help vou., You
must be aware of the Church's

stawee-on homosexuality,
Nt

VIDAL
I thought the Church's policy
was to follow your conscience.

THOM
No, That's my policy.

VIDAL
Then maybe what vou can do to
help me is be mv friend, I
ain't pot mo one mv own age
to talk to in this town.

Thom gets into his car. Vidal leans in the window.

THOM
It's the Church's policy that
a priest shouldn't form
friendships with his parishioners.

VIDAL
Yeah? And what's your policv?

THOM
T don't know.

He starts the engine. Vidal withdraws from the window, Thom
drives off, Vidal watches the lights disappear down the street,

DISSOLVE TO:
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INT, RECTORY - THOM'S BEDROOM - NIGHT

The small room is illuminated only by a 10-inch black & white
Sony portable television set that has been left on, but with the

sound turned off. Aw &b w meEvVeA W pl.‘\.q.

In the flickering light, Father Thom lies on his back on his
small cot, staring blankly at the ceiling. He is still fully
dressed.

CLOSE-UP: T™HOM
His blank troubled eyes.

The silence is suddenlv broken by a screaming voice, on the vefge
of hysteria.

VOICE (V.0.)

Where is he! I want to
see Father Thomas!

CUT TO:

INT. WAITING ROOM - RECTORY

The voice bhelongs to Mrs., Shoup. She has barged into the waiting
room followed quicklv by Father Vance and Police Chief Wheeler,
who are trying to calm her,

MRS. SHOUP
He knows where my Meg is -
and he's pgoing to tell me!

CONTINUED
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The door to Thom's office opens, and Thom steps out, curious at
the commotion. Mrs. Shoupn immediately accosts him.

MRS. SHOUP
Where's myv daushter!
You know. I know vou
mow. She came here and
talked to vou.

THOM
(concerned)
Is Meg missine?

Chief Wheeler stens between Mrs. Shoup and Thom.

CHIEF WHEELER
She hasn't been seen since
vesterday afternoon. Do
vou have anv idea where
she might he?

THOM
Meg Shoup did come to see
me Mondav evenine. She
wanted to confess. But vou
must understand, anvthing we
discussed falls under the
seal of the confessional,

M3S. SHOUP |
Then vou do know|whele s 1s!

TYOM
Mo, I don't know. She
didn't talk about rumming
away, In fact she was
supposed to come back and
talk to me again this week.

MRS. SHOUP
\That did she talk about?
Was it drugs? Surelv vou
can tell us something!

Thom shakes his head, unable to answer. Father Vance tries to
explain to Mrs. Shoup.

FATHER VANCE
You must remember that mv
curate is strictly within
his rights and his sacred
obligation to uphold the
seal of the confessional.

CONTINUED
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MRS. SHOUP
(velling)

Sacred obligations! A
child's life is in danerer and
vou talk to her mother about
sacred oblirations! T have
a notion to have vou bhoth
prosecuted for withholdine
information from the vpolice.

CHIEF WHEELER
Mrs. Shoup, please!

Mrs. Shoup turns to Thom, her eves blazinz.

MRS. SHOUP
You're one of those
frivolous youq;priests our
seminaries are turning out
nowadayvs. You have no sense
of what's right and what's
human. And I intend to
expose vou, if it's the last
thing T do. iteblitelows.,
c ‘“ﬂﬁ
With this, she turns and stomps out of the room, followed quickly
by Chief Wheeler.

Father Vance turns to ™hom and gives him an approving nod.

FATHER VANCE
Well, pilgrim, you got more
backbonenthan I gave vou
credit for.

THOM
Thank you, Father.

FTATHER VANCE
So I'll overlook the fact

that vou rot in ten minutes Wy O BWIWs
late again last night - the—s-hhgw Ste“ 2

1
tdme—imr—a—reeils - and assume W
vou had vour reasons.

THOM
(wearily)
Thank vou, Father,

Thom turns ard heads back to his office.

FADE OUT
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FADE IN
EXT. TRIVA'S CAFE - MAIN STREET - MORNING

7idal's bike is parked on the sidewalk. ¥rom the crowd inside, it
is clear that this is a popular breakfast spot.

IN™, TRINA'S CAFE

7idal and Thom are sittinz together in a hooth over bacon and eggs.
A1l around them are zroups of ranchers and farmers having business
breakfasts, talking loud and raucous.

™hom looks around to make sure no one is watching them, then
withdraws a small vellow booklet from his pocket. It is a pamphlet
outlining the fatholic Church's position on homosexuality. He
slides the booklet across the table to Vidal.

THOM
Have 'vou ever seen this?

Vidal also raises his eves to make a paranoid reconpaissance
around the cafe, themr SELLIES vDack—iw—the cowmer %A% thumbs throush
the pamphlet.

A couple ranchers at the nearest table are talkine about race horses.

1ST RANCHER
So vou gonna run ole Pessie
in the endurance race?

2ND RANCHER v,(sﬁ",” .

Hell, I'm gonna run ole N
Regsie to the glue factorv!
&~

3RD RANCHER
T hear Vern Stuart's been
working out Racie—TaTw ARA S SON .
mhat '1l]l be the horse to beat.

1S™ RA'ICHER
Wouldn't count out that stud
mustans those puys over in
Drummond are errooming either...

vidal finishes looking through the booklet and opushes it back
across the tahle, face down, to Thom. Vidal puts a biz fake smile
on his face for the rest of the cafe-=to conceal the bitterness in
his voice as he tells Thom what he thinks of the pamphlet, \5

VIDAL L..,.J- S

I've heard all this crap
before, And T'll tell va -

it doesn't jive with the b =
realitv I live in, or that "~4ﬂ“
anvone else lives in for L

that matter,

CONTINUED
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Thom appears radhercrentrallen. He fishes for the right thing to say.

THOM
Then vou don't feel guilty
about the way vou are?

The fake smile remains frozen on Vidal's face as he slowly skakes
his head no.

THOM
(attempting a joke)
Then I guess it's my duty
to try and make you feel guilty,.

Vidal lauchs, genuinely amused.

TRINA, the owner of the cafe, comes sauntering by their table

with the check. She is a tiny Chicana with her black-lacquer-hair
up in a bun. She's wearing a sexy red silk dress and has little
gold-bead earrings in her pierced ears. She likes to flirt with
the customers,ﬁﬁ?‘c‘Cd; Vv .

TRINA
'Allo, Vidal, you goreeous
bike man, vou. When you
take me out on your bike, eh?

7idal looks her up and down as if considerine the provosition.
Then he shakes his head.

TTDAL
I'11 have to ask mvy wife's
permission.

Trina pouts, then turns to ™hom.
a0l
TRINA (L
'Ey, Padre, you sonna make a
monk out of this sorgeous hombre?
THOM

I pueas ha's so fond of his
wife, he alreadv is a monk.

They all laugh, and Trina roes off to another table. Thom and
vidal start to pet up to leave,

VIDAL
§o~1'11 see vou tomorrow?

THOM
Tomorrow?

CONTINUED
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VIDAL
I eat here every morning.
Any reason why you can't?

THOM
(hesitant)
Well, I... No, I guess
there's no reason I can't,

DISSOLVE TO:

CLOSE-UP: FATHER LeMATT
He is talking to Thom on the phone from Helena.

LeMATT
Homosexuals are the toughest
cases, You've got to have a
heap of patience and compassion with Thewa.
bo—briva-thom-arennd., And
firmness. You have to be firm
with them. But don't expect
results overnight....

CUT TO:
CLOSE-UP: THOM

On the phone, listening to Father LeMatt.

LeMATT (V.0.)
Franklyv, just between you and
me, the success rate is sresiy Wefy
low, Pray for him. Prayv hard.

THOM

(nodding obediently)
Pray...

DISSOLVE TO:

EXT, TRINA'S CAFE - ANOTHER MORNING
Through the window, Thom and Vidal can be seen at a table talking.

THOM (V.0.)
Are vou actively involved
with any eHkar men ririrts now?

VIDAL (V.0.)
In this town! You kidding?
The nearest gay bar is 80
miles from here,

CONTINUED
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THOM (V.0.)

(Joking)
You must be as celebate as
I am then.

VIDAL (V.0.)

(a slow drawl)
Yeah..... except I can
mastwebabe, and you can't,
sACk 0t

DISSOLVE TO:

INT. RECTORY
wather Vance looks up from his cof'fee as Thom enters.

FATHER VANCE
They found Mep Shoun,

THOM
They did? Where?

FATHER VANCE
Seattle, Seems she's 5
months pregnant and was
looking for her bovfriend,
Police pcc!a&- tkf

THOM
What's goine to happen to
her now?

FATHER VANCE

ur Lo
Mrs. Shoup's npubting her—iw a.‘t: o YW‘&&"
aborrdtnr—NGuse 1n Pttt “‘ﬁﬂxrq
'tilshe has the baby, bt

Thom nods thoughtfully,

FATHER VANCE
Mre, Shoun's still pot it
in for you, thourh, So vou
bhettar watch vour step,

THOM
0h?

RATHER VANCE
Seems she's seen vou and that
Vidal Stump at one of the local
cafes., She told me she thought
it was a most unsuitable
friendship,

CONTINUED
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THOM
And what did you say?

FATHER VANCE
Far as I can see, your
counseling's having a good
effect., I hear he's staying
out of the bars and showing
up regular at his job.

THOM
I'm encouraging him to go
back to school. Underneath
all his show, he's an
1ntelliﬂ5§f‘éuy.

FATHER VANCE
Well, he's not in heaven
vet, So don't let up on him.

THOM
I won't,

cuT T0:

INT. COTTONWOOD AUTO SERVICE -~ DAY
The phone is ringing. The OWNER of the garage answers,

OWNER
Yeah? Hold on.

He calls out toward a battered Volkswaren that is up on a hvdrolic
11rt.,

OWNER
Hev, halfbreed! Telephone!

Vidal emerges from under the ocar. He wipes some of the grease
off his hands and proceeds to the phone.

VIDAL
Hello?

It is Thom,

VIDAL
Yeah, I can get away,
How about going on myv bike,
or are vou too chicken?
(he smiles at Thom's answer)
Alripght, 1I'll pick up some
eats, Sure, See ya then,

CUT TO:



EXT. COUNTRYSID®

Vidal euns his motorcvele along the back roads of Cottonwood
with Thom close on the seat behind him holding on, #irirtdew, his
arms around Vidal's chng?; as the wind whips their hair. Thom
is exhilarated. e

Thev sveed on throurh acres and acres of wheat and pastureland,
up irto the rollins foothills of the distant mountains.

J

Y Suddenly Vidal downshifts his bike. Ahead is a vast havfield.

E Alone it, near the road, stands a lonelv clump of quakine aspen
trees. A little ditch of green water runs along the edze of the

é’ field, which has been recentlv mowed, the pgrass lving in windrows

N to drv. 77idal brings his bhike to a halt,

_\“' VIDAL

Q How's this for a picnie?

\

N THOM .. ,.{ pleas

2 (happv as a lark)

LS T4'11 do. '

4

k'r:hev climh off the bike and look around, breathing in the good
air. Vidal takes a paper sack from his saddlebaz and heads toward
the shade of the aspens.

T™hev both sit dowm under the trees, Vidal extracts 2 beers and
a coupvle sandwiches from the sack. With hardlv a word exchanged,
thev relax into the nleasant settine, drinkine their beers and
Lsnjovina their vnicnic lunch.

oG- 579

Tidal takes a hand-rolled cicarette “rom his pocket and lishts it,
takine a deep drae. Casuallv, he offers it to T™hom. ~learly it

1s marijuana. T™hom looks at the offered joint a beat, then reaches
for it. '7idal smiles broadlv as ™hom takes a hit,

The wind in the trees, the birds, the water curegline in the stream -
all seem marmified into a sort of svmphonv of the sounds of mnature.
A warm sun shinrnes plavfullv throurh the centlv movins branches

above them as thev ghare the' joint.

74dal ¢ives a tur at the hem of ™hom's ocassock, inchinz it uv his
ler a little,

VTDAL
Yev, Wathar, T've always
wondered - what do priests

wear unde b , e
vhene

Thom nushes his hanrd awav, plavfullv,

UM
That. 's secret of—dlg.

CONTINUED
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VIDAL

(teasing)
veah? VYou =ot lots o'
secrets, T bet - locked awav
in that head of vours. All
those dirtv thouzhts and
indiscretions neople must
tell vou ahout in their
confessions. Anv of the
locals ever mention me as
the object of their sinful
thourhts?

THOM
(laughing)
T'1) never tell.

TTIDAL
Veah? Shit.

T™YOM
(a sudden idea)
Can I ride vour bhike?

VIDAL

Huh?
THOM

Can I ride vour bike?
TIDAL

Sure. You ever ride one

before?

mj A <% I sl
Just a 'Qﬁégjer W -

A bbb Fdethide in collere,

VIDAL
Veah, well this ain't no
scootfer,

THOM
Princinle's the same7

""IDAL
Okav,
Haclew
T™hey et up and walk over to the bike - a bhis Yewda 750, In order
to straddle the blke, Thom has to hike up his cassock to his knees.

VIDAL

(rrinnine)
Mice lers...

CONTINUED
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THOM
(ienorine the crack)
Just show me how to start
this thing.

VIDAL
Here...

7idal turns on the ignition and kicks it to a start. Thom plavs
with the throttle, revving it a few times, ready to =zo.

THOM
Well climb on!

idal erins, a little apprehensive, and gets on behind Thom - but
he steadies himself by holdineg the back of the seat rather than
puttine his arms around him. Thom looks back over his shoulder
at him, enjoyine the reversal of their roles.

THOM
Readv?

VTIBAL
You sure vou know how
to do this?

Thom laughs and kicks it into sear. The cvele lurches forward -
7idal practicallv falling off., It lurches again, and 7idal holds
on for dear life to the seat.

Instead of going onto the road, Thom starts circline cautiouslv
throureh the field - a bumpv ride, and he's not in all that much
control of the machine. Vidal is having a hard time stayings on.
He pives in and pufts his arms around ™hom.

Thom i8 having a bhall. He accelerates and slivs into a hicgher
gFear T™hey are both bouncing off the seat,

Qeefi1wd) around The bales of oy -
suddenlv the cvele hits a pulley between two plowed rows and throws
them both flvine through the air. ™he hike flops over and comes
to a halt in the loose s0il., Vidal and Thom land torether in the
dirty, wedditmrUVEY one anodren—hiniil—tirr-come—to—a—stor—wi-th
Vidai's hodv lving squarelv on top of Thom's. Realizing that no
damare has been dona, thav both start laushing,

}hq,vou're orazier than I am!

Thom lies bask and shuts his eves, catching his breath, Vidal
looks down at him, HYe lowers his 1livs to Thom's and kisses him
lightly, tentatively. Thom makes no attemnt to turn his lips
away., He lies there caught up in the moment.

Vidal withdraws from the kiss and looks intentlv down at Thom.
Thom's eyem—opemraad look§ up into Vidal's.CEmAR"

CONTINUED
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Then Thom recovers his senses. He tries to make a joke out of it.

THOM
What's roing on here?

Thom tries to sit up, but the weight of Vidal's bodv holds him
pinned down.

THOM
(nervous)
C'mon. It's getting late.
We better get back.

With a sigh, Vidal gives in and rolls off of Thom. He sits up
and watches as ™hom stands and goes over to check the bike.

THOM
Hope nothin's been damaged.

He pulls the bike upright, then glgges back at Vidal, who has not
moved, but continues to stare at Thom broodingly.

THOM
(insistent)
C'mon. T have to be back.
Father Vance will throw a fit.

Without a word, Vidal gets to his feet. ™hom steps aside as
Vidal takes over the bike., Vidal straddles the ensine and kicks it

to an easv start. He continues to stare straisht ahead as Thom
climbs on behind him.

5 (o b hitd M5B
As the bike lurches forward, Tho pr : ~ ]
}esstIPATIY than beforer V N e COVWIEAD Sl
A & A, vt v Zed .
Thev move off back to the road, then quicklv disappear down the
hill.

cuT TO:

EXT. RECTORY
As Vidal drives up and lets Thom off, Vidal turns and looks at Thom.

VVIDAL
See vou tomorrow,

Wheni»™om makes no immediate replv, Vidal takes off,

Refore T™hom reaches the door of the rectorv, Rather Vance comes
hurrving out carryine the kit of holv oils for administering
extrame unciten, laatd ﬁmji.

-~

CONTINUED
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He takes one look at ™hom's dusty cassock and, in a fury, thrusts
the kit into his hands.

FATHER VANCE
et up to Mallev's ranch
quick! Clem Mallev's had
an accident with a balet‘ udam-
Hurryv!

Thom snaps to, grabbine the kit and jumpfﬁs into his Triumph.
He screeches out of the drivewav and off up the street.

cuUT T0:

EXT. MALLEY'S RANCH

Thom pulls his Triumph to a stop by a hayfield where an ambulance,
a squad car, and a small crowd has gathered bv a baling machine.
Thom runs up to the scene of the accident.

Sheriff Wheeler is standing to the side talkineg in hushed tonmes
with Mrs., Malley and her teenased son, who are stunned and weeping.
Another policeman and a ranch hand and two MEDICS are bent over

a bloodv form on the pround.

The BODV is so manecled that it no longer looks human. Z=ven the
head has been hacked nearly in half, and the eves are fallins out
of the sockets. FRvidentlv, the man fell into the baling machine,
for the machine is splattered with sun-dried blood.

Thom is horrified bhv the sisht, but quickly recovers and kneels
by the nesat%s to administer the holv oils.

DISSOLVE TO:

INT, PRECTORY - LATE AFPTERNOON
As Thom returns, pale and shaken, from the ranch.
Father Yance 18 wajtine for Wim and mad as A hornet,

77\/\7\”'—.‘.-, /Au,\r:
T vou hadn't heen out
rallivantine around the
countrvsgide with that
7, halfshreed friend of vours,
vou micht have heen in time
"0 save Clem Mallev's soul.

THOM

(tired and irritated)
™he onlv wavy T could have
ministered o Clem Mallav's soul
wag 1 T had heaen there before
he fell into the baler - 'cause
there wasn't apvthinp laft to
minister ‘o arward

CONTINUED
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FATHER VANCE: The soul stays in the body for fifteen or
twenty minutes, The faculty of hearing is the last to go.
Clem Malley might have heard you if you'd been there

to confess him sooner. Your carelessness might be the
difference between his going to heaven or hell; or the
degree of grace he might have in heavenj; or the amount of
time he'll spend in purgatory. TAKE YOUR PICK YOUNG MAN.

TOM: May I ask why you didn't take the call? You were

on duty.

FATHER VANCE: I went out on a sick call. When I got back

I was told that Mrs. Malley had called five minutes earlier,.
I was just leaving when you came., If you had been here...

TOMs Wait a minute, With all due respect , Father, not
even the Pope knows how long the soul remains in the body
before it departs. And I was not on‘call----you were, Your
judgment in leaving was just as bad as mine was in coming

back late,
FATHER VANCE: Don't you get flippant with me young man!
A priest who's nbt there when he's needed is the same

as no priest at all.
TOMs I was counseling...

FATHER VANCE: Counseling my foot! You smell of beer.You're
running around a little too much with that half-breed
friend of yours. Get out of my sight!!! I've probably lost

a soul because of you,.

——
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FARHER VANCE
Don't you get flippant
with me, voune man!
A priest who's not there
when he's needed is the same
as no priest at all.

MHOM
I was counseling...

WATHER VANCE
Counseline my foot! et
out of my sight, and don't
let me see vou for the

- rest of the day.

As Thom walks awav, Wather Vance yells after him:

FATHER VANCE
Mavbe you should consider
taking breakfast at the
srectoryv for a while!

DISSOLVE TO:

INT, THOM'S BEDROOM

As before, the onlv illumination is the flickerine screen of his

portable TV, as Thom lies on his back, unable to sleep. el o P
) v“.l'\('\

CLOSE-UP: ™HOM
As he lets his eves close a moment,

DISSOLVE TO:
CLOSE-UP: VIDAL

From Thom's POV, (recalline the kiss in the wheatfield), Vidal's
face stares down at him, then moves closer for the kiss.

DISSOLVE BACK T
CLOSE=-UP: THOM
Forcinr his eves open arain,

But quickly his weariness again overtakes him, Once more his
evelids close.

DISSOLVE TO:
CLOSE SHOT: PHE BALER

As a bodv is wrenched throush the machinery, blood spraying all
throueh the vellow bales of hay.

FADE OUT

0:
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FADE IN
EXT. TRINA'S CAFE - MORNING

Vidal's bike is parked as usual on the sidewalk. But, through
the window, Vidal can be seen sitting alone and dejected. He
keeps glancing out the window, hoping for Thom to arrive.

FADE OUT

FADE IN
CLOSE-UP: THOM

As he hears confession. He rests his forehead on his hand,
himself troubled.

WOMAN'S VOICE (V.0.)
Bless me, Father, for I
have sinned...

Thom closes his eves in weariness.

FADE OUT

FADE IN
INT. TRINA'S CAFE

Vidal sits alone at a table, uninterested in his breakfast, anger
in his eyes.

Trina approaches him.

TRINA 5
Hev, handsome rzm“
How cum Father Thom he

don't eat breakfast at
Trina's no more?

VIDAL
" (purposely mean)
Mavbe he :
v food—homm! TWW "

He pushes himself abruptlv from the table, throws down a couple
bills, and stomps out of the restaurant. Trina looks after him,
hurt and perplexed.

FADE OUT

FADE IN
CLOSE-UP: THOM

Hearing confession.

WOMAN'S VOTCE (WO
Father, I have lain down in
sin and am unfit before

GCod's eyes.
FADE OUT
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FATIRR LAMATT

INSERT R top of p. 46
V.0, as TOM continues to toss and turn.

Beware of friendships that distract you from the love of God.
The priests loneliness exists to be filled with the love of
God.,

You have no friends for the same reason that you have

no wife and children.

You belong to no one so that you can belong to everyone,

INSERT C TOP OF P.47

/ s,

Close-up: BALLS BEING positioned in a rack. These are

all tight shots of hands, balls, cue stick being chalked., It
is very apparent the person playing pool has spent a lot

of time in pool halls. A few seconds before the break we

pan up the arms and see it is a very angry and slightly
drunk VIDAL. He breaks with all the force he can muster,

He bolts down a shot of tequilla followed by a long pull

of a bottle of Bud. When he shoots he is shooting extremely
hard and misses three or four shots in a row. A few bar
customers step back out of VIDAL'S way sensing his

anger and frustration. After he misses another shot he
swings the pool stick at the balls and bats several off

the table. He then takes the pool stick and smashes it on the

table,

BAR PERSONs Hey man...are you crazy? You broke a good
stick.

VIDAL: (as he storms out) SHOVE IT UP YOUR ASS, He jumps
on his bike and goes roaring off.
-
F4b1 20 (
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FADE IN
CLOSE-UP: VIDAL

He is standine in a darkened bar, drinking. He downs a mixed
drink, then smashes the glass to the floor.

A couple BAR PEOPLE around him jump back to avoid the flying glass.
BAR PERSON

T Hey, man, are you crazy!
VIDAL
Fuck you!
— FADE OUT
RADE IN

CLOSE-UP: THOM

Waitine to hear the next confession. The voice is Vidal's, and
he sounds angry and drunk.

VIDAL
Tom!

Thom is startled, almost fearful. Hlis face goes pale,

THOM
Vidal, I've stayed away from
you for your own good...

VIDAL
(spittine out the words)
I'm not in the mood for any
of your priest bullshit tonight!

Thom s8its there stunned, as Vidal rages on,

VIDAL

So don't. lav your Catholic
morality on me, you faggot!
You-nna, vau know,— Yowire= Yov'ie o8 Jyas | .
ans-dHip-a-fagpet-as-—t—am - but

vou don't have the balls to admit
it to yourself, Mv own good,

huh? VYou're in love with me,
aren't you? But then, vou're

a Christian, You love everyone,
You love God., VYou love the world.
What the fuck do yvou know about
love? You don't even love
vourself, 'cause if vou did,
vou could he honest with

vourself, You'd face up to
what vou really v Why
don't vou get in bed with me,

vou holier-than-tho :amm'\ hygocrite
and Iql gshow vou wga. love "
really is. CONTINUED
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VIDAL: You're trapped in your own closet... And I didn't
trick you. At first I wasn't after anything., 1 thought

you were probably straight and I just wanted to be near you.
I could never forget the first day I saw you walking down
the street. You were looking so butch and so free. And you
had a wonderful smile on your face. And I fell for you.

I couldn't get you out of my mind. I went crazy thinking
about you., I drank. I got in fights. Finally I got so crazy
I thought I'd just try hanging around you. Do you know

how gorgeous you are? If you went to L.A. and walked down
Hollywood Boulevard you'd have every guy in town chasing

after you,

TOMy Stop it. Please. Please,
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Thom suddenly feels trapped inside the confessional, panicked by
the truth of Vidal's words.

S‘-p"\’ MOTLON FLASH CUT TO:

THE BALER  Thwn sy [long w\bu% %MM

A ; Y r . turning
blades, and-the—bloot—sprays—

BACK TO:
CLOSE-UP: THOM
Trapped in the confessional.

THOM

%a%‘é&gﬁa Tt's

not true. You're
drunk!

VIDAL
I'm drunk alright, But
what I'm sayineg is true,
and you fuckin' know it!
All these week3 I've been
plaving along with you -
waiting for you to wake up
and admit vou're attracted
to me - just like I am to
vou, And when I kissed you,
vou liked it, didn't you?
You didn't stop me, did you?
Then you got scared.

So you lied to me! You
didn't want help at all,
It was all a lie - a triock!

/ THOM

VIDAL b
Don't talk to me about lieg! Ycu re e ok
You who won't face up to what
J J\£ ( you are and what vou want!

Vidal has said his piece., He stops his accusations. Thom can
hear him breathing heavily on the other side of the booth,

CUT TO:
CLOSE-UP: VIDAL

In the confessional. His anger spent, his voice becomes suddenly
gofter, almost a romantic pleading.

CONTINUED
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VIDAL
You liked it when I kissed
you, didn't you.
(then more insistent)
Halad- Didn't you?

After a long pause, Thom finally speaks - so low Vidal can
hardly hear him.

T™HOM
Yes,
VIDAL
What?
THOM NIOAL bl
(louder) (j”'f e - e
Yes. Y,

Vidal smiles in relief. Now it is his turn to.lhterrogate Thom.

VIDAL
Have you ever had sex with
another guy?

THOM
No.
VIDAL
With a woman?
THOM
'vVJ\}’ I was engaged once, T did
0”"'1 what was expected of me,
W But it wasn't right,
VIDAL

Ten you must have had
feelings about men.

CUT BACK TO;

CLOSE-UP: THOM

As he is forced to recall painful memories, tears well up and
gstream down his face.

€ /
\NSWK I had a ?ﬂ?ﬂna.

VIDAL
Tell me about him.

CONTINUED
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TOM: One friend in high school, Eddie Machin. He was on
the football team with me and we went to the same church
in Helena. (pause) I would have died for Eddie. (almost
losing control). One day I put my arm across Eddie's
shoulders and the parish priest saw me do it and he told
me that men who do things like that, even little things,
are automatically damned. He told me it was the unfor-
givable SinNseesse

VIDAL: And the other one?

To top of p. 50
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THOM
It was in the seminary.
His name was Doric - Doric
Wilton. We never touched
each other, but Father LaMatt,
he could see that something
was poing on between us., He
told me that it was a dangerous
friendship and that it had to
"« stop .. He must have talked Mﬂ‘h
to Doric too, 'cause that was ,4,014&08
the end of it., Since we were T we ek~
ordained, I never saw or heard o
from Doric apain,

q;DAL
So wglt.‘n.e he only ones?.

THOM
Yes --- except for you.

There is silence for a moment, then:

VIDAL
Meet me tomorrow.

THOM
I can't., Tomorrow's Sunday.
I'm supposed to go into Helena
and see my folks - and Father

Igpatt.
VIDAL
. en .
orﬁv. Hints ums? wssu 0o
oM

o
"‘""A’\. FERAT—

You know the Holiday Inn on
the Interstate?

THOM
Yes.

VIDAL
I'm going to drive up there
tonight and pget a room, Then
I'm goimg to call you and tell
you KoL
call you in your office - at
eleven o'clock M .

THOM
No. We shouldn't...

CONTINUED
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VIDAL
No more bullshit from you.
You just be at that phone
when I call,

THOM
And if I'm not?

VIDAL

(laughing)
You'll be there. Eleven
o'clock.

Thom can hear Vidal stand up and push his way out the curtains,
then his footsteps going down the aisle.

DISSOLVE TO:

CLOSE=-UP: TELEPHONE
The phone r;ngs once, twice.
INT, THOM'S OFFICE

Thom sits next to the phone, starine at it in indecision - as it
rines a third time. He plcks it up.

VIDAL (V.0.)
Coward. You were sittine
right there, and vou were
too chickenshit to answer,

THOM
NDon't rub it in.

VIDAL (¥,0.)
T'm in room 203. You don't
even have to 270 in the front.
Just park in the lot and co
in the side door, like vou're
roine to vour own room.
Nobodv will notice you.
Thev're a million people here,
Go up the side stairs and. Ew 203 —

v-peom—4-g—onm—= the‘third dooe
on the rirht., ot it?

mTHOM
T don't know...

VIDAL (V.0.)

VYou got it., What time
laave—shena—tomennou? ;%Szﬂqtlﬂw lene |

THOM
Around 10+36., [@"g0

CONTINUED
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VIDAL (V.0.)
Then—vroun—shotld—bhe—here—Hr—
—~etever:” T'm going down to
the bar now and have a couple
drinks. See va tomorrow, Tom.
Sweet—dreams.,

THOM
Yeah. Suget—dreamsourgedfo.

He hangs up the phone.

FADE OUT
FADE IN:
EXT. RECTORY - MORNING

Thom is hurredly packing a few things into his Triumph, not
noticine that Rather Vance is approaching behind him.

FATHER VANCE
Tom?

Thom jumps, not havine been aware of Father Vance's presence. He
turns and smiles nmervouslv., Father Vance looks at him curiously.
Thom's cuilt is showine.

FATHER VANCE
On your way out of town,
drop by and see Missy Oldenberg.
She's in pretty poor shape.

Irritated to be detained, Thom plances at his watch.
FATHER VANCE
(noticing his irritation)
That 's not so mugh to ask, is
1t? T'm sure vour parents will
understand if vou're a little late,

THOM
No, no, of course I'll drop bv.

Father Vance continues to stare after him, as Thom backs his
Triumph out and drives away.

CUT TO:
EXT. OLDENBERT FARM
As Thom drives up. It is a former dairy farm. The roof of the

old barn has long aro fallen in, but the farmhouse has bheen kept up.

CONTINUED
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Workine in a small vegetable and flower garden by the side of
the house is CLARE FAUX, a small, cheery woman in her 70's,
wearing a big straw hat with daisies on the brim and overalls.
She ereets Thom warmly and leads him into the house.

INT. FARM YOUSE - MISSY OLDENBERG'S BEDROOM

Thom sits by the bed holding the hand of MISSY OLDENBERG, also
in her 70's, who lies in bed, sick. The rouge on her cheeks does
not hide the pallor of her complexion.

Clare Faux sits nearby in a rocker, crocheting. The bedroom is
cheery, with lots of cut flowers and sunlight flowing through

the oven windows. Everywhere is evidence of the 2 ladies' handiwork:
patchwork quilts, crochet-work, and knitting,

MISSY
(her voice quavering)
I'm so lucky to have Clare,
you know, Father,

THOM
You hoth are very fortunate
to have each other.

MISS¥
If it weren't for Clare,
thev'd have taken me awayv
to the 01ld Peoples' Home.

Thom pats her hand consolingly.

MISSY
But what's going to happen
to Clare When I'm gone?
They'll come and take her
away.

CLARE
Don't yvou worry about me,
Missy. You just think ahout
getting your health back.
No one's poin' to take me
anvwhere, lessen it's at the
point of a shotgun.

MISSY
Make her listen, Father,
Make her think about the
future.

THOM
I111 Hry.

DISSOLVE TO:
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BXT. HOLIDAY INN

As Thom drives in and parks. The parking lot is crowded with cars.
Nervous, Thom walks straight to the side door, trving to act as
normal as possible.

INT. CORRIDOR

Thom walks along the plush red carpeting and knocks softly on the
door of room 203.

It is several painful moments before the door opens. There stands
Vidal, wearing only his levis, hée—chest—emd—feet-hana._ His face
shows strain. With no words exchanged, Thom enters, and the door
closes.,

INT, MOTEL ROOM

Vidal is strangely silent. He walks across the room to a picture
window (with a spectacular view of the mountains). He leans
against the window and looks out.

THOM
What's the matter?

VIDAL
(turning hack to Thom)
T thought you'd stood me up.

THOM
T had to visit an o0ld ladyv
on the way. She's sick.

VIDAL
You could have phoned.

THOM
T'm sorry, I figured you'd
understand,

Unsmiling, expressionless, Vidal watches as Thom crosses the room
to join him at the window,

Thom raises both hands and cups Vidal's unshaven face affectionately,
looking into his eves.

THOM
I just want to talk
to vou.

VIDAL
(smiling ironically)
Talk away.

Vidal's hands reach up and close around T™hom's wrists, pulling him
closer. Thom closes his eves. His fingers find their way into
Vidal's hair, to the napa of nis neck.

CONTINUED
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Thev kiss, moving into a tight embrace.
LAP DISSOLVE INTO:
MONTAGE: LOVEMAXING, THOM AND YVIDAL

Slow and sensuous, male flesh moves over male flesh - tentative,
exploring, then urgent.

ﬁ’,*# We hear Thom's voice, describing the experience, as one would
gf recall it later on:

THOM (vror) slowin, A"‘““"“\)

T was driftingsalone through
space,..the void,..oblivion.
And T knew... I felt that I'd
been there bhefore - that I'd
alwavs bheen there., And the
feeling was serene - serene,
but lonely. So very lonely.
And T said to mvself: this
is the place we go after we
die, and this is the place we
were before we were born. And
then it occurred to me that
being born is a choice - a
decision. A decision to seek
out that which we are not -
to know the other side - to
quench the loneliness -
fulfill the vearnine.

DISSOLVE TO:
CLOSE-UP: THOM

Lving on his back on the deep red carnet, his eves glazed into
some oblivion.

He turns to Vidal, who is lying beside him, smeldns—a—ctmarette,

THOM
Tt was strange, bhecause I
had no identitvy any more,.
T had no name. No past.

7idal looks at him a little curiously,
VTIDAL
(down to earth)
Veah, well T kinda eot off
on it mvsgelf,
Suddenly he sits up.

CONTINUED
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VIDAL
I'm starved! You want
gsome food?

THOM
Food?

VIDAL
Yeah, food. Or don't
vou get hungry - out
there in the void.

7idal stands and goes to the phone. He dials room service.

He hangs up.

Thom

VIDAL
(in the phone)
Hello, Room Service please.
Yeah, this is Room 203, and
T'd like to order a real

big breakfast,, & eggs

over easy, awg‘ﬂﬁ'&con,uwd\ﬂu‘e
seme” toast, and a eeupda u A Mo?
larga,coffees, VYeah,

sits on the floor gazing up at him,

VIDAL
There!- something substantial
to hring vou back to Earth.

THOM
You're making fun of me,
VIDAL
That's one of the privileges
of lovers,
THOM

Lovers? I didn't hear vou
gav you loved me,.

VIDAL
You're veryv free with that
word "love" in vour profession.
You'd think it was a basketball,
the way you bounce it around.

Thom 18 disappointed, He suddenlv bhecomes aware that he is
naked and reaches out for his shirt - to cover himself with,

VIDAL
Oh, now vour feelings are
hurt., What do vou want me
to say? T never walilted so
long or so hard for anyone
in my 1life as I have for vou.
And it was worth the wait,

CONTINUED
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Vidal lowers himself apain to Thom. He removes the shirt from
Thom's groin. Quickly, they are kissing and moving urgently
against each other again.

Suddenly there i1s a knock on the door.

VOICE
(outside the door)
Room Service!

Thom freezes in panic.

THOM
Oh myv God!

He looks at Vidal as if to ask: what do we do now? Vidal is
grinning, but quicklv changes his expression to a faked look
of -~° sgriousness.

VIDAL
Quick! Grab your clothes
and hide in the bhathroom!
(then, toward the door)
Jugst a minute!

Thom grasps wildly around gathering up the clothes which are
strewn all about the floor. He bundles them up and retpeats
toward the bathroom. Vidal stops him.

VIDAL
My pants!

He grabs his levis out of the bundle of clothes, causing Thom to
drop everything again. Thom frantically gathers them back together
and disappears into the bathroom, pushing the door shut behind him.

Vidal can't help chuckling as he pulls on his levis and hops to
the door., He 18 8till grinning maniacallvy as he opens the door
and takes the tray of food from the Room Service boy.

VIDAL
(to the boy)
Thank vou., You're very
fast .

The boy looks at him ocuriously, but Vidal can't wipe the grin
off his face.  Ha pulls a dollar bill from his pocket and tips

the boy. “:\ B dutl s

ROY
Thank you, Sir,.

CONTINUED
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Vidal shuts the door and carries the tray over to the bed. Then
he pgoes to the bathroom door and knocks on it.

VIDAL
(dispuising his voice)
Alright, T know you're
in there. Come out with
your hands up!

After a beat, the door opens a crack, and Thom sticks his head out
to see if the coast is really clear. As the door opens, we can
see that he has hurredly gotten dressed.

Vidal laughs at him.

THOM
Well I'm not used to
these things.

VIDAL
You'll get used to 'em -
real quick., You'll become
a master of deceptions.

The word "deceptions" has an instant sobering effect on Thom.

THOM
Yes... @eceptions.

l VIDAL
Why don't you come have
gome breakfast and don't
think about those things
right now.

DISSOLVE TO:
CLOSE-UP: THOM -~ INT, MOTEL ROOM
He i8 on the phone - talking to his mother,

THOM
Hello, Mom?....Yeah, No.
I'm alright. No, I'm in
Bernsville, Trouble with
the car. No, not serious,.
But T guess I'm not going
to make it todav. I'm sorry.
Yes., Mom? Would vou do me a
favor? Call Father LaMatt
at the Seminary, Tell him
I'm not going to make our
appointment, Yes, thanks
Mom, Tell Dad I'm sorry.
We'll make up for it the
next time,

(CONTINUED)
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THOM

(continuing)

(on the phone)
What? Ah, I'm calling from
the Holiday Inn. Yeah, they
let me use the phone. VWNo, I
won't, T'll call you when I
get back to the rectory - so
you won't have to worry.
Okay. Thanks, Mom. Bye.

As Thom puts down the phone, Vidal grins up at him from the bed,

VIDAL
You're learning fast.

THSY mouvt TowhzD AUt OTHEKR,
CUT T0:

INT, CHURCH - COTTONWOOD
The conereration chants the liturecical responses of Sunday Mass.

CONAREGATTON
Holv, Holv, Holy -
Lord God of Hosts.
Heaven and FEarth
Are filled with Thy Power and Mirht.

T™hom is at the altar, preparineg the Consecration. Behind him,
the comereration kneels in praver,

T™hom raises the wafer,.

mHOM
This 18 mv hodv.

He bhends over the chalice.

THOM
™his i1is mv bhlood.

Behind him, soft footsteps shuffle up to the altar rail, as the
first people come forward to receive Holv Communion,

Thom comes down the altar steps holdines the ciborium of
consecrated wafers, ™here in the front row pew, starins at him,
sits Vidal - a mask of relirious indifference settled firmly on
his face.

Without darine so much as a rlance at N‘.’a%*, Thom moves along
the row of kneeling peonle at the altar rail, sliopineg the wafers
into their open mouths.

DISSOLVE TO:
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TNT, VIDAL's HOUSE

Patti Ann slips a pot®to chip into her mouth and munches away.
She is sittine in front of the television set, totally enzrossed
in an afternoon cartoon show.

Behind her, Vidal, dressed only in his levis, quietly shuts the
door to the bedroom.

INT. BEDROOM

Thom sits on the bed, taking off his cassock. He looks up at
Vidal at the door. Vidal stares back, as he undoes his belt and
lets his pants fall to the floor.

VIDAL
T™is is mv body...

As Vidal steps toward the bed, the CAMERA PANS UP to the Fancy
Dancer poster on the wall.

VIDAL (0.C.)
This is mv blood.

FADE OUT

wWADE IN
EXT. RECTORY - MORNING

74dal is mowines the rectory lawn with an o0ld manual lawn mower.
He is shirtless and sweating in the hot summer sun.

In the distance, Father Vance is tryine, without success, to start
his car - an old black 1955 Buick.

Pather Vance rets out of his car and avnroaches Vidal. Vidal looks
up from his work.

FATHER VANCE
So he's got vou workine now.

VIDAL
I volunteered.

FATHER VANCE
T see,

VIADL

T've never exactlv been
famous for mv Christian acts.

CONTINUED
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FATHER VANCE
Un-huh, Well it's never
too late., T hear you're
a pood mechanic.

74dal shrues modestly.

FATHER VANCE
Maybe if vou're so full
of Christian spirit these
davs, you'd be willing to
take a look at my car.

Vidal stops mowing and wipes the sweat from his face with a
handkerchief. He grins at Father Vance.

VIDAL
What's wrong with it?

FATHER VANCE
It doesn't seem to want
to start.

VIDAL
Let's take a look.

They walk over to Father Vance's Buick. Considering its age, the
body is still in excellent condition.

VIDAL
She's a beauty. What is
this? '5A%

FATHER VANCE
'55.

VIDAL
You the original owner?

FATHER VANCE
(proudly)
That I am.

VIDAL
(running his hand over the car)
Nice.

Vidal opens the hood and looks inside, testing the wiring.

VIDAL
Try startine 1t now.

Father Vance gets in the car and turns the kev, It starts.
RPather Vance is delighted.

CONTINUED
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October 17, 1977

Mr. John Dorr
9026 Norma Place
Los Angeles, California 9l

Dear John:

Enclosed is $300 which wi
compensation for your ser
the preparation of a stor
on the book we discussed.

As a signatory producer v

West I strongly suggest }
order that we can execute

a later date.

Please begin work on thi|
whether back East or not
the negotiations as they

Looking forward to worki
Sincerely,

Do) Avein
RICHARD ARLETT

RA:vv

Enclosure

California 90069

ace

« John Dorr
026 Norma P1

Mr
9

TELEFILM productions

TELEFILM productions



October 17, 1977

Mr. John Dorr
9026 Norma Place
Los Angeles, California 90069

Dear John:

Enclosed is $300 which will apply to our agreed
compensation for your services in connection with

the preparation of a story/outline/treatment based

on the book we discussed.

As a signatory producer with Writers Guild of America
West I strongly suggest your joining the Guild in
order that we can execute a more formal agreement at
a later date.

Please begin work on this project as soon as possible
whether back East or not. I will keep you posted on
the negotiations as they progress.

Looking forward to working with you on this project.
Sincerely,

\EE zl. 4 S~

RICHARD ARLETT

RA:vv

Enclosure

e e e e

TELEFILM productions



Richard W. Arlett

October 17, 1977

John H. Dorr

9026 Norma Place

Los Angeles, California 90069
RE: FANCY DANCER

Dear John:

This will confirm our agreement for

you to commence

work on the story/treatment/outline of The Fancy

Dancer motion picture.

You will be paid $150.00 a week for

a minimum of

four (4) weeks. 1In addition, formal arrangements

will be made for your membership in

to the Writers

Guild including the initial membership dues upon

completion of said writing.

Sincerely,

Kucime) A

RICHARD ARLETT
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- 32 =

INT. RECTORY - THOM'S BEDROOM - NIGHT

The small room is illuminated onlv by a 10-inch black & white
Sony portable television set that has been left on, but with the
sound turned off.

In the flickering light, Father Thom lies on his back on his small
cot still fully drassed asleep. The onlv sound is his deep
breathing.

We moves slowly in toward the ™V, The Late Show is an old Vampire
movie.

™ MOVIE (THOM'S DREAM):

The full moon shines in the open windows into a Victorian bedroom.
The wind ligHlv blows the long lace curtains into the room. A dark
ficure steps in through the curtains. It is DRACULA. He unfurls

his long black cape and gazes hungrilv toward the bed.

In the role of Dracula is Vidal Stump!

7idal/Dracula moves toward the bed - an elaborate four-voster.
His hand pulls back the sheet from a sleepinz figure. There is a
silver cross around the sleeping figure's neck; but (contrarv to
most vampire movies) the cross does not deter this vampire. He
kneels next to the bed and leans over the sleeping figure.

CLOSE-UP:

As V1da1/Dracula sinks his teeth into the victim's neck, the
victim's eves snap open. It is Father Thom!

His eves glaze into a stranere ecstasy as the vampire drinks from
his neck.

T™he silence 1s suddenlv broken hv a screamine voice, on the edge
of hvsteria,

VOICE (V.0.)

Where is he! T want to
sea Father ™homas!

CUT TO:

INT, WAITING ROOM - RECTORY

The voice belonrs to Mrs, Shoup., She has barred into the waiting
room followed quicklv by Father Vance and Police Chief Wheeler
who are trvine to calm her,

MRS, SHOUP

He knows where my Mers is,
and he's roine to tell me!

CONTINUED
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