licks on a switch, and the old organ pulsates to 1ife. 0 LGS

the hands release all the stops. The fingers come down =

he vellowed ivorv kevs and we hear the fxzz% opening voice =
~a BACH FURUE.

~ MONTAGE: TINT. CATHOLIC GHURGH - TOWN OF COTTONWOOD, MONTANA
Tl v
;;J_L - The church is 0ld and in disrepair. This is not a wealthy vparish.

Yet theRe remains a magniféfcence to the STAINED GLASS WINDOWS,

the ALTAR of imported Ttalian maer}h the CARVED PEWS of d(!food
Vietorian yvellow oak.

Scatbered in the Eews are the PARISH REGULARS, about 15 of them,
mostly women over 40. Theyv kneel or sit quietly in cobpmplation
of the music. There is a conspicuous absence of voung people,

L CLOSE-SHOT: THE ORGANTST - FATHER THOMAS

He is a YOUNG PRIEST, 28 vears old, dressed in a black priest's
cassock, He is blondg-haired and handsome. But there is a
certain exhaustion about him as the heavv fusue begins to weigh
upon his spirits.

He looks up into the small organ ist's MIRROR in which he can

view the parishioners below him as he plays. In the mirror, his
eves travel to a DARK FIGURE in the shadows _of the last row of
the poorly lighted (for financial reasons)f®Yhe figure is staring
up at Father Thomas as he plays. Surprised bv a brief eve contact
through the mérror, Father Thomas quickly averts his eves back to
the kevs, ,

A Around the walls of the church are murals abniotinz scenes from

i the life of a local pioneer, Father de Smet, and his Jesuits as g

they worked to convert the Tndians, The murals are faded and draped

with cobwebs, A crack from a recent.earthquake runs up the wall, & Sl

' running right between the eves of one of the Jesuits, shifting one
o5 eye upward and giving him a kind of orazy look. .

- FATHER THOMAS glances again in the mirror. The dark voung man
~ continues to stare up at him. The wild intensity of his ey
es over the distance, ™This time, Father Thomas return:

' a beat longer,

e

ly, Father Thomas breaks off the fuptie. Furi:
different stops on the organ and crashes int
'ds of a plece by Gabriel FAURE,

R -
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heugead ladies of the church turn around

omas as he exuberantly whales away at the o
. pedals like the Phantom of the Opera. The Il
.d and pissed at being so rudely jolted from their

th DARK YOUNG MAN is also azain looking up at ¥ather Thomas -
with a big grin on his face.

CUT TO:

INT, CONFESSTONAL - FATHER THOMAS (CREDIT SEQUENCE)

He sits quietly, patiently in front of the grill that separates
him from the parishioners, as he listens to their tvpically -
small-town confessions.

e He hears the curtains part as someone enters the booth and
clumsily sits down. The ensuing VOICE is that of a drunk,
middle-aged woman on the verge of tears.

DRUNK WOMAN'S VOICE
Rather forgive me, for I have
sinned. It has been two weeks
since mv lasf confession.

FATHER THOMAS
What are vour sins, my daughter.

i DRUNK WOMAN'S VOICE

Y (rambling in a drunken slur)

FPather, T know I ought to stop

drinking, but T just can't. Harry

always has his drinks after lunch

and after supper and then he just

. falls asleep in front of the television,

- so he's no companv for me. And mv

. dauchter treats me terriblv. Cart

= A vou speak to her. She says the worst

thines to me. T know she's mad at

me beaause I drink, but I get so

lonely. She's never home anymore.

She and her bovfriend - he's such a

nice boy and I spoke with his

mother on the phone once and she

geemed awfully nice - but Susie-Ann

and him, they alwavs go off in his

.- oar and some davs she doesn't even
i me to tell me where she is...




that of an OLD LADY comes through the conf
» Thomas.

OLD LADY'S VOICE

Now let me see, Father, you

s must forgive me but I guess

my mind must be going because

- I can't remember...now d4id T

. do repentance for my sin of

o gluttonv? T had three pieces

= of Jenmmy Ogilbv's devils food
cake, but - of course, that
was two weeks apgo Fridav. or
was it Thursday® Anvyway I must
have confessed that last week.
Of course I know I'm still
drinking too much tea.

o L

FATHER THOMAS
For yvour penance, before each
meal, or whenever yvou are tempted
] - to overindulge, vou should meditate ,
= on the poor and hungrv of the
- world who are less fortunate than
. you.

R S—

fhm = OLD HADY'S VOICE

Ll Oh, Father - can't you give me
e ¥ an old-fashioned penance,

- perhaps 10 rosaries?

= FATHER THOMAS |
(with a deep sigh) ‘
s, - Very well, For your penance,
gay 3 Our Fathers and 3 Hail

' Marvs, and, if vou feel you
. nead any more penance, ;hgnh
maeditate on the hungry of the

= world,

DISSOLVE TO: i1




head presses against the wooden lattice, and Father Thomas cs
~ the dark young man he had seen earlier in the organ mirror,

. FATHER THOMAS
YR8

. TEENAGER'S VOICE
And ®etbie Sanchez tried to
kiss me, and he put his hand,
you know, where it's not
supposed to be...?

FATHER THOMAS
Did you try to stop him?

TEENAGER'S VOICE
Yes!... Well, I sorta tried.
But T didn't let him go no
further!

S

DISSOLVE TO:

INT. CONFESSIONAL - FTATHER THOMAS
Another VOICE, that of a MIDDLE-AGED WOMAN, is confessinz.
WOMAN'S VOICE

And T have lusted after

another woman's husband and

have had carnal thoughts

about him...

DISSOLVE TO:

EXT, CONFESSIONAL (END CREDIT SEQUENCE)

As the MIDDLE-AGED WOAMNleaves the confessional, crosses herself
and walks awav down the aisle, No one else immediately enters.

INT, CONFESSIONAL - FA™HER THOMAS

Agssuming he has heand the last confession for the evening, Father
Thomas sgtarts to rise to leave when he hears a man's footsteps

approaching the confassional., The curtain swishes and the man
kneels heavily into the confessional, He is evidently drunk. Hi

gee dark, wavy hair pushing throurh the openings. Clearly it is




the openings.

L
d

YOUNG MAN'S VOICE
Father? You in there?

His hand grips at the grill, his fingers curling tensely through

FATHER THOMAS )
Yes, I'm here. ‘

YOUNG MAN'S VOICE ‘
(all worked up) \
Father, I......shit!

FATHER THOMAS
It's alright. Relax.

YOUNG MAN'S VOICE
Yeah, well, man, the thing
is - I've had a few drinks.

FATHER THOMAS
I can see that. You've
smoked a little grass, too.

YOUNG MAN'S VOICE
(sarcastic)
Hell, I forgot to eat a mint.
(then serious)
Look, I seen you around town.
I figure maybe I can talk to
vou., I can't fuckin' talk
to old whats-iz-name.

FATHER THOMAS
Father Vance? -

YOUNG MAN'S VOICE (sarcastic again)
Yeah, Hall Mary full of grace
and God forgives you.

FATHER THOMAS
We're not here to pass judggment
on vou - and there's no point in
trying to shock me with your
disrespect for the Ghurch. If
vou're willing to turn to God
for help, God is ready to help you,



m@m
'm vou're truly sorry for
your sins, the Lerd m,n ’
forgive you.

YOUNG MAN'S VOICE
(taunting him)
Mine aren't your usual
run-of-the-mill sins, Father.

FATHER THOMAS
If vou've invented a new sin,
L the world will beat a path to
i yvour door. But I can't help
you if you don't tell me what
it is you've done.

The young man snorts in amusement at Father Thomas' wry humor. ]

YOUNG MAN'S VOICE
! You're alright, man. But the
' thing is, I don't know if I'm
i readv to confess tonight. I
| need to think this out a little,.
1 Ya know? Mayvbe if I could talk
to you a couple times...mavbe
vou could like counsel me.

1 FATHER THOMAS
That's what T'm here for.

There is silence a moment from the voung man. Then suddenly he
gtrikes his hand violently against the lattice separating them.

YOUNG MAN'S VOICE
T can't talk through this
goddam thing! 7Tt's like fuckin'

jail again!
<1 RATHER THOMAS
.Tr Would vou prefer that I come
1 outside?

. YOUNG MAN'S VOICE L,
= THPY Yeah, Face to face. aak

‘])ooﬁas out of the Confessional,

v young man who ‘Father Th“m@‘
5hh,§;:ﬂl moat notorious troghl e




nes to stare; then, deciding he trusts him,
er Thomas in the pew.

~ FATHER THOMAS
Tell me about vourself, Vidal.

VIDAL
(surprised)
You know who I am?

d FATHER THOMAS
ud Vidal... Stump, isn't it? o
= It's a small town. We've
passed on the street a few

- times. :
Sk e : VIDAL :
et suddenly shy
'.-.:__ And You remember tmh%t?

N FATHER THOMAS
- You said you'd like to talk.

- Vidal looks suspiciously around the church. ]

VIDAL
Do we have to do it here?

FATHER THOMAS !
No. We do counseling at the
rectoryv. I have my own office. I
) It's completely private. And ,
» v anvthing vou may wish to talk
- about there will be held as
= strictly confidential as here, ,
g

TIDAL
(continuing to stare)
Okay. Can I come tomorrow?

FATHER THOMAS

(shaking his head no)
Tomorrow I play the organ
for Pather Vance's high mass
at nine. And then I'm driving
into the city to see myv folks.
T only get in once a month,
and 1t's my mother's birthday.

Could you come Mondav eveain§
at 7:30?




FATHER THOMAS
T = Monday at 7:30 then?

s Iﬁjiﬁﬁil pulls on his leather jacket, without confirming the appointr

' VIDAL
Goodbye, Father.

.. Vidal turns and walks away. Father Thomas stands watching him.
He notes Vidal's distinctive catlike swagger.

¢

g

Vidal disappears out the door into the evening light. The door
bangs shut. Moments later, the sound of a motorcycle co s to
B life outside.

L Father Thomas smiles and shakes his head in amusement and curiosity.

CUT TO:

EXT. CHURCH -~ EVENING

Pather Thomas walks pensively from the church and enters the
rectory - a one story, red brick Victorian house overgrown with
1lilacs.

INT. RECTORY J

h As Thomas enters the small dining room, FATHER VANCE, his plate (
' already cleaned of dinner, sits reading the local newspaper.

FATHER VANCE
(gruffly)
You're late,

FATHER VANCE is a priaesst of the old tradition, now slowed downm
by arthritis, He is something of an institution in the town of
Cottonwood and doesn't take kindlv to Thomas' new wavs,

THOMAS ]
I'm sorry, Yather, Just at 3
nina, someone wanted to confess. '

FATHER VANCE
And vou played that modernistic
music again, didn't you! Even
after I agked vou to stick to
the nice 0ld hymns everyone is

familiar with,



t R
BIRCHER, brings Thomas a pl

MRS, BIRC, - ,
T kept vour %’ on the
back burner nice and warm,
Father Thomas.

THOMAS
Thank you, Mrs. Bircher.
I'm sorry I'm late.

Father Vance looks up again from his newspaper as Thomas digs in.

FATHER VANCE
T understénd that voung
troublemaker Vidal Stump
was in church tonight.

THOMAS
(not looking up)
Yes. In fact it was he who
came in at nine.

FATHER VANCE ,

= (impressed)

L Hmmp! T guess if God's grace :
can reach him, it can reach i
anybody! |

i Thomas smiles secretly at this grudging acknowledgement of his

accomplishment . ;

115 ‘

F FADE OUT |

, 1

. FADE IN: |

-

i | EXT, RECTORY - SUNDAY MORNING

l A red Triumph sportscar backs snortinglv out of the driveway.
F Father Thomas is driving, He wears black trousers, a black
1 turtleneck sweater, and a sports jacket,\ This is one of his

rare MY! off. \'*ﬁ ‘}b('n‘ ‘-)w\\QO\"ﬁ\\
HONTAOB: COTTONWOOD, MONTANA - '

I'i“ Thomas drives through the small town.

asses slowly along narrow residential streets lined with
ses with neatly trimmed lawns; then down Main Street
monq-looking business district; then past a
‘and a teenase hangout. As he passes, thq
uchor Thomas, who thev clearly conside



*e promote the upcoming COTTONWGOD RODEO Al

MRS. SHOUP, the town busybody, waddles acro:
of Father Thomas, eyine his sportscar disapprovi
gives her a top-of-the-morning tvpe nod and smile. MRS.S
returns the nod with a forced smile.

0 ‘ﬁﬁswéﬁtsktrbé of town, Thomas passes the popular new shopping
r that has stolen most of the business from downtown, then
1 S on the access road to the Interstate Highway, heading South -

- toward Helena, the state capitol.
EXT. THE OPEN ROAD

The surrounding mountains are sheddine the last of their snow,

and the rolling foothills are green with a slight hint of the coming
rash of wildflowers.

Quickly, the signs of town are behind him. The countrvside is
. devoted entirely to ranches and farms.

- = Exhilarated by the open road and spring air, Thomas guns the J
_ throttle, purposelyv challenging the 55 mph speed limit. He turns
on the radio, quicklv flashine by a few inspirational programs and
- the latest quotes of wheat and corn prices - to KGLM, Butte, a
eountry music and soft rock station.

EXT. HELENA, MONTANA

As Thomas approaches the capitol city, the traffic increases, and
the countryside gives way to new suburban developments, the usual
McDonald's and Holiday Inns, and the modest skvline of the old
central city, now updated with a few new highrisers.

EXT. WEST STDE RESIDENTTAL DISTRICT

) Thomas pulls into the drivewayv of a towered Victorian brick
residence in this upper middle class old part of town. This::

e 18 where Thom grew up, and he takes pleasure looking around the
Ppleasant yard, noting how very little has changed since his youth.

b He bounds up to the old porch, but the door opens before he can
i ring it; and there stands his MOTHER, flushed and glowing and all

» she still looks

1 smiles, She 18 a small woman, and aveh in her 50's
T Zirlish and smart, fresh from the hairdressers,

MOTHER
Thommy!

Thevy hug and kiss,




ear old mai
wgnxmis a &ama-retireﬁ_ef

bifocals.

MOTHER
...and so the Historical
Societv wants me to run for
Chairperson; but it's such
a responsibilitv. Do vou
think I should do it, Tommy?

Qar question brings Thom out of a reverie - he has been staring
out the window,

THOM
T'm sorry - what did vou say?
:
' MOTHER :
You seem miles awav todav, i
. Tommv.
. THOM

T'm sorrv. I was thinking
about a parishioner I'm
counseline, A very tough case.

P e — @ g W R

FATHER
How are things at St., Marv's,
Thom?

THOM

Oh, same as alwayvs - absolutely
w bananas. St. Michael's over in .
\ Riverdale has closed down now, ‘
| so we're the onlv parish left
in the Vallev. And we're living
on macaroni and burninge wood to art
conserve energv and onlv half 1‘“““5
lighting the church,

¥ FATHER
And how's dear Father Vance?

THOM
Oh, he seems to bea having a
1ove1y time - back there in the
19th Century,

THOM
(econtinuing) 1
At least T have the Parish o
Council and my adult education
claaaes - 80 I'm involv
what's gomg on in uhQ»@




* p ey

~of publio deoenoy, Mrs. Shoup,

who seems to think the Supreme
Court's decision upholding local
standards on pornographv means

we should ban "Catcher In the Rye"
from the school libraries.

MOTHER
Not really.
THOM
o~ Oh ves. Not to mention

i Heminewayv and Oscar Wilde and
a few of those other well-known

! pornographers.
B FATHER
F}f; Heminegway!
i mHaM _
Yeah., "The 0ld Man and the Sea." y
The 0ld Man relieves himself
over the side of the boat.
They all make amused noises of disbelief.
J THOM
- T kid vou not.
There is a lull in the conversation, and Thom looks at his watch.
THOM
f_ T've got to run alonz to mv

appointment with Father LeMatt

pretty soon - or T won't make

it back to Cottonwood under

Father 7ance's ten o'eclock curfew,

And then he'll feel oblired to

smell mv breath to make sure I

haven't been out hitting the bars

or cavorting with loose women., =

Just at this moment, Rosie, the maid, enters the room carrying
a birthday cake with L) candles on it and starts sinzing "Hapoy
Birthday To You..." Thom and his father join in as the cake lﬁ
set in front of his mother, who beams in her spotlight. :

CONTINUED




DISSOLVE TO:

- CLOSE-UP: ALTAR CANDLES
| 'll.lma NUN in a short modern habit lights the candles.
INT. HELENA CATHEDRAL

Walking past the altar in this large cathedral are Thom and his
spiritual advisor, FATHER LeMATT. LeMatt looks like a Jesuit !
ool Ichabod Crane, standing an angular 6'6", with a 1arge skull and .
- high-brideed nose. walk briskiy TacrThen uj
' CaThedsad , A oursa 1 r;rous‘\ The Grounds of adjacedT
4 eMATT
Collsgy Campus . Everv voung curate has that
moment when he suddenlv reaglizes
that the Church is a sinking
ship and that he is the chosen
rat who's got to stay aboard
and save it.

THOM
Seriously, Father, I don't want
vou to misunderstand. T like it
in Cottonwood. T like dealing with
the peovle. I get verv involved
in their problems - T subppose
mavbe too involved. Sometimes
lie awake worrving: Did WMSW
have the abortion anvwav? Did
old Mr., Hoover reallv hear me
when T asked him if he wanted to
confess, or had he alreadyv lost
too much blood...?

LeMATT
- (intarrupting)
Pray., o

Thom stops walking and looks down at the ground as if this is not
a satisfactory answer for him,

CONTINUED




~ (miserable)
T know. To be honest with vou,
I feel veryv close fo mv
parishioners, but very far from
Our Lord.

head in disbelief.

LeMATT '

' You're one of the casualties

of what they call the new

spirituality, Actually I'm
u not sure it is spiritualitv,
Back in the 60's, we threw out
the litanies, the novenas, the
rosaries - all in the name of
reform. Buf fthe rosarv was at
least better than nothing -
when vou were down and out.
It was a start - a place to
focus vour thoughts. I'm not
sure vour generation has
(e found anvthing to replace that. |
A priest without a spiritual 1

1 e S e R <8

life is just a glorified
social worker.

Thev walk on a bit in silence., ™hom is particularly gloomy.

LeMATT
- I shouldn't get vour hoves up, "
N but perhaps vou should know, i
i Bishop Carnev i1s going to need a 3
A new gecraetary this Fall, and 1
e vou're one of the men being
| considered, =

Thom visibly brightens at this news,

LeMATT

(eritical)
You'd 1like to have vour feet
on the vellow brick road that
leads to monsignor, wouldn't you.




LeMATT

- (continuing)
Well Bishop Carnev has a
special regard for your Father
Vance, and he's not 100% sure
he wants to take vou out of
Cottonwood. So don't get vour
hopes up. Just...

THOM
.o .'_DI'BY. 5

LeMATT
(slow smile)
Sometimes our fantasies and
God's will coincide.

DISSOLVE TO:

EXT. MAIN STREET, COTTONWOOD - NIGHT

Thom stops his Triumph at a red licht on Main Street. There is
what sounds like a fistficht going onaigu%gangdjacent alley

behind the o0ld Rainhbow Hotel and the bus terminal. THREE
MEN are slugging it out, crashines over garbage cans. TFrom the
flash of the ”9ancv—§annar" studs on the back of a leather jecket,
Thom realizes that Vidal is one of the three.

Checking quicklv to see if there are anv other cars around (there
aren't), Thom guns his car through the red light and wheels into
the Hotel parking lot. He jumps out of the car and runs to the
allev,

A WOMAN opens a window from up in the Hotel and vells down at the
fistfighters:

WOMAN
Hev, shut the fuek up,
dovn there!

In the alley, Thom now clearlv sees:

GIYS -

(SLOW MOTION) Vidal is takine on TWO DI-NLSS Thev've been at it
a while and all three are bloody and stumblinge around. To Thom's
eyes, it appears almost as a balletf,

(NORMALSPEED) Momentarilv evading his two assailants, Vidal
stumbles toward the end of the allev, where, silhouetted from 1
behind an&-&resBe&-tn-hts—b%aou_pniest_s_nassockg Thom's 6 feot =l
frame looms tall with Christian rectitude. 15

The two ;gssb pick themselves up and start after Vidal but ﬁheg
stop, surprised, when they see Thom. ,



Wﬁr drunk I&hﬂ,suﬁdenly lurches back in the direction of the
Surprised Thom looks after him as if he were crazv.

-YQQGJL gsearches around in the garbage in the alley and comes up
~ with his black Tndian hat. He bangs it on his knee to get the
dirt off and plunks it on his head. The thugs still aren't making
a move. Feeling cocky, with a big grin on his face, Vidal turns
back toward Thom.

. VIDAL
Mv hat.

In the distance is heard a pdlice siren.

THOM

(coaxine)
C'mon. Before Chief Wheeler
gets here.

&tums once more toward the m and gives them an "up yvours"
: with his finger, They lunge at him and he jumps back and hightails
it for Thom's Triumph, Thom following quicklv behind him.

They scramble into the car. Thom turns the ignition and they
sereech out of the parking lot and up Main Street,

Once in the safety of the car, Thom has trouble catchinz his breath. i
. Vidal sits there drunkenlv watching him drive. Thom slows down
to a normal spged. ]

A POLICE CAR, its lipghts flashing and siren going, whizzes past
from the other diraction. Thom keeps on driving., Vidal turns his
head to wateh as the flashineg lights disavpear into the distance
behind them., Then he turns back to Thom.

VIDAL
Dortt vou want to sse me
punished for my sins?

1 suddenly opens the door of the moving car and starts ta.«,a'
Terrified, Thom slams on the breaks.

THOM
(aghast)
What are you doing!




VIDAL
Gotta take a leak.

Thom is truly shocked. He just sits there with his mouth open
and watches.

Vidal finishes urinating and with a backward hunch of his hips
pulls himself back into his pants. He turns and stumbles back
toward the car, trving to rebutton his flv as he goes. But he's
too drunk, so as he falls back into the car, he stops tryine.

vipaL (% Wimsels)
Fuck it. Les—H-all
Lans—auty

He now looks over at Tather Thomas and catches the shocked look
on his face,.

VIDAL

(grinning)
Qoops, sorry, Father.

Too much beer,
It won't happen again.

With this he breaks out chuckling. Thom doesn't see what's so
funnv. He starts driving again.

Suddenly Vidal starts to open the door arain,

VIDAL
Let me off here.

Again, Father Thomas screeches on the brakes. This again amuses
Vidal. Thom is quite confounded by him. Vidal vpoints to the
shadowed form of a motorcvcle parked in the allev by the Main
Street Bar.

VIDAL
Mv bike.

THOM
Oh!

Vidal stumbles into the darkness toward his cvele. Something
crashes in the dark,

THOM
(startled)
Are you alright?




:.!(‘r:. -,.:‘_ ha !‘L\cij)
Monday at 7:30¢
He  adjusts his hat and guns his bike off down Main Street.

B CUT TO:

~ As Thom walks in still a little dazed from his street encounter.
Father Vance has been waiting for him.

- FATHER VANCE Lol
You're late!

' Thom looks at his watch, Tt is 10:21.

THOM

: (lying)
- I, ah, my Mother's birthday
- party. She was having such
a good time, I couldnli—ltoar '
= nuseli—sasw, |6ST Trech of Teae |

= Thom moves quickly off toward his room before he can be interrogated

any further. Father Vance mumbles after him: j
= .
FATHER VANCE _
. Wouldn't va know I'd get a .
= no-good hippy pilerim with
i a fancy sports car who can't
1 | even bring himself to respect A

the rules of the rectorv... —

FADE OUT
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' OFFTCE - MONDAY EVENTN&

her hemddown, weeping , t
_‘BEG SHOUP, daughter of the

_Thom sits opposite her on the edge of his desk.

FATHER THOM
Mez, think about what T
told vou. Don't do anvthing
foolish. This house I fold

I gotta go, Father.

THOM
Mav God be with vou.

Meg stands and goes to the door, wipving her tears from her face.
Thom walks with her and opens the door, eiving her a reassuring
squeeze on the shoulder.

In the small waitine room outside the office sits 7idal Stump.
Mez passes quicklv out of the room.

THOM
(to Vidal)
Come on in.

VIDAL
NDoes evervone leave vour
office crvine their sves out?

Vidal's face is still a 1little bruised from the alley fight. But
he has combed his hair and wears clean levis and a white Yucatan
wedding shirt., He seems particularlv shy and subdued as Thom nods
him to be seated in the office. Vidal carries his hat in his hand,

. and plays with it nervouslv as he stares at the floor.

VIDAL
(clearing his throat)
Hev look, I'm sorry about
last night, I was really
drunk,

THOM

(simply)
There's nothinr to be eorry
ahout,

]

premp—_




Thom smiles, ﬂbn,gebs down bo ‘business.

THOM
You're from we=zF¥ Browning,
aren't vou?

: VIDAL
mquq.l'm one quarter Indian.

THOM
Were vou born on the reservation?

L VIDAL
Hell, T was born right in
Browning there. My folks e w
are town Indians. The fullbloods “2?4’
up in the hills at Heart Butte ,,
kinda look down on us. Went
to high school in Brownine.

THOM
What about college?

f'” ' VIDAL
+

Yeah - for a vear. Had a
scholarship to Montana U,
ol You know, promising voung
' Injun., Studied hard. I was
- even engaged for a while to
; a girl there - Georgia Keough,
Her old man's in the state
= legislature now.

Gk - B

There 18 a rising bitterness in Vidal's voice. He stops talking,
ruminating on these. memories. !°

THOM!
(gentlv)
What happened?

VIDAL
Guess T just wasn't cut out
to wear a suit. That summer,
after my first yvear at

Missoula, I went back home
and raised a little hell.
10~ess T was tired 'living




evidently hits a re:
the veins in Vidal's

He's what you'd call
~a-tribal pig - a reservation
- cop. He tried to... knock
. some sense into me. And that
gave me all the more reason to....
Well, to make a long story short,
I did something real dumb.
Robbed a liquer store. One of
the regular town cops caught me.
They put me away for 3 years -
with my father's blessing.
. Got out in 2 - for "good behavior".

Vidal glances challenginglv at Thom, then snorts bitterly.

VIDAL '

(continuing) ;

But vou probablv don't know '
what that means - pood behavior.

THOM
: — What does it mean?
3

. VIDAL

! | It means yvou do whatever
anyvone asks vou to do - and
then you say thank vou, ;

(he snorts again ironically) b

k | So then T was out. T'd lost '

| my scholarship. So much for

' school, Went down to L.A.

- Met my... wife there. You
musta heard about her - the
retard?

(he smiles maliciouslv)
Hitohed up with her down there.

o S0 L.,A.'s differant., but the

' ajir's bad, So we o‘me back

up hera, Prigon placement

service gets me this job as

, A mechanie, T'm good with mv T
handa, An' it payvs me anough

to support mv bad habits. -4
(he looks at Thom) f

I do all the talkin' - that'g

the idea, huh?

THOM
If you like,



'pose.

P I've
'bui; , ah, as you've
and me &eem to have .

THOM
Is that all?

 Vidal sighs deeply and nods ves.

Thom is momentarily stymied. He changes the subject.

This really breaks

THOM
(softly)
I don't believe vou.

VIDAL

(amused)
Okay. You don't believe me.
What else do vou want to hear?

THEAM o
Where do you get that
vou're always smoking?

the ice. Vidal grins broadly,

VIDAL
That's Indian weed, Father,
High grade stuff. Grows wild
over in Bitterroot. Want some?
I'1l pget vou some,

THOM
(shaking his head no)
That wasn't what T meant,

VIDAL
No? Ain'tcha ever been hirh?
Real spiritual stuff, this!

THOM
' (musing)
I used to smoke - a little,
Back in college in the 60's,




maon
Twenty-eight,

. VIDAL

I'm 27 come July. Why you
wanta be a priest anyway? In
this day and age. BEveryone
knows the Catholiec Church has “J
had it, Vou really believe in _4

all that old shit about
abortions and d#vorce and sex?

THOM
To be honest with you, the
way things are right now, I
believe the only thing a
person can do is follow his
conscience. And the only real
judge of that is God.

K VIDAL
(intense)
A So, if I had sex with a person,

and it was against what the

\ Church said, but I really

1 believed I'd done the right

L thing, then everything'd be okay?

|
THOM
.h If vou really helieved vou were
' right, vou'd bhe okav. y
| (he rolls his eves) >
,' Tf Father Vance heard me sayv }
that, he'd crucifyv me - but .
- that's what T helieve, 1

There is another 1lull in the conversation. Father Thom looks at
his watch, then back at Vidal.

THOM
What's really on your mind?
Tn Church the other night,
yvou acted like someone who's
prettv disturbed about something,




Maybe vou'd like to talk
somewhere slse?

VIDAL
Do they let vou have supper
with people?

t THOM
There isn't anv "they".
I'm not a prisoner here. 3

VIDAL
No? Then why don't vou came
to my house for supper
tomorrow night.

THOM Temoriow migiat 13 Btage aghlk -
How about Wednesday?

VIDAL

5 (standing)

) Okay. Wednesday. TI've sure
- wasted vour time, haven't I,
o0 Father?

. e B —— T T ¢ - B

THOM
Ei Not unless you think vou have,
I

v VIDAL
ol You know where T live? s

- Thom shakes his head no. -
’ VIDAL
(continuing)

Okay - vou take Main down
and cross the river,..

DISSOLVE TO:



: &naﬁuield as the wipers move rhvthmica:
xbﬁidgb»orossinz the Cottonwood River pas§’§

“wbarlng his social uniform again: his black turtleneck
sports jacket. .

.iémF SGBEEN we continue to hear Vidal's instructions on how to
get to his house.

VIDAL (V.0.)
(continuing)
Turn left on Willow
Street and on over the tracks...

- The car rumbles over a set of railroad tracks. Willow Street is
“ ) dotted with trailer homes and cheap pre-fab houses, and looks all
b the more drearv in the rain.

i VIDAL (V.0.)
(continuing)
My place is the last house
‘ at the end of the street.

LI DI e— -

Thom pulls up in front of a little clavboard house, its uvkeep
long meglected, surrounded bv a vard overgrown with weeds. Vidal's
motorcyele is up on the dilapidated porch - out of the rain.

Db Zuniay BB

Thom hurries to the door and knocks.

It 48 a couple minutes wait before Vidal finallv opens the door.
He i1s wearing his usual levis, anluidanshirt and no shoes. 18
hair i1s wet and slicked back. He Wes O-M .

VIDAL 4

Hi, Just took a shower, A
Come on in. '
(then, in a low voioce) - S
Yow don't pav anv attention S

to my wifa, She can't help S
the wav she is, i

INT, VIDAL'S HOUSE
Thom looks around at the squalid interior,
Two muddv mongrel dogs are sleeping on a sagging so a,

a chintzy fake Oriental rug on the floor, well ste
' r‘ﬂﬂ'ﬁ?;ﬂﬂept. Amongz the debris on the floor are W

1d corn cobs, a babv's rattle, and s
] at the window. A bheat ;f"'
v. A bunile of greasy me




colored pictures cut out of

celebrating a consumer's Gard ;

ssesé glimmerine glasses of jello, f.
v

, American Beautv roses.
ne through the doorway into the kitehen, Thom can see piles
: ¥ dishes, scattered cereal and cracker boxes on a table. One
' the kitchen chairs is tipped over on the floor. e
. pulsom aw wande S s Uh-\
- Vidal,bturns the TV down a little bit.

: VIDAL
The Ritz it ain't, but sit
down anyway, Father. Just
kick the mutts off the couch. ‘
I got whiskev or wine.

mion Coufeerirnton® )
Whiskey.

Vidal drags a bottle of Jack Daniel's from a cabinet and pours an J
inch or so into each of two tumblers. He hands one to Thom.

VIDAL
(as he downs his straight)
: To the Pope. -
Thom laughs, truly amused at Vidal's persistent sacrilege. q
VIDAL :
You want o smoke some rrass? ‘

THOM
Oh no. Yo thank vou, 1

4dal shrues, then calls out into the kitchen,

VTDAL :
Hev Patti Ann! !

Patti Ann comes shuffling shvly into the room. She's carrying

a bahv over one arm and an old bheaded handback over the other -

as if she were going out, Other wise, all she is wearing is a
dirty taffeta slip, several sizes too big for her, Her ash-blonde
hair 18 a rumpled mess, Her big hrown eves are strangelv vacant,
She appears to he about 19 vears old, P .

7idal groans when he gees her,
TIDAL A
. Awh shit, Patti Ann! ,
. - (to'mhom) |

tETTow~aae, T had
» all cleaned up.ov 3rcoud




I,_‘ oL

,ﬁ?ﬁﬁ@ down at the floor like a scolded child. e b
= precariously from her arm, zurgles happilv.
turns her around and aims her toward the bedroom.
VIDAL

Father, would you help me r
with her?

= ‘Thom follows them into the bedroom. It is as squalid here as in

i the rest of the house.. The bed is just a mattress and boxsprings

t } = on the bare floor, with its dirty sheets in a tangle. A large old

B - veneered dresser 1s overflowing with assorted itemsof clothing,
which are similarly strewn about the room.

Vidal sets the babv on the bed and starts tryinege to re-dress Patti
Ann, who just stands there passivelyv. ;

VIDAL
Now Patti Ann, I told you.
We got companv, so T want
vou to keep vour clothes on -
vou hear me?

(to Thom)
Father, could you grab that
hairbrush there and see if
vou can't do something with
her hair?

Vidal points to the top of the dresser. Next to the hairbrush is
a2 half-eaten peanut butter and jelly sandwich, long forgotten.
Somewhat reluctantly, Thom picks up the hairbrush and gently begins
brushing Patti Ann'e hair. At his touch, Patti Ann rolls her eyes
up and stares pathetically at Father Thom.

VIDAL
Just like plaving with dolls,
huh, Tather? Ever play with
dolls?

Patti Ann's stare quickly becomes unnerving for Thom. He looks
around the room,

On the opposite wall above the bed is a large poster - the kind .
gpecialty shops blow up from vour favorite snapshot., The poster
is of a young Indian in full dance regalia performing a native

] dance, with a crowd of spectators out-of-focus in the background.

s The dancer wears an eagle-feather honnet, a
E - beaded vest and loin cloth and moccasins, There is a feather
| bustle strapped over his buttocks, and his leps are wound with

Rl strings of 1little bells.

, THOM
who'adyhe poster?

That ™



ﬂhat‘a w'fwncy"&anéqr?

VIDAL
It's one of the traditional R
ceremonials on the reservation.
There's the Bagle b ce, the
; nce, and the Pancy ance.
w I was pretty good at it. "  It's
9% about the onlv really Indian

at thing T ever did. Didn't make 5
provs me feel like an Indian, but it 3
" 1 made me feel free - real free. J
ot e ’
et il THOM .
© You don't dance anvmore?
VIDAL
(abrupt)

No.

vidal finishes buttoning Patti Ann's skirt. He pats her in the
direction of the kitchen.

VIDAL
Okay, Angel, vou're all set
= now. You go back to the :
kitchen now and boil us some .
- water for the tamales.

-y Patti Ann picks up the baby again and her beaded bag and starts to
.y ghuffle out of the room. At the door, she turns and gazes back
bashfully at Thom with her big brown eves. Then she disappears into
the next room,

Thom sits down on the edge of the bed next to Vidal looking after her.

v THOM '
. , How Aid she get like that? '

VIDAL
Hell, T don't know,

e HOM

BN - Have you taken her to doctors?
f VIDAL  ameygn

I don't think

alixe ko can do anything for her.



- ﬁu{:‘ how "’ manage?
~ Does she ever go out
of the house?

VIDAL
Not hardly. I go do the
laundry and all the shopping.

- m«) s Golry THOM .
v .. . '%  _ wnat about the baby? Don't i
M,M. O you worry leaving her alone with it?

VIDAL
uto AL . Yeah, sometimes. TI've thought
v ‘NAL\ M-VL“}\ about putting him up for
« sy adoption. But vou'd be
*”‘q s, lowk X surprised. She's pretty

B heds it WW careful with him.
rJu~v(

THOM

Py e s (shocked)

You'd put your own son up
for adoption!

Vidal sighs and walks to the other side of the room, then turns
back to Thom.

VIDAL

Father, I've told vou a
few lies,

S i A THOM

PRaIRE T L T T know,

el PRASRR T
Nl Vo VIDAL
e Patti Ann ain't my wife.
Lt And the kid's not mine either,

She latched on to me down M
in LA, When T decided to .

come back up hare, T figured
ghe'd make me a pood cover,
80 T brought her along.,

THOM
A cover?

VIDAL
Yeah, So the local rednecks
won't get anv ideas about me,

THOM
(cautious)

t kind of ideas.




_VIDAL

. TIdeas like wondering why
%:hne_ver make it with any of
tne

, Eﬁ looks confused,

- VIDAL
Put 2 and 2 together, Father.

wh Al .

Thom still looks confused.

VIDAL «d
Llamot—so~ aly 1ntedss
’:{‘he thing is, HEanot—So~ \ M o 1€ Lo
with
Fa Thom is really taken aback. Vidal stands there staring at him,
waitine for him to say something. Finally, Thom stumbles out some
. words:
THOM '
Is that your problem then?
VIDAL
What?
THOM

That vou're... homosexual.

Vidal just stares back at him without answering., When he finally
speaks, it is with a motion to the next room.

VIDAL
Let's see how Patti Amnn's
doing with supner.

He walks out of the room, After a beat, Thom stanquand follows.
' bolts ® &S0 Ive TO;
INT. KITCHEN
Thom, Vidal, and Patti Ann sit around the kichen table eating in

gilence, Suppov consists of creamed corn from a can and frozen
pmu cooked in boiling water, Patti Ann mostly plays with her

_.t

The Jack Daniels bottle is also on the table. Vidal 'nuuv'
| drink, He motions the bottlo toward Thom, but The
. -m 1s 8t1l1l nursing Mn first drink. she




% Father Thom to his car. It has stopped raining

.

VIDAL
You're shocked, aren't
you, Father.

THOM (coldly)

Not exactlv., To be honest

with you, it's something I'm

S prettv green at. I've never
counseled someone with your
problem before. I guess the
important thing is, do you
want to change?

ol s o

Vidal looks at Thom again with that challenge in his eyes. He
St shakes his head slowly - no.

THOM
- Then I don't know what T
can do to help vou. You
must be aware of the Church's
sHanes-on homosexuality,
NiCD

VIDAL
T thought the Church's policy
was to follow vour conscience.

THOM
No. That's my policy.

VIDAL
Then maybe what yvou can do to
help me is be mv friend, I
ain't got no one mv own age
= to talk to in this town.

b Thom gets into his car. Vidal leans in the window. '

THOM
Tt's the Church's policy that
a priest shouldn't form
friendships with his parishioners.

VIDAL
Yeah? And what's your policy?

THOM
T don't know.

e, Vidal withdraws from the wind
atches the lights disappear

—

-

- >




T 1light, Father Thom lies on his hac—
,é%‘.vng*blankly at the ceilinsz. ‘

p=

VOICE (V.0.)
Where is he! T want to
see Father Thomas!

INT, WAITING ROOM - RECTORY

. The voice belongs to Mrs. Shoup. She has barged into the waiting
N room followed quickly by Father Vance and Police Chief Wheeler, g
who are trying to calm her.

b MRS. SHOUP

He knows where my Meg is - |
and he's gzoing to tell me!

[ CONTINUED '




lked to vou.

~ THOM
(concerned)
Is Meg missine?

between Mrs. Shoup and Thom.

CHIEF WHEELER
She hasn't been seen since
vesterday afternoon. Do

you have anv idea where =
she might he?

¥ THOM
d Meg Shoup did come to see
- me Mondav evening. She
wanted to confess. But vou ’
i must understand, anvthing we
discussed falls under the '
seal of the confessional. |

& M3S. SHOUP (
L Then vou do knowuuhttt 4&!‘5. n

- THOM
i No, I don't know. She
didn't talk about running
T away. In fact she was \
- supposed to come back and
talk to me again this week.

MRS. SHOUP

What did she talk about?

1 Was it drugs? Surelyv vou
can tell us something!

1l

- a"' - U an

. Thom shakes his head, unable to answer. Father Vance tries to
~ explain to Mrs. Shoup.

b =

) FATHER VANCE |
. You must remember that mv
: curate is strictly within
- 'his rights and his sacred
i obligation to uphold the

e seal of the confessional.



ife n dan and
vou talk to her mother about

sacred obligations! T have
a notion to have vou both
prosecuted for withholding
information from the vpolice.

CHIEF WHEELER
Mrs. Shoup, please!

Mrs. Shoup turns to Thom, her eves blazing.

MRS. SHOUP

- You're one of those
frivolous yoqupriests our
seminaries are turning out
nowadavs. You have no sense
of what's right and what's
human., And T intend to
expose vou, if it's the last

NE T A0, ittt Wik,

\ c"\“‘% ‘

L: With this, she turns and stomps out of the room, followed quickly !

- bv Chief Wheeler. -

Father Vance turns to Thom and gives him an approving nod.

FATHER VANCE '
Well, pilgrim, you got more a
backbonenthan I gave vou

credit for.

| THOM 1
| Thank you, Father. 4
I

- FATHER VANCE T
B So %'11 oveglook the fact » =B
' that vou got in ten minutes shea ON wous

b late again last .Mgn@'n.the—%u“hﬂ
& time—im—=a-weeds - and assume -
vou had your reasons.
THOM
(wearily)
Thank you, Rather,

back to his office.




. TRINA'S CAFE - MAIN STREET - MORNING

-.vﬁdﬁl's bike is parked on the sidewalk. ¥rom the crowd inside, it
48 clear that this is a popular breakfast spot.

INT. TRINA'S CAFE

o Vidal and Thom ars sittinz together in a booth over bacon and egzs.
All around them are croups of ranchers and farmers having business
! breakfasts, talking loud and raucous.

Thom looks around to make sure no one is watchingz them, then

[ withdraws a small vellow booklet from his pocket. It is a pamphlet
outlining the Catholic Church's position on homosexuality. He
slides the booklet across the table to Vidal.

THOM
Have vou ever seen this?

Vidal a2lso raises his eves to make a paranoid reconpaissance
around the cafe, them SETLIES Davk—4+u—the_oopmer thumbs through
the pamvhlet.

A couple ranchers at the nearest table are talking about race horses.

1ST RANCHER
So you gonna run ole Pessie
in the endurance race?

2ND RANCHER u‘cdk ]
Hell, T'm gonna run ole N I"”

Bessie to the glue factorv!

3RD RANCHER
T hear Vern Stuart's been
working out Raee—rrrry, ARA S SON |
That '11l be the horse to beat,

1 1S™ RANCHER

Mg Wouldn't count out that stud
mustang those puys over in
Drummond are grooming either...

vidal finishes looking through the booklet and pushes it back
across the table, face down, to Thom., Vidal puts a biz fake smile
on his face for Ehe rest of the cafe=to conceal the bitterness Ln
‘p&a woxaa as he tells Thom what he thinks of the pamphlet.

VIDAL .,.}!N

I've heard all this crap

before., And I'11 tell ya = 3
1t doenn't Sasi




Then vou don't feel guilty
about the way vou are?

.Q@e fake smile remains frozen on Vidal's face as he slowly skakes
~ his head no.

THOM
(attempting a joke)
Then T guess it's my duty
to try and make you feel guilty.

» Vidal lauchs, genuinely amused.

: TRINA, the owner of the cafe, comes sauntering by their table
' with the check., She is a tiny Chicana with her black-lacquer-hair
- up in a bun. She's wearing a sexy red silk dress and has little
| gold-bead earrings in her pierced ears. She likes to flirt with
- the customers, ASpecié 2

TRINA
'Allo, Vidal, you gorgeoms
I bike man, vou. When you
take me out on your bike, eh?

Vidal looks her up and down as if considerinz the provosition.
Then he shakes his head.

UYIDAL
I'11 have to ask my wife's
permission.

g Trina pouts, then turns to Thom.
K a0l
TRINA &

' 'By, Padre, vou gonna make a
- monk out of this gorgeous hombre?

THOM
I puess he's so fond of his
wife, he already is a monk.

h, and Trina roes off to another table. Thom and
“ﬁo get up to leave, I

VIDAL
Be~I'11 see you tomorrow?

, THOM
Tomorrow?




CLOSE-UP: FATHER LeMATT

! (hesttaut)
Well, I... No, I guess
bhere 's no reason I can't,

DISSOLVE TO:

ﬁgiggﬁﬁalking~to Thom on the phone from Helena.

2 LeMATT
aijﬁief;iP Homosexuals are the toughest

' cases, You've got to have a

heap of patience and compassion with Theua -

. And

firmness. You have to be firm

with them. But don't expect

results overnight....

CUT TO:
CLOSE-UP: THOM
On the phone, listening to Father LeMatt.

LeMATT (V.0.)
Frankly, just between you and
me, the success rate is mrebiyg WerYy
low. Pray for him. Pray hard.

THOM

(nodding obediently)
Pray...

DISSOLVE TO:

EXT, TRINA'S CAFE - ANOTHER MORNING

THOM (V.0.)
Are you actively involved
with any eHkar men répirts now?

VIDAL (V.0.)
In this town! You klddtng?




VIDAL (V.0
(a slow drawl)

Yeah..... except I can

mastunbase, and you can't,
zsﬂuc o{g * i

DISSOLVE TO:
“INT. RECTORY
‘Father Vance looks up from his coffee as Thom enters.

FATHER VANCE
They found Meg Shoubp.

¥ THOM
N They did? Where?

= FATHER VANCE
u Seattle, Seems she's 5 4
months pregnant and was [

a looki for her bovfriend.
thce?%-cta& hon .

. THOM ;

What's going to happen to .
| her now?
-
i FATHER VANCE acloanl
Sy Mrs. Shoup's putiing hewr—im \Wc“d‘ &1‘&’
R ' aboardimrN0use 10 Pttt

hqrn~.wa~.‘50‘t‘n\ ;

- 'tilshe has the babhy,
Thom nods thoughtfully,

FATHER VANCE
Mrs, Shoup's still got it
in for you, though, So you
better watch vour stepn,

THOM
Oh?

FATHER VANCE
Seems she's seen vou and that
Vidal Stump at one of the local

cafes. She told me she thought
%;1 was a most unsuitable




. THOM

I'm encouraging him to go
qwback:tblschaol. Underneath
. all his show, he's an

intelligent guy.

FATHER VANCE
Well, he's not in heaven
vet. So don't let up on him.

THOM
I won't.

CcUT TO:

INT. COTTONWOOD AUTO SERVICE - DAY
The phone is ringing., The OWNER of the garage answers.

OWNER
Yeah? Hold on.

He calls out toward a battered Volkswagen that is up on a hvdrolic
11rt,

OWNER
Hev, halfbreed! Telephone!

Vidal emerges from under the car, He wipes some of the grease
off his hands and proceeds to the phone.

VIDAL
Hello?

It is Thom,

VIDAL
Yeah, I can pet away,.
How about going on my bike,
or are vou too chicken?
(he smiles at Thom's answer)
Alright, 1I'11l pick up some
eats. Sure, See ya then,




'ﬁrungh acres and acres of wheat and pas
i % thills of the distant mountai

lenly Vidal downshifts his bike. Ahead is a vast hawfieid.
‘b“it, near the road, stands a lonelv clump of quaking aspen
5. A 1itt1e ditch of green. water runs alonz the edge of the

dry. Vidal ‘brings his bike to a halt

G I

o)

VIDAL

ANY How's this for a picnic?
S
~ THOM . ale enned b
2 (happy as a lark)
L8 6410 don
N

Thev climb off the bike and look around, breathing in the good
air. Vidal takes a paper sack from his saddlebas and heads toward
the shade of the aspens.

)} They both sit down under the trees. Vidal extracts 2 beers and
a couple sandwiches from the sack. With hardlv a word exchanged,
thev relax into the pleasant setting, drinkine their beers and
\Enjovinz their picnic lunch.

7idal takes a hand-rolled cizarette “rom his pocket and lights it,
taking a deep drae. Casuallv, he offers it to Thom. Clearly it

is marijuana. Thom looks at the offered joint a beat, then reaches
for it. Vidal smiles broadly as Thom takes a hit,

.

The wind in the trees, the birds, the water esurgline in the stream -
all seem masrnified into a sort of svmphonv of the sounds of nature.
A warm sun shines plavfullv througsh the centlv moving branches

above them as thev share the' joint.

l/ vidal gives a tug at the hem of Thom's cassock, inchinz it up his
lez a little,

VTIDAL
Hev, Wathar, T've alwayvs ‘
wondered - what do priests ‘

wear unde s
vhense y

Thom pushes his hand awav, plavfullv,

THO
That's ecret of—dlag.




VIDAL
~ (teasing)
veah? You zot lots o'
secrets, T bet - locked awav
in that head of vours. All
those dirty thouzhts and
indiseretions people must
tell vou about in their
confessions. Anyv of the
locals ever mention me as
the object of their sinful
thouchts?

THOM
(laughing)
T'11l never tell.

TTDAL
Yeah? Shit.

THOM
(a sudden idea)
fan I ride vour bike?

VIDAL

Huh?
THOM

Can I ride vour bike?
VIDAL

Sure. You ever ride one

before?

Just a'ﬁ&ger Wﬁ L‘og'

a -tbbbdehide in collece,

VIDAL
Yeah, well this ain't no
scooter,

THOM
Princinle's the same7

TIDAL
Okav,

Hacleq

@Jn; walk over to the bike - a big HYomda ' 5~=-

e . o

i




, THom

(ignorine the crack)
Just show me how to start
thisg thing.

VIDAL

Here...

'idal turns on the ignition and kicks it to a start. Thom playvs
with the throttle, revvine it a few times, ready to zo.

THOM | 1
Well climb on!

¥idal grins, a little apprehensive, and gets on behind Thom - but
he steadies himself by holding the back of the seat rather than
putting his arms around him. Thom looks back over his shoulder
at him, enjoying the reversal of their roles.

. THOM
- Readv?

VIBAL
You sure vou know how
to do this?

Thom laughs and kicks it into gear. The cvele lurches forward -
Vidal practically falling off, It lurches again, and Vidal holds
on for dear life to the seat.

Instead of going onto the road, Thom starts circling cautiously
through the field - a bumpy ride, and he's not in all that much
control of the machine, Vidal is having a hard time staying on.
He gives in and puts his arms around Thom,.

Thom i8 having a ball. He accelerates and slivs into a hicher
gear, They are both bouncing off the seat,

Seest oarowngd The balfs o ot -
Suddenlv the cvecle hits a pulley between two plowed rows and throws
them both flyving through the air. The bike flops over and comes
to a halt in the loose soil, Vidal and Thom land torether in the
dirt mmu&—ﬁmm
Vidal's bodv lying squarely on top of Thom's. Realizing that no
damage has been done, they both start laughing. ’

l VIDAL
5 feq. You're orazier than I am r

jhon 1ies back and shuts his eves, catching his breath, V
looks down at him, He lowers his 1ips to Thom's and kisses
1tly, tentatively, Thom makes no attemot to turn his

ﬁ‘ 1ies there caught up in the moment,

aws ~frmn tho kiaa and J.oek” }



MHOM
What's going on here? 1
to sit up, but the weight of Vidal's body holds him

THOM
(nervous)

C'mon. It's getting late.

We better get bhack,

With a sigh, Vidal gives in and rolls off of Thom. He sits up
and watches as Thom stands and goes over to check the bike.

THOM 1
Hope nothin's been damaged. N

He pulls the bike upright, then gld%es back at Vidal, who has not
moved, but continues to stare at Thom broodingly.

THOM
(insistent)
C'mon. T have to be back.
Father Vance will throw a fit.

Without a word, Vidal gets to his feet. Thom steps aside as
Vidal takes over the bike. Vidal straddles the enzine and kicks it
to an easyv start. He continues to stare straicht ahead as Thom

climbs on behind him.
5 (oG Wn‘b

As the bike lurches forward, Tho

v than befores V bu& e CONDEND o
& LA, vl vadzed.
Thevy move off back to the road, then quickly disappear down the
nall,
CUT TO:
EXT. RECTORY 1y

As Vidal drives up and lets Thom off, Vidal turns and looks at Thom.

VTDAT, e
See vou tomorrow. k

WheniThom makes no immediate replyv, Vidal takes off,

Refore Thom reaches the door of the rectorv, Rather Va
hurrytng out carrying the kit of holy oils for admin




L

FATHER VANCE
Get up to Malleyv's ranch

quick! Clem Malley's had  ,
an accident with a.balet( WRCA Y
Hurry!

1om smaps to, grabbine the kit and jumpH®e into his Triumph.
sereeches out of the drivewav and off up the street.

CUT TO:

BXT. MALLEY'S RANCH

Thom pulls his Triumph to a stop by a hayfield where an ambulance,
a2 squad car, and a small crowd has gathered by a baling machine.
Thom runs up to the scene of the accident.

Sheriff Wheeler is standing to the side talkine in hushed tomes
with Mrs, Malley and her teenased son, who are stunned and weeping.
Another policeman and a ranch hand and two MEDICS are bent over

a bloodv form on the pground.

The BODY is so mancled that it no longer looks human. Even the
head has been hacked nearly in half, and the eves are fallines out

of the sockets. FEvidentlv, the man fell into the baling machine,
for the machine is splattered with sun-dried blood.

Thom is horrified bv the sight, but quickly recovers and kneels
by the r::at%s to administer the holv oils.

DISSOLVE TO:

INT?, RECTORY - LATE AFTERNOON
As Thom returns, pale and shaken, from the ranch.

Father Vance 18 walting for him and mad as a hornet.

RFATHER VANCE
Tf vou hadn't bheen ouf
rallivantine around the
countrvside with that
hﬂlﬁgngﬁgg friend of vours,
vou micht have heen in time
%0 save Clem Malley's soul.




INSERT A top of p. 45

FATHER VANCE: The soul stays in the body for fifteen or
twenty minutes. The faculty of hearing is the last to go.
Clem Malley might have heard you if you'd been there

to confess him sooner, Your carelessness might be the
difference between his going to heaven or hell; or the
degree of grace he might have in heaven; or the amount of
time he'll spend in purgatory. TAKE YOUR PICK YOUNG MAN.

TOM: May I ask why you didn't take the call? You were
on duty.

FATHER VANCE: I went out on a sick call., When I got back

I was told that Mrs. Malley had called five minutes earlier,.
I was just leaving when you came. If you had been here...
TOM: Wait a minute, With all due respect , Father, not

even the Pope knows how long the soul remains in the body

before it departs. And I was not on‘call----you were, Your
Judgment in leaving was just as bad as mine was in coming

back late.
FATHER VANCE: Don't you get flippant with me young man!
A priest who's nbt there when he's needed is the same

as no priest at all.
TOMs I was counseling...

FATHER VANCE: Counseling my foot! You smell of beer.You're
running around a little too much with that half-breed
friend of yours. GCet out of my sight!!! I've probably lost

a soul bhecause of you.



~ FARHER VANCE
Don't you get flippant

with me, young man!

A prieet who's not there
when he's needed is the same
as no priest at all.

THOM
I was counseling...

FATHER VANCE
Counseling my foot! et b
out of my sight, and don't
let me see you for the
- rest of the day.
As Thom walks awav, Father Vance yells after him:
FATHER VANCE
Mayvbe you should consider
taking bhreakfast at the
srectory for a while!

DISSOLVE TO:

INT, THOM'S BEDROOM |

As before, the onlv illumination is the flickerings screen of his
portable mV as mhom 11es on his back, unable to sleep. he (1(;

CLOSE-UP: THOM e (AR JWW“UYMQ
As he lets his eves close a moment,

DISSOLVE TO:
CLOSE-UP: VIDAL

From Thom's POV, (recalling the kiss in the wheatfield), Vidal's 4
face stares down at him, then moves closer for the kiss. ;

] DISSOLVE BACK TO:
k. CLOSE-UP: THOM T

Foreinz his eves open awain,

- But quickly his weariness again overtakes him.
@mgl&de close,




 vaE our

As he hears confession. He rests his forehead on his hand,
‘himself troubled.

o
WOMAN'S VOICE (V.0.)
Bless me, Father, for I
have sinned...
Thom closes his eyes in weariness.
i FADE OUT
. FADE IN
INT. TRINA'S CAFE -
Vidal sits alone at a table, uninterested in his breakfast, anger
in his eves.
Trina approaches him.
TRINA 4
Hev, handsome ";—&‘;“
How cum Father Thom he
don't eat breakfast at
Trina's no more?
VIDAL
(purposely mean)
2 Maybe he Suchs .
v freetd—home! TAWAY
He pushes himself abruptlv from the table, throws down a couple T
B bills, and stomps out of the restaurant. Trina looks after him, '
= hurt and perplexed.

FADE OUT

- CLOSE-UP: THOM




(0. R -DISAM STQVWICTL
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INSERT B top of p. 46
V.0, as TOM continues to toss and turn,

Beware of friendships that distract you from the love of God.
The priests loneliness exists to be filled with the love of
God,

You have no friends for the same reason that you have

no wife and children.,

You belong to no one so that you can belong to everyone,

INSERT C

/ 4,

TOP OF P.4

Close-ups: BALLS BEING positioned in a rack. These are

all tight shots of hands, balls, cue stick being chalked. It
is very apparent the person playing pool has spent a lot

of time in pool halls. A few seconds before the break we

pan up the arms and see it is a very angry and slightly
drunk VIDAL. He breaks with all the force he can muster,

He bolts down a shot of tequilla followed by a long pull

of a bottle of Bud. When he shoots he is shooting extremely
hard and misses three or four shots in a row. A few bar
customers step back out of VIDAL'S way sensing his

anger and frustration. After he misses another shot he
swings the pool stick at the balls and bats several off

the table. He then takes the pool stick and smashes it on the

table,

BAR PERSON: Hey man...are you crazy? You broke a good
stick.,

VIDAL: (as he storms out) SHOVE IT UP YOUR ASS, He Jjumps
on his bike and goes roaring off.

fAbs 207



i}gi in a darkened bar, drinking. He downs a mixed ',
smashes the glass to the floor. -

fi<

BAR PERSON .
Hey, man, are you crazy! .

VIDAL
Fuck you!

FADE OUT
FADE IN
CLOSE-UP: THOM

Waitine to hear the next confession. The voice is Vidal's, and
he sounds angry and drunk.

VIDAL
Tom!

Thom is startled, almost fearful. His face goes pale.

THOM
Vidal, I've stayved away from
you for your own good...

VIDAL
(spitting out the words)
I'm not in the mood for any
of vour priest bullshit tonight!

Thom sits there stumned, as Vidal rages on.

TIDAL
So don't lav yvour Catholic
morality on me, vou faggot!

Yea—an‘,—aau_knnu-—-You*ru-QSauiauna 1r!~vug,fan~.

af-bie A fassot an F—am
vou don't have the balls to admit
it to yourself, Mv own good,
3 huh? VYou're in love with me,
b, aren't you? But then, vou're

- 1 I a Christian. You love everyone,

) You love CGod. You love the world.
What the fuck do you know about
love? You don't even love

vourself, 'cause if vou did,

vrou oouln he honeat with




INSERT D BOTTOM P.48

VIDAL: You're trapped in your own closet... And I didn't
trick you. At first I wasn't after anything, 1 thought

you were probably straight and I Jjust wanted to be near you.
I could never forget the first day I saw you walking down
the street., You were looking so butch and so free. And you
had a wonderful smile on your face. And I fell for you,

I couldn't get you out of my mind. I went crazy thinking
about you. I drank. I got in fights. Finally I got so crazy
I thought I'd just try hanging around you. Do you know

how gorgeous you are? If you went to L.,A. and walked down
Hollywood Boulevard you'd have every guy in town chasing

after you,

TOMs Stop it. Please. Please.,



i I'm drunk alright., But
what I'm sayine is true,
and you fuckin' know it!

. All these weeksy I've bheen

' playing along with you -
waiting for you to wake up
and admit vou're attracted
to me - just like I am to
vou. And when I kissed you,
you liked it, didn't you?
You didn't stop me, did you?
Then you got scared.

THOM
( So you lied to me! Youn
didn't want help at all,
It was all a lie - a trick!

VIDAL 2.
Don't talk to me about lieg! Lcu fo T CVAK
You who won't face up to what
}a“

vou are and what yvou want!

! Vidal has said(his piece, He stops his accusations. Thom can
hear him breathing heavilv on the other side of the booth,

CUT TO:

CLOSE-UP: VIDAL




Yes. ! TH 0 A4
Jo /S

- Vidal smiles in relief. Now it is his turn to interrogate Thom.

VIDAL
Have you ever had sex with
another guv?

THOM

. vo. |
- VIDAL ‘
. With a woman? }
] |
L THOM
.vwrup I was engaged once. I did
0""‘ what was expected of me.
Q‘d%SMIV\ But it wasn't right.
3 VIDAL

: Then vou must have had . ‘
feelings about men,

CUT BACK TO;
! CLOSE-UP: THOM .

As he is forced to recall painful memories, tears well up and
stream down his face,

THOM
T had a friend,

VIDAL
Tell me about him,



INSERT E bottom p. 49

TOMs One friend in high school, Eddie Machin. He was on
the football team with me and we went to the same church
in Helena. (pause) I would have died for Eddie. (almost

losing control)., One day I put my arm across Eddie's
shoulders and the parish priest saw me do it and he told
me that men who do things like that, even little things,
are automatically damned, He told me it was the unfor-
givable SiNeeesss

VIDAL: And the other one?

To top of p. 50



‘ ver bou#héd
other..but Father LaMatt,

' uld see that something
was going on between us. He

told me that it was a dangerous
friendshtp and that it had to

~ « stop .. He must have talked

to Doric too, 'cause that was

the end of it. Since we were S Wé
ordained, I never saw or heard 4“"’"
from Dorio again,

i DAL 2

. So weke he only one$ °|
THOM |

Yes --- except for you.
There is silence for a moment, then:

VIDAL
Meet me tomorrow.

THOM ‘
I can't, Tomorrow's Sunday. ;
I'm supposed to go into Helena |
and see my folks - and Father 4
I.Qmattc ‘
VIDAL

. en .
ot%v. Hints waﬁg wisu. Oo -
SREQNE
'T;vaﬁwﬁ. zaﬂultA: oA Do

WNarnm aﬁhulh*ﬁv'vaAQ{v\ FERAT
You know the Holiday Inn on

the Interstate?

THOM ‘
Yes. !

T VIDAL
Lo I'm going to drive up there

E tonight and get a room. Then
I'm goimg to call you and tell
vou i I K
call vou in your office - at
eleven o'clock TrmgrX, .

__ THOM
No. We shouldn't...




Y wzmm
No mone‘bullshit from you.
v'QOu just be at that phone

whan i call.

THOM
And if T'm not?

VIDAL

(laughing)
You'll be there. Eleven
A B o'clock. :

Thom can hear Vidal stand up and push his way out the curtains,
then his footsteps going down the aisle.

DISSOLVE TO:

1CLQ'SE-UP . TELEPHONE

The phone rin?s once, twice.
2 e U ione I‘Iﬂ”u.

L INT. THOM'S OFFICE

Thom sits next to the phone, staring at it in indecision - as it
e rines a third time. He picks it up.

VIDAL (V.0.)
Coward. You were sittine
right there, and vou were
too chickenshit to answer.

THOM
Don't rub it in.

VIDAL (V.0.)
T'm in room 203. You don't
even have to 2o in the front.
Just park in the lot and =o
in the side door, like vou're
ol goine to vour own room.
:i ' Nobodv will notice you.
[ Thev're a million people here.
» Go up the side stairs and. @w 203 — !
R rou—-eomne—bo—bhe—gornidor—that— at
nv-seem—4s—en—= the third dooe , V
on the richt, Got it?

THOM
I don't know..ﬂ

VIDAL (V.0.)
You gov it, What time.



i

EXT. RECTORY - MORNING

Thom is hurredly packing a few things into his Triumph, not
noticine that Father Vance is approaching behind him.

FATHER VANCE
Tom?

Thom jumps, not having been aware of Father Vance's presence. He
turns and smiles nervouslv. Father Vance looks at him curiouslyv.
Thom's cuilt is showine.

FATHER VANCR
On your way out of town,
drop by and see Missy Oldenberg.
She's in pretty poor shape.

Irritated to be detained, Thom glances at his watech.

FATHER VANCE
(noticing his irritation)
That's not so mugh to ask, is
it? T'm sure vour parents will
understand if vou're a little late,

THOM
No, no, of course I'll drop by.

Father Vance continues to stare after him, as Thom backs his
Triumph out and drives away.

cUT TO:
EXT. OLDENBER: FARM

As Thom drives up. It is a former dairy farm. The roof of
- 0ld barn has long ago fallen in, but the farmhouse has been




. vmn sits by the bed holding the hand of MISSY OLDENBERG, also

m’w . FARM HOUSE - MISSY 6I.DENBERG."'S: BEDROOM

in her 70's, who lies in bed, sick. The rouge on her cheeks does "

mnot hide the pallor of her complexion.

Clare Faux sits nearby in a rocker, crocheting. The bedroom is -
cheery, with lots of cut flowers and sunlight flowing through -
the open windows. Everywhere is evidence of the 2 ladies' handiwork:
patchwork quilts, crochet-work, and knitting.

MISSY
(her voice quavering)
I'm so lucky to have Clare,
you know, Father.

THOM
You both are very fortunate
to have each other.

MISS%
If it weren't for Clare,
thev'd have taken me awav
to the 01d Peoples' Home.

Thom pats her hand consolingly.

MISSY
But what's going to happen
to Clare When TI'm gone?
They'll come and take her
away .

CLARE
Don't you worry about me,
Missy. You just think ahout
getting vyour health back,
No one's goin' to take me !
anvwhere, lessen it's at the '
point of a shotzun. :

MISSY
Make her listen, Father, I
Make her think about the
future,

THOM
I'11 try.



painful moments before the door opens. There standé A
wearing only his levis, hee—chest—emd—fest-hane.His face
\gﬁrain. With no words exchanged Thom enters, and the door N

5?::fi is strangely silent. He walks across the room to a picture
window (with a spectacular view of the mountains). He leans
against the window and looks out.

r-.atlilllhkp

THOM
What's the matter?

VIDAL
(turning back to Thom)
T thought vou'd stood me up.

THOM
T had to visit an old lady
on the way. She's sick.

= VIDAL
- Vou could have phoned,
L THOM 1
T'm sorry. I figured you'd '
. understand . '

Unsmiling, expressionless, Vidal watches as Thom crosses the room
to join him at the window,

Thom raises both hands and cups Vidal's unshaven face affectionately,
looking into his eves. _

THOM
I just want to talk
to you.

VIDAL

(smiling ironically)
Talk away.

ch up and close around Thom's wrist
es his eves, His fingers fi
) MApe 'vojf nis neck.
j :




eh:amauﬁus, male flesh moves over male flesh -
, then urgent.

Thom's voice, describing the experience, as one would

acall it later on:
THOM (V-ﬂ slpw "4) Arwum “1) ¥

T was drifbingsalone through

space,..the void,.oblivion.

And T knew... T “felt that I'd y

3 been there hefore - that I'd i
always been there, And the .,

. feeline was serene - serene, .

- P but lonely. So very lonelg.

- And T said to mvself: this

is the place we go after we

die, and this is the place we

were before we were born. And

then it occurred to me that ,

being born is a choice - a -

decision. A decision to seek

out that which we are not -

to know the other side - to

quench the loneliness -

fulfill the vearning,

DISSOLVE TO:

CLOSE-UP: THOM

Lying on his back on the deep red carpet, his eves glazed into
some oblivion.

He turns to Vidal, who is lyving beside him, smeldns—a—cigarette.

THOM .
Tt was strange, because T g
had no identitv anv more,
T had no name, No past,

Vidal looks at him a 1little curiously, .

n VTDAL =
(down to earth)

Yeah, well T kinda got off 5

on it mvself,




VIDAL
I'm starved! You want

some food?
THOM |
- Food? 4
VIDAL .

5 Yeah, food. Or don't
[ vou get hungry - out
L there in the void.

Vidal stands and goes to the phone. He dials room service,

VIDAL \
(in the phone)
Hello, Room Service please.
Yeah, this is Room 203, and
T'd like to order a real

big breakfast, b epes

over easy, a 9 con, a- double ndlen €
seme® toast, and a eeu-pi-e.a ("4"‘?
lanza.coffeees Veah.

He hangs up. Thom sits on the floor gazing up at him.

VIDAL
There!- something substantial
to bring vou back to Earth.

THOM
You're making fun of me.

VIDAL
That's one of the privileges
of lovers.

THOM
Loverg? T didn't hear vou
gsav vou loved me. o

VIDAL .
You're verv free with that )
word "love! in vour profession.

You'd think it was a basketball,

the way you bounce it around.

Thom is dlsappointed He suddenlv becomes aware that he is
nakzd and reaches out for his shirt - to cover himself wm. .

VIDAL e
Oh, now your feelings are M.

hurt. What do vou wa
‘say? T never wai



's himself again to Thom. He removes the shirt from
1. Quickly, they are kissing and moving urgently
other again.

Suddenly there is a knock on the door.

VOICE
] (outside the door)
- Room Service!

Thom freezes in panic.

THOM
Oh mv God.!

He looks at Vidal as if to ask: what do we do now? Vidal is
grinning, but quicklv changes his expression to a faked look
of " seriousness.

VIDAL
Quick! Grab your clothes
and hide in the bathroom!
(then, toward the door)
Just a minute!

Thom grasps wildly around gathering up the clothes which are
strewm all about the floor. He bundles them up and retyeats
toward the bathroom. Vidal stops him.

VIDAL
My pants!

He grabs his levis out of the bundle of clothes, causing Thom to
drop everything again. Thom frantically gathers them back together
and disappears into the bathroom, pushing the door shut behind him.

Vidal can't help chuckling as he pulls on his levis and hops to
the door. He is 8till grinning maniacallv as he opens the door
and takes the tray of food from the Room Service boy.

VIDAL
(to the boy)
Thank vyou., You're very
fast.

The boy looks at him curiously, but Vidal can't wipe the grin
off his face, ,\ua pulls a dollar bill from his pocket and tips -

the boy. “‘ &MM _ :_:

ROY
Thank you, Sir,




_VIDAL , DT
(dispuising his voice)
Alright, T know you're
in there. Come out with
your hands up!

After a beat, the door opens a crack, and Thom sticks his head out
to see if the coast is really clear. As the door opens, we can
see that he has hurredly gotten dressed.

Vidal laughs at him.
- THOM

Well T'm not used to
these things.

VIDAL
You'll get used to 'em -
real quick. You'll become
a master of deceptions.

The word "deceptions” has an instant sobering effect on Thom.

THOM
Yes... 8eceptions.

| VIDAL
Why don't you come have
some breakfast and don't
think about those things
right now.

DISSOLVE TO:
CLOSE-UP: THOM -~ INT, MOTEL ROOM
He 18 on the phone - talking to his mother,

THOM
Hello, Mom?....Yeah, No,
I'm alright., Yo, I'm in
Bernsville, Trouble with
the car. No, not serious,
But T guess I'm not going al
to make it todav. I'm sorry. !
Yes. Mom? Would vou do me a PSsa §
favor? Call Father LaMatt
at the Seminary, Tell him
T'm not going to make our
appointment, Yes, thanks
Mom, Tell Dad I'm sorry.
A We'll make up for it the
P - ¢ next time.
. (CONTINUED)




me use he.phon
t. T'11 call you ¥

‘get back to the rectory - so
you won't have to worry.
Okay. Thanks, Mom. Bye.

" As Thom puts down the phone, Vidal grins up at him from the bm£

VIDAL
You're learning fast.
THK mosi TOUMZD TAGKOTHER.
CUT TO:

INT. CHURCH - COTTONWOOD
| i The congregation chants the liturgical responses of Sundayv Mass.

CONGREGATTON
Holy, Holv, Holy -
Lord God of Hosts.
Heaven and Earth
Are filled with Thy Power and Might.

Thom is at the altar, preparine the Consecration. Behind him, 1
the comgregation kneels in praver,

Thom raises the wafer.

THOM
This is mv bodyv.

He bends over the chalice. 2

THOM
. T™is is mv bhlood.

. Behind him, soft footsteps shuffle up to the altar rail, as the
. first people come forward to receive Holv Communion.

Thom comes down the altar steps holding the ciborium of
oonsecrated wafers., There in the front row pew, staring"

his face.

wi "out darim; S0 much as a glance at h&% ,




pot8to chip into her mouth a
ront of the television set,

m cartoon show.

her, Vidal, dressed only in his levis, quietly shut:
~ to the bedroom. ' -

~INT. BEDROOM

ihamhstts_on the bed, taking off his cassock. He looks up at
Vidal at the door. Vidal stares back, as he undoes his belt and
lets his pants fall to the floor.

VIDAL
This is mv body...

As Vidal steps toward the bed, the CAMERA PANS UP to the Fancy
Dancer poster on the wall.

VIDAL (0.C.)
This is mv blood.

FADE OUT

RADE IN
EXT. RECTORY - MORNING

Vidal is mowing the rectory lawn with an old manual lawn mower.
He is shirtless and sweating in the hot summer sun.

In the distance, Father Vance is tryine, without success, to start

his ear - an old black 1955 Ruick.

Pather Vance gets out of his car and anproaches Vidal. Vidal looks

up from his work,

FATHER VANCE
So he's got vou working now.

VIDAL
I volunteered.

FATHER VANCE
T see.

VIADL
T've never exactlv been
famous for my Christian acts.

]
v

TR

i
1
.
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FATHER VANCE
Maybe if vou're so full
of Christian spirit these
days, you'd be willing to
take a look at my car.

= 'vidal stops mowing and wipes the sweat from his face with a
handkerchief. He grins at Father Vance.

VIDAL
What's wrong with it?

FATHER VANCE
It doesn't seem to want
to start.

VIDAL
Let's take a look.

They walk over to Father Vance's Buick. Considering its age, the
body is still in excellent condition.

VIDAL
She's a beauty. What is
this? '56?

FATHER VANCE
.55. ;

VIDAL 'U
You the original owner? E
FATHER VANCE

(proudly) .'
’T‘hat I amo ]

VIDAL d
(running his hand over the car)
Nice.

- opens the hood and looks inside, testing the wiring.

VIDAL
Try startineg it now.

the car and turns the quﬂ_ 1”‘
whted. |



‘More -1ke loose wire.
Sounds like you could use

a tune-up, though,

FATHER VANCE
T know I could. But those
things cost money, and we're
a poor parish.

VIDAL
(a sly smile)
Maybe we can work something
out.

- Father Vance looks open to making a deal.
S o CUT TO:
I: INT. CHURCH

A JAMIE OGILVIE, one of the altar boys, is helping Thom clean the
sacristy. Jamie is 17, still afflicted with some of his baby fat,

& but a handsome and earnest boy. Right now he has something
pressing on his mind.

L JAMIE
Pather, you alwavs told
me its better not to keen
things pent up inside vou,
. go T'm gonna come out and
sav this,

THOM
What is it, Jamie?

JAMTE
WJ\ Z e thing is, Father,
l__ .ﬁ b e 1 think T have a crush on vou, ’

i 9 For several momonta, Thom is silent, paralvzed. Jamie is frightened
as to what that silence mav mean,

JAMIE
T know its wrongz! T hope
vou're not shocked, Father!

THOM (calmly)
I'm not shocked, Japie.
I'm just thinking, T don't

want to encourage vou in
ianw uhv. uiggtthaaav;: ings




ng that passes." A yaar""

‘1” r vou laugh at vourself
and think, boy, what did T
ever see 1n him? Or her?

JAMIE
Yes, but... supposing I don't
get over it. T mean, there are
onys who never get over having
crushes... on other guys.

., - THOM

- That's true. There are people
who never get over it, Men
and women both,

JAMIE f
N What if T'm one of them?

“' THOM

You'll be going off to college
soon, Jamie. VYou'll be exposed
to a lot of things there that -
- you're not exposed to here in a .
small town like Cottonwood. I .
can only suggest to vou that you .
keep vourself open to the widest
range of experience before vou
decide if vou're one thing or
another - in any aspect of your 1life,

i cuUT TO: -J

EXT, CHURCH
As Thom and Jamie walk from the Church.

[ JANTE
LEES. Thanks again, Rather,

As Jamie walks off, Thom spots Vidal and Father Vance talktngauk
the '55 Buick. 43 g

~i1 of curiosity, Thom starts toward them, and almost
‘ather Vance drives off, waving to Thom as he turns dow

ety rf_lll 1




. VIDAL ‘ a

‘ His hpliness just granted
vou aR*afterhoon off -
- through my benign intercession. e
And we're going to get some i

: good mountain air in your
lungs, 'cause you've been
looking a little peaked lately.

CUT TO:

=1 EXT. HIGHWAY - THOM'S TRIUMPH
Thom and Vidal are driving along the Interstate - in high spirits.

THOM
Okay, so isn't it time you
told me where we're really
going - or have you actuaily
taken a sudden interest in
backpacking?

VIDAL
Remember those friends of mine 2
T told you about who raise WMM .
We're gonna visit them. They're
getting a horse ready for the
endurance race at the County
Fair. Take the next exit.

He points to an upcoming exit sign for the town of Drummond.

DISSOLVE TO:

-
EXT, RANCH

Thom and Vidal approach this high elevation ranch whose structures
are a combination of the old and the new - indicating a recent
restoration job.

They park by a rambling brick ranch house and are greeted by the
friendly barks of a small dog of very mixed parentage, The front

door opens and a tall, spare COWROY emerges. He is in his mid-30's

and sports a tightlv cropped ° ¢ dirty blond beard, He 5
flashes a grin of recognition at Vidal, .

COWROY
Goddam! Look what the cat
dragged in!

- VIRAL
Hey, Larry! How the hell
are you?




VIDAL
Thig i1s my friend Thom ---

Larry.

LARRY
Howdy .

THOM
Glad to meet vou.

VIDAL
N So where's Will?

= LARRY
Oh he'll be along -
as soon as he hears the
beer cans opening.

CUT TO:

I

CLOSE-UP: A CAN OF BUDWEISER

as the pop top is snapped open.
EXT. RANCH HOUSE

Larry, Thom and Vidal are sitting on the very pleasant patio
having some bheers., Thom quietly observes what is clearly a
friendship of long-standing.

VIDAL
So vou been trashin'
around much? Hittin'
the bars?

|

. LARRY :
N Nah, Just takin' it easv. )
How 'hout vourself?

VIRAL .
. Not since I got religion. 3

Larry and Vidal share a good laugh at Thom's expense.
,’=1pu up across the lawn from the barn area comes a 2nd oa#uwrg-

WILL, atop a wiry blue roan stud horse. He rides right up
; f,tntto, a big grin on his face,




om)

LARRY
This hSre's my’ partner,
Will Catlan, and our other
partner...
(he pats the horse's nose)

"’Hill.offers his hand to Thom.

WILL
I hear you got Hot Shot here
on the straight and narrow?

THOM
T don't know about that.

Will opens a can of beer, pours some into his cupped hand and
offers it to the horse. The horse laps it up politely.

fN il
1) EL = wins the

race, maybe the Budweiser
people will want him to do

an ad.
] VIDAL
, He looks like he's in great
i shape.
i LARRY

We've been training him
{ real careful, 15 or 20 miles
;l' one day. Just 8 or 10 the next.
.

THOM
7idal tells me vou've been
Ly raising mustangs?

h LARRY
, That's right, You're looking
at one,

THOM
(surprised and impressed)
This horse was born wild? siems




We gotxhim.down 1n the Pryor
Mountains on the Montana-
Wyoming border some 6 years ago.

THOM
I thought mustangs were extinct.
Didn't the dogz food peopnle
kill them all?

gt LARRY
Ik Almost. Still about 15 thousand
of 'em left runnin' around in
the back country though. They're
kind of a "persecuted minority."

(he grins)
That's why we breed 'em. They're
B a hell of a horse. We got a

. whole breeding herd now that we
picked up for practically nothing.
Lot of people put us down, but

I think they're gonna be surprised.
Wanta see the herd?

THOM
Sure.

CUT TO:
i EXT. PASTURES

Thom, Vidal, Larry and Will walk along a wire fence that encloses
some 50 horses, mares and foals, ranged in three big pastures.

i The horses act nervous at the approach of the men. The lead mare
159 edges the rest of the band away, as the lone stud trots toward :
the intruders in an unfriendly, businesslike way.

LARRY

All these adult horses were
foaled in the wild. They've
. never had a man on their backs,
. and we don't much care to change
that. They just roam wild here
like they was at home. The foals
we pgot at auctions and the'ones
that were born here - they're
' the ones we'll break for show

' and sellin',




a late lunch of chili, salad, and

d b “ '5?e lounsing around in the livingroom wit)
s on their 1ans.

“..om is large, functional, and comfortable, with lots
- rugs everywhere - real western living.

- WILL
(to Thom)
Want some more chili?

THOM
Thanks, I'm fine.

Will sets his plate on the table and leans back on the couch next
" to Larry, who is enjoving a cigarette. Will drapes his arm
¥ casually around Larry's shoulder.

THOM
How long have you two known
each other?

WILL
Jesus - must be 8, 9 years,
We met at the Billings Rodeo-
inl20, ILarry was entered in
the bareback riding and I was
sittin' on the fence - and he
bucked off right in myv lap!

They both laugh at this story - some sort of private joke.

LARRY
We got a notion to get
drunk together that night -
and we've been together
ever since.

THOM

(zetting up)
Can I use your john?

. LARRY
B Down the hall on your right.

- Thom walks down the hall, glancing through an open door into
' the bedroom - noting a large king-size bed,

] INT. BATHROOM -
~ As Thom relieves himself, he looks over the assortment of
~ postcards and photos tha%

have been taoked on thp wall




- 69 =

INT, THOM'S TRIUMPH - INTERSTATE HIGHWAY - EVENING
Thom and Vidal are driving home from their visit in a mellow mood.

THOM
T like vour friends. we-#9 og'll haic®
muss g0 "backpacking" again
some day.

VIDAL
We will, Next Saturday.

THOM
No way. Father Vance
would never let me off two
Saturdavs in a row., T still
don't understand why he let
me o this time.

VIDAL
‘a‘és For vour health! Over which

uo‘ one and all are concerned. As
Father Vance's trusted mechanic,
I can assure vou that his car
has several dispensations of
work vet to be done on it. And
next weekend, we're going to go
backpacking again - and even
camp out the night

THOM

(shaking his head)
You're dreaming.

FADE OUT
FADE IN
EXT. RECTORY - NEXT SATURDAY MORNING
Father Vance smiles and waves goodbve, as Thom and Vidal pull out
of the driveway and off down the street, with two backpacks
tied to the roof of the Mriumph.

DISSOLVE TO
EXT. MOTEL - EVENING

UInder the blinking neon .of this cut-rate motel is parked Thom's
Triumph.

INT, MOTEL ROOM

It is a pretty seedyv place,

L4

CONTINUED




I'm nob‘sure T want to
go through with this.

VIDAL ‘
(pissed off)
Suit yourself.

THOM

Someone might recognize me.
VIDAL

So.
THOM

I don't think I'm ready
for that. My parents live
in this city.

VIDAL
That's right, and we're
going to visit them tomorrow -
just like we told Father
Vance we would - on our way
back from the mountains.

THOM
I don't like all this lying
and deception.

VIDAL
You can do what you please,
but I'm going out danoing. -
One of the few chances we've
had to be alone together,
and yvou've been cold fish
all day .

THOM
I'm sorry, I guess it's
this place.

VIDAL
(unsympathetic)
Whatever,

Vidal disappears into the bathroom.

A e N




- - 71 -

INT. DISCO - HELENA, MONTANA

The disco is predominantly gav. The large dance floor, with its
flashine deeo neon and laser decor, is filled with dancers
gvrating to a booming, sensuous disco beat.

GY
Vidal is dancing the Bump with a handsome B E and having

a great time. He is plentv drunk and going out of his way to be
trashy.

Sitting on the last seat at the bar watching Vidal and the%-l‘ic'k
dwde is Thom. He is self-conscious and miserable, avoiding looking
at anvone around him, lest they strike up a conversation. He has
already drunk more whiskevs than he is accustomed to.

A good-looking TALL GUY ambles past Thom, looking him over. Thom
avoids his stare, turning back to the bar and motioning to the
BARTENDER.

BARTENDER
Whiskey-on-the-rocks. Right?

Thom nods,and the drink is quickly delivered. When Thom turns
around again, the tall guy is still standing there, but with his
back to Thom, ostensibly watching the dancing.

Thom eatches a glimpse of Vidal through the crowd. Vidal and the
3 are standing in the middle of the dance floor locked
in a tight embrace, kissing passionately,

As people push through the crowded bar area, the tall guy in front
of him is pushed back toward Thom. His body vresses momentarily
against Thom's, and his hand seems to accidently brush against
Thom's thigh - then remains there., The tall guv turns around

and smiles,

TALL GUY
Howdy.

Panicked, Thom cannot even bring himself to replv. He squeezes
away down the bar with his drink, seeking out a dark corner of
the dance floor.

Sitting on some cases of beer piled up inthe corner is a voung
DRAC WUEEN. Slim and wraithlike, she is wearing an antique gown
of watered silk, with lace at the neck and wrists. Her brown
hair is long, and her eyes are shadowed in a pale green that
accentuates a forlorn sadness to her appearanege.

Looking as out-of-place here as Thom feels, she catches his
attention., Aware she is being looked at, she smiles demurely back.

PALE EYES
(dreamily)
Hello, lonelyvy boy. i




PALE EVES |
How come you're not dancing?

,Wr;ﬁiﬁéﬁsuontmat_£he»dance"flnor feeling the effect of tﬁa.wﬁi{qwfim

PALE EVES
Did you have an argument
with your lover?

‘Thom nods yes.

PALE EYES
And now he's out there
dancing with someone else.

THOM
Yeah,

PALE EYES
You want to dance with me?

Thom looks at her drunkenlv.

PALE EYES
I won't bite you.

THOM
I don't know how to dance.

PALE EYES
(disappointed)
Oh.

They both stand there a little awkwardly in their respective‘gloomsm

PALE EYES
Can I have a sip of your drink?

THOM
Sure.

He hands the drink to her. She takes a sip and hands it back.

PALE EYES

Thanks . bl

s a pause in the music, and a voice comes over the sound
r the soun
' '




,_u,‘,?ﬁ@r'ﬁwﬁgp .
What's the matter?

- THOM
Someone needs a priest.
, PALE EYES
So? You're not a priest,
are you?
L THOM
B (abruptly) .
No. ‘
Thom's hands are shaking. 1
PALE EYES

Hey, what is it?

THOM
' Excuse me.

_ i Sl

He pushes off through the crowd toward the main entrance.

He makes his way to where a DOORMAN is collecting a dollar from
everyone entering the bar. Again, Thom holds back in indecision.
Finally, he approaches the doorman.

THOM
Was someone in need of :
a priest? :
DOORMAN
e You just missed him.
. Some old guy had a heart
- attack or something. They
[y just took him out,
B - He indicates out the door. Thom's face goes pale, He stands x
.r =) s frozen in anguish,

DOORMAN
Why? Are you a priest?

THOM
(backing awav a step)
No.

7, Thom feels sick. He turns and hurries back thrc

d into the Men's Room.




(e

I
e o TN

PANS over the pornographic graffiti on the toilet w

. @%@sn;vr- THOM - INT, MOTEL ROOM

i 2
~ Thom opens his eyes and groans.

' VIDAL'S VOICE
Wake up, vou crummy
amateur sinner!

Vidal is bending over him, grinning down at where he lies on the bé&l‘ h

VIDAL q

What time are we supposed

to be at your folks house?

Thom groans again and turns over. ﬂ

b DISSOLVE TO: '
INT, THOM'S PARENTS' HOUSE

Vidal and Thom's mother and father sit politely around the dinner
table pursuing small talk, while Thom is in the next room on the

phone.
'¥ ‘ THOM'S FATHER
. What do you do for a 3
L living, Vidal? i
ik v
g VIDAL '
v I'm a mechanic,

FATHER
That's a smart profession
to be in these days - you'll
never be unemploved.

VIDAL
Yeah, Keeps me busy.

MOTHER

Would vou like some more
coffee?

VIDAL




LeMatt .

, LeMATT (V.0.)
This is the 3rd time
vou've cancelled in a
row, Thom. I'm beginning
to think that you're

-3 hiding sémething from me,

l THOM
B Hiding something? Yo, I'm
not hiding anything, It's
like I told you - I'm exhausted.

LeMATT (V.,0.)
Perhaps T could speak to

Father Vance about letting
vou have a little vacation.

THOM
Mavbe wvou're rikht,

INT. DININGROOM

As Thom refurns to the table, his mother watches him with great
concern on her face.

MOTHER
Is everyvthing alright, Tommy? =

THOM
‘ Yes., Father LeMatt is very
. ﬂﬁ understanding,
i {"ib’ MOTHER
" 7idal was just telling us
', 6“‘\"}”') about some of your adventures ,
backpacking.

THOM
Oh?

 Thom fakes a smile, but his hand is shaking so badly that he can
hardly get his cup of coffee to his mouth. '




mnonis TOTCE
May the grace and peace
of ftod our Pather and the
Lord Jesus Christ be with

vou.
~ INT. CHURCH - COTTONWOOD

v of the townspeople, both voung and old, have turned out for
' flmeral. : 1

CONGREGATION K
(answering the Priest's invocation) B =
And also with vou.

Clare Paux, Missv's lifelonz companion, stands shakily alone in
the front pew, her face tight and vacant.

' The PALL BEARERS put a white pall over the coffin., The congregation
stands and bezins the hvmn: "Holv Cod, WePraise Thv Name." The
: pall bearers carry the coffin down the aisle, with Jamie Ogilvie,
) the altar bov, leading the way carrvine the lichted paschal candle,
followed bv Father Thom,

' DISSOLVE 70:

L CLOSE-UP: THOM ,

RBeadineg the Scripture as part of the funeral Mass, His hands -
tremble, as the words he is savine reflect his own state of mind -
P his own imagined fall from erace. o

THOM

He who pleased Cod was loved;

Hae who 1lived among sinners
was transported,

anatched away,

Leat wickedness pervert his mind,
Or deceit beguile his soul;

For the witchary of paltry things
obscures what i1s right,

And the whirl of desire
transforms the innocent mind,




, MOURNERS
And may vour light shine
upon her for ever.

$*¥EUNG{WOMAN comes forward to Clare Faux with a long box. Clare
»s from the box a bouquet of flowers - the only flowers in the
funeral, Clare leans forward to place the flowers on the coffin . -
and nearly falls, Father Vance catching her arm just in time. .

= DISSOLVE TO:

EXT. MISSY AND CLARE'S FARM

Thom and Clare Faux walk slowly together throush Clare's flower
" Sy and vegetable garden.

CLARE

TI've thought about vour
suggestion, Father, and
T've made some plans for the
future. Missy was right.
She said: "Now T don't want
to hear about you living on
here alone and being found
dead by the milkman some fine
day.

(she chuckles)
Missv got so confused. We
don't have a milkman any more,

o ——————— R —— N ——

THOM
Then vou'll sell this place
and move to somewhere smaller?

CLARE
Goodness no! T'm going to
stay right here, and I'm going
to be vervy busy. And T won't
be alone either, VYou'll see.

She squeezes Thom's hand, g

CLARE
You've been very good to us,
Tather., You're a good priest
and a very manly young man too. i
But you ought to take better
care of your health.




N

Now don't you worry about me!
As a matter of fact, I'm

about to take a little vacation.
I'm goinz to Denver for a week
to attend a conference.

CLARE
Well good for yvou! Come
visit me when you get back,
and I think yvou'll be surprised -
l by my new life.

. DISSOLVE TO: |

INT. VIDAL'S BEDROOM

Thom and Vidal are in bed together. But Thom is not particularly
responsive to Vidal's attempts at lovemaking - his mind is
elsewhere. Finally, Vidal stops trying - pissed off.

VIDAL ‘
< What is it this time? |

THOM
I'm sorry. TIt's Clare Faux.
She and Missv Oldemberg lived
together 50 vears., Maybe they )
b\ were lovers. And now Clare's |

alone - and T wonder if she
won't just let herself go too -
like so many old people when
their partners pass on.

Fed up, Vidal turns awayv from Thom.

VIDAL
T feel like there's always
one of vour parishioners in
bed with us,

. THOM b
: (not taking him seriously) 5. s

P Are vou going to drive with
iy . me to Denver?

kould that look?
akes a_sudden
interest in academiB<conferencej
on abortions. No way! i ¢



,someone would give a priest a ride,

THOM
Hmmn. Maybe.

VIDAL - Ty
I'1l come down on Tz_g;ks.._____ 3 Phh
and meet you there; lotta

good night life in Denver.
T'11 show you some of the

hot spots.
il THOM
(irritated)
You know how I feel about
' bars., But I'm sure that
a" won't stop you f£romchecicixnz- { ;> :
i ¢ H
VIDAL :
B (lookﬁyy Thom in the eye) '
CUT TO: .
AN ATRPLANE PROPELLER
As the engine whines on.emd the propeller kicks into its spin. 1‘.1
The plane is a small Cessna 4_seater., Tt taxies down the short i
runway of the Cottonwood Airfield and 1lifts off. 4
TNT, AIRPLANE "i

N
.—r
)
!
1
l
I

Thom sits in the back lookine verv pale and uneasy as the little
plane lurches up into the skv.

The PILOT, a heavy-set man in his 40's

s, turns around and notices
Thom's condition.

PILOT
Ever fly in one of these
things before, Father?



-l .

ad no. The pilot tosses him a bottle of

~ PILOT ‘
Here. Take one of these,
Calm vour nerves.

- Below them stretches the Rocky Mountains - a spectacular sight
that Thom at this moment does not appreciate.

DISSOLVE TO:
B INT. DENVER ATRPORT

As Thom walks throush the busy main terminal building, carrying
his suitcase.

DISSOLVE TO: !
EXT. RESIDENTIAL STREET - DENVER ,

Thom gets out of a taxi and pavs the driver. He checks the ' ]
address on a piece of paper and proceeds up a concrete walk to |
the arcaded porch of a stuccoed private home, pleasantly shaded

by big blue spruce trees,

He rings the bell, and the door opens. Standing before him is

a tall slender young man of ascetic features, with a few touches
of grey already in his close-cut black hair. It is DORIC WILTON,
Thom's old friend from his seminary days.

THOM
=tormmet— :
Doric! .
DORIC 4
. Thom - for God's sake.,
3 Is it really you?
They shake hands warmly owd bws Al oTUnN . 1
THOM ]

They said at the Dignity Office
that I should contact Father

Doric - and T o
Bty e e et

DORIC qaohiMmous
Then vou're thespriest from
- Montana who wrote us asking
i for help.




' »deceptions
my life now. I've
got to talk with someone.
I'm going crazy.

DORIC
(identifying with his pain)
Ccme on inside,

g1 {ous™
. v i Ao Tha ﬁrﬁ’VS*:l\¢n:v~\

.ﬂ{eric shows Thom around. Tt is a
7 | placid, sumny little room with
rn -furniture and a double bed. There is a private bathroom

DORTC
VYou can use this room while
vou're here,

Thom sets down his suitcase and sits on the edee of the bed,
exhausted. He buries his fage in his hands.

DORIC
How much do vou know about the
Dignitv progsram?

THO
' Just that yaglék an

' organization of Catholics
g ! svmpathetic fto the human
- richts movement and trving
. to redefine the role that
- homosexuals might have in
. the Church.,

TR DORIN
t‘ That about savs it.

Ags lonz as the Church stands
F

pat on ahortion and a faw
. other thinrs, it's a cinch
L She won't chanre on homosexuals
g either, Put we can trv to
goften the attitudes for now
and make some kind of place
for ourselves at the edre,

oric is suddenly aware that Thom is orying, tears streaming down

 face,
DORIC
Are vou alright?




iy il = I ]|

‘ THOM
I'm sorrv. I'm
falling apart.

DORIC
T know. T went through
it too. Why don't vou
lie down for a while. We
can talk when vou're .
feeling better., Yomweni—lak wme arue A pL
something to help vou sleep?

: Doric steps into the bathroom and takes a bottle of Valiums out
1 of the cabinet. He draws a class of water and comes back to Thom.

DORTIC
I don't use them anvmore
myself, but T keep the
prescription goping for
other people.

THOM
Thanks.

- Thom puts one of the 7aliums in his mouth and takes a swallow of
water,

THOM 17
Lobk, I gave the number
L here to a friend of mine...

DORIC
Vour lover?

THOM
Yes. He's coming down

l separately and... '
- DORIC ;
e Sure, He can stay here too. |

Rest now,

Doric turns to leave, but Thom calls after him.

THOM
Dorioc! ...

Doric looks back at Thom on the bed.




-
- By

ack at Thom, sharine for a moment the pain of regret
might'have been, but wasn't, There is no need for a reply.

~ Pinally, Doric turns and leaves, shutting the door behind him.

DORIC
Go to sleep now. TI'1l1 see
vou later,

Thom lies back on the bed and closes his eves.

FADE OUT
FADE IN

INT. GUEST ROOM - HOURS LATER

Thom comes ouf of his sleep murmurine in pleasure as he approaches
orgasm.

Kneelinz over his lower torso is 7idal, still dusty and weatherbeaten
from his long trip on his motorcvcle,

From Thom's point-of-view, dulled bv the Valium, he sees through
a soft focus haze, as Vidal's face moves up his bodv and kisses
him on the lips.

vIDAL (9t l\h"\j)
Hi. Happy vacation.

Thom blinks his eyves, trvine to bring his mind back into focus.

VTDAL
Vour friend Doric wants
to know if vou want to go
to Mass.

THOM
Mass?

VIDAL
Veah, Some special kind of
Mass - with dancing in it.
I'm going to jump in the
shower,




VIDAL

s s

cmk 7

ek aunbet

Do
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He's munL.
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m (oubt,(

DANCE MASS - TNT. LARGE RECREATTON HALL - DENVER

12 voung DANCERS, & men and @ women, goosestep in stiff strides
like wind-up soldiers. Thev parade in front of a predominantly
collepe-age audience who are kneeling on the wooden floor of the
large, open hall, Tn the backeround, co-ordinated with the dance,
a PRIEST conducts Mass at a lone table draped in white that serves
as an altar, Off to the side stands a voune Ppn providing the
onlv accompaniment with the wooden clapper.

Kneeline among the audience are Thom, Vidal, and Doric.

CLOSE-UP: THOM .
s

Abstracted Sube—irrTdemseed—condition, his eyes are glazed. The

dance mass takes on a somewhat surreal, expressionistic stylization

from his point-of-view, dominated bv the almost overwhelming

death rattle of the wooden clapper.

All the dancers are dressed in black leotards, except one - a very
attractive yvoung man, about 20 yvears old, with blue eyves and
shoulder-length blond hair - whose leotard is white.

The dancers pair off into 6 pairs, men with men, women with women.
The pairs face each other, their hands placed gently on each
other's shoulders, and lightly press their lips tocether in
chaste kisses.

Thev move throush a choreographv of statelv patterns, celebratinge
their pair-off state as lovers.

The death rattle again shatters the air, and the couples shifst
back into man-woman couples - all but one pair: the blond in the
white leotard and his dark-haired male partner. T™he others

poose-s8tep in a circle around the lone pair of men, who hold each
other and turn slowly, as if trapped.

Suddenly, IN SLOW MOTION, the others tear the two men apart.
The 2male dancers drag the dark-haired partner struegline awav.

The women circle ~around the blond, who looks longingly after
his partner, but makes no attempt to strugele.

The 10 dancers now thrust the blond forward, alone and rigid, as

if tied. Thev strut past him, each in turn lashing out toward
him, as if whipping his bodv,

CLOSE-UP: THOM

We move in toward Thom's glazed eves - into his fantasy of the
Pagsion of Christ, as acted out by the dancers. e~

DISSOLVE T¢

3
" A



‘”‘e.blond dancer, wearing toem white rohes and a crown of thorns, :
his hands tied behind him, is trapped within a circle of ROMAN ‘=
SOLDTERS (the male dancers). One of the soldiers lashes him with |

| . a whip, while, in the backeround, the € women dancers, dressed r
= ' in black mourning habits, moan.with each crack of the whip. 7

;L; ' Blood starts to trickle down the arms and legs from the torn
- flesh of the dancer,

LAP DISSOLVE TO:
CLOSE-UP: THE DANCER'S BODY

Christ lies on the floor of a jail cell, bloodied, his clothes
half torn off him.

The CAMERA moves slowly, intimately, over the dancer's bodv -
emphasizing its sensuous phyvsicality.

INT. PRISON CELL

TWO GCUARDS look down at the dancer's bodv. Thev are powerfully
built men. Thev 1lift the body from the ground. One guard holds
the unconscious dancer in position, as the other guard approaches
the dancer from behind, It is evident that theyv intend to abuse
the dancer/Christ sexually.

Suddenly, (OFF-SCREEN) there is a crashing sound, then the drunken
voice of Vidal.

VIDAL (V.0.) |
foddamn fuckin shit!

HARD CUT TO: ¢
INT, GUEST ROOM ;
Thom awakens abruptly from his nightmare - in a cold sweat. _ELQ
" i
4= He sits up, as light flashes across his face, On the other side =
-1 - of the room, Vidal is picking up a floor lamp that he has O
) accidently knocked over. Fvidently drunk, Vidal stumbles into -

the bathroom. Thom can hear the water running.

Slowly, Thom draws himself to his feet and walks toward the bat

miom
Where were vou?

T waited for youl tvme (mk .



m'ﬂﬁiﬂitﬂstafing‘at him.

mHOM y
What happened? ]
- 1

: RS VIDAL
n What's it look like?

i THOM
. But why?

does not answer right off., He is strugeling to get his
- ghirt off. He throws it on the floor.

VIDAL
Mavbe T got something on
my mind.

b THOM
(hesitant)
. Something about,.. vou and me?

VIDAL
. (nastv)
% Somathing about me!
T'm moving out of Cottonwood.

1. yzed with fear, Vidal starts tugzeing at his cowboy
ch rafuse to come off,

THOM
Moving to whare?




THOM
What happened?

VIDAL
What's it look 1like?

THOM
But why?

Vidal does not answer right off, He is strugeling to get his
shirt off. He throws it on the floor.

VIDAL
Mavbe T got something on
my mind.

THOM
(hesitant)
Something about,.. vou and me?

VIDAL
(nastv)
Something about me!
T'm moving out of Cottonwood.

Thom 48 paralyzed with fear, Vidal starts tugging at his cowboy
boots, which refuse to come off,

THOM
Moving to where?

VIDAL
Over to Missoula, Maybe
get a part time pjob, mavbe
take a couple classes,
(bitter)
You're alwavs saving T
ought to go back to school.




THOM
What happened?

VIDAL
What's it look like?

THOM
But why?

Vidal does not answer right off., He is struggling to get his
shirt off. He throws it on the floor.

VIDAL
Mavbe T got something on
my mind,

THOM
(hesitant)
Something about... vou and me?

VIDAL
(nastv)
Something about me!
T'm moving ont of Cottonwood.

Thom is paralyzed with fear, Vidal starts tuzeing at his cowboy
boots, which refuse to come off,

THOM
Moving to where?

VIDAL
Over to Missoula, Mavbe
get a part time job, mavbe
take a couple classes,
(bitter)
You're alwavs saving T
ought to go back to school.




VIDAL

Drivin' down here on my bike,

T,

L]
. : Gk g,
Thom is stunned into hurt silence, the tears forminé“g: his eye;f" A
- He is slumped against the wall fof support.
THOM
s (parely audible)
= I can't believe vou mean that.
VIDAL

Well believe it! Your
ministry is your lover.
It alwavs has been. ZEven
the first time we made love,
. all you could talk about was
drifting through the void - alone.

THOM
(pleading)
No! VYou didn't understand...

VIDAL
You live in vour head.
i T 1live in myv body.
I We have netking in common.
1ole

THOM
(struggling with the words)
S0... I was just... just another
trick to vou, -

VIDAL
(suddenly quiet and gentle)
That's not true,

THOM
(tears now flowing)
Then why do you want to
g0 away?




==

[
. VIDAL,
I've hecome too dependent
on you... and vou've become
too dependent on me. We
= could never be like Will and 3
Larry. T'm just not made to

o be like that. And neither are
you. You made that decision .
when you chose the @hurch., T e
know things are a mess in
your life now, but vou still
have that to fall back on.
; . I don't. T'm jealous of that.

Maybe on my own I'll find

something, But I won't as

long as T have you as a crutch.

Can't you understand that?

M .
e s ¥ =S

[N | THOM
(resigned)
Yes... but I don't want to.

VIDAL
It's not like we won't still
see each other. Missoula's X
not that far away.

'

' There is a long silence. Thom is still slumped at the other side
of the room. Vidal makes an overture.

VIDAL
Hey, Help me with my boots,
will ya? T can't get the
goddamn things off.

| R
. Thom hestitates a moment, then slowly walks over to the bed. 4 ‘
He looks at Vidal's bruised face with concern. .

THOM
You're not hurt bad, are you?

VIDAL
Nah, It feels good.

Thomlooks at Vidal lovingly, Vidal 1iftsa boot in the air.
Thom -‘Sl"iﬂskand helps pull the boots off,

resgned, THOM

What about Patti Ann and
the baby?



_ ? - ) r ::T' " I!‘ - .
I'11 take them with me.
No one else would take

care of them.

THOM
In Montana, if vou live
with a woman for 2 years
s?g becomes your common-law
w e.

VIDAL =
Who gives a damn.

' The boots off, Vidal slips off his pants and climbs into bed, o

moving over to make room for Thom. Thom hestiates a moment, s,
ol then gets into bed, but at the far side, awav from Vidal. ?
. They lie separated a moment, then Vidal moves to Thom and puts 4

his arms around him. Thom snuggles up to him. Theyr fall asleep

in each others arms.

FADE OUT

RADE IN

EXT. COLLEGE CONFERENCE HALL - DENVER -~ MORNING

Vidal and Thom come riding up on Vidal's motorcycle. Thom is )

wearing his street clothes for the conference. v

As Thom gets off the bike from behind Vidal, he is being observed

from the top of the steps by Mrs Shoupn! She is there with another

woman from Cottonwood, Mrs. Turner.

MRS. SHOUP
; (to Mrs. Turner)
Mﬂp There! Look! I told vou! 5
Tt's just as T suspected! J
Mrg, Turner nods in agreement, 4

Unaware of Mrs, Shoup's presence, Thom stands watching as Vidal
drives away on his bike,. Then, slowly, half-heartedly, Thom
starts up the steps. —all

A HIPPIE on the steps waves an anti-abortion flver at Thom. '

HIPPIE
Have you been born again in Jesus?

Thom pavs no attention, He continues on into the conferen

HIPPIE
(calling after him)
Christ died for vou!




‘darkened auditorium among the ;

show on a large screen at the enﬂamﬁ

D i ”tprogreesive Srowth etages of the human embryo.
éxp&ains what each slide is:

LECTURER
" This is the human embryvo
. at 2 weeks... '
- This is at 2 months... :
L= This is 5 months...
- = This is 7 months... el
= This is just bhefore birth.

DISSOLVE TO:
INT. COLLEGE CAFETERIA

The conference has broken for lunch. Thom is alone, carrying a
tray with a cup of coffee and a Danish on it toward a table.

,‘-—_._1-_—'—&

Suddenly, from out of nowhere, he finds himself face-to-face with
Mrs. Shoup, backed up by Mrs. Turner.

MRS. SHOUP
You're an abomination
before our Lord!

Thom reels back speechless.

MRS. SHOUP
I've been watching vou Y
and your riend¢. Tve )
4

You call vouréal? a ﬁaﬁ of
ffod, but vou're the slime
of this earth!

In utter terror, Thom backsaway from her, but she keeps advanclng

on him,
MRS SHOUP
You're a pervert!
A defiler of children!

Thom bumps into another man carrving a tray. Evervone
be staring at him, Mrs, Shoup is raving. Thom drops his
to a table, turns, and runs away,




MB@,
czsm ing after him) o
You lie down with men! You pecvert!
You lie down with men!

Ly, the DEATH RATTLE of the wooden clapper sounds.
P: THOM
He stops short, his eyes widening in wonder.

THE DANCE OF THE MOURNERS

i The § WOMEN DANCERS, dressed in black mourning habits, 1lift their
arms in supplication, moving in unison to a rhythmic series of
deep sighs, at the base of the 3 crosses of Calvary.

The CAMERA moves slowly up the base of the center cross to the
body of Christ (a2s playved by the blond dancer), hés-blesd—eozing
Lren—ieig wotwde—dowa—iis hal f-naked-tredi,.

MATCHED DISSOLVE TO:
A CRUCIFIX - INT, COLLEGE CHAPEL

T ——

Pullineg back from this statue of Christ on the Cross, we find
THOM kneeling before Doric, saving his confession.,

THOM A

Bless me Father, for I have
sinned. I have broken mv
vow of celibacv, I have lied
before the Church and before
those T love, In mv fallen
state, T have made a mockery
of myv service to Cod,

( a long pause)
I have decided to leave the
priesthood.

CUT TO:
EXT, RESIDENTTIAL STREET - DENVER
Vidal secures his stuff-bag of clothes to the back of his motorey
and climbs on. He is dressed to travel, in his leather jacket
and gorgles, I

He kicks his bike to a start and pulls into the street.




JAPEL - THOM'S CONFESSION

DORIC (calmin)
You can't leave the priesthood.
It's your calling.

THOM

I have no choice. I'm
going to be exposed.
They'll bar me from Mass,
confessions, everything.
They'll ship me off to a
retreat house somewhere
and try to shrink my head.

EXT. CITY STREETS - DENVER

We dodge in and out of traffic- from the POV of Vidal on his

bike.

CLOSE-UP: THOM - INT., COLLEGE CHAPEL

He listens solemnly as Doric, acting as his confessor, lavs out
his penance.

DORIC (0.C.).
The decision to contunaeor
to leave off from vour ministry
is between yvou and your
conscience, Bubt you cannot
remove the mark of your
ordination from yvour soul.
The priesthood you will take
to the grave. In the name of
the Father and of the Son and
of the Holy Ghost, T absolve
you of vour sins; and as your
act of oontr;géﬁg, T commend
vou to return, ish and to
deal forthrightly with what
your ministrv has created there -
to weight the effects of vour
sins against the effects of
your good deads - before making
your final decision.

CUT TO:

CUT BACK TO:

P . >




and Thom gets out. He starts to pay, but

DRIVER
That's okay, Father.
Say a praver for me.

.}ﬁﬁﬁmkﬁods his thanks, takes his suitcase and enters the rectory.

- INT. RECTORY

Father Vance comes~ to: the door of his study when he hears Tom
enter.
FATHER VANCE
(gravelv)
Thom, will you come in here?

Thom sets down his suitcase and enters Father Vance's office,
fully expecting the ax to fall.

FATHER VANCE
Shut the door.

- Thom shuts the door.

- FATHER VANCE
= . Sit down, Father,

Thom sits.

FATHER VANCE f

T think vou should know ‘

that Mrs. Shoup has been ;

L to see me and T believe |
she has also spoken with |

: the Rigop's office in Helena - |
al = because you have received |
- a summons to appear before 5

. Righop Carnev, =

He hands the summons to Thom. Thom looks it over grimly.

FATHER VANCE
Mrs. Shoup has brought
serious charges against
you regarding vour moral
conduct.,..




T think - know what T

think of that harpie and her
'crusades. And T just want

you to know that whatever
happens, I stand behind you

one hundred per cent. You're

a good priest and of high

moral character, and that is
precisely what I have told
Bishop Carnev in mv report

on your work here, As far as
Mrs., Shoup goes, I told her that
if she goes around spreading
vicious rumours about my curate,
she'll pget no absolution from me
when she comes crawling in here
on Saturday nicht for confession.

=3 THOM

r (truly surprised)

- Thank vou, Father...

ik for vour confidence in me...
but I...

- FATHER VANCE
Don't thank me. You just
hop in that fancy sports car
. of yvours and get yvourself
*; into Helena and get this
mess straightened out.

Thom rises to leave, truly egrateful.

, THOM
L I'11 Ao mv best to be
worthy of...

RATHER VANCE

(interrupting -

his old eruff self again)
Never mind that. T just
want vou back here and
attending to your share of
the duties., TI'm too old to
be runnine this place alone,
Now get outta here,

THOM

exits, his low spirits somewhat buoyed.




' -’
) 4 [ - nervous, takes a deep breath and prc .Eé’
Jaeent-D‘ooese Building.

led by another priest throush a grand corridor, high-arched
in orian Gothic stvle, the wall hune in rich old tapestries.
"he corridor leads to a set of tall doors. The other priest knocks,

n opens the door, signaling Thom to enter, then shuts the door
hind him,

INT. BISHOP CARNEY'S STUDY

BISHOP CARNEY is sitting at a huee Gothic desk flipping through

some papers. He is in his late 50's, a man whose demeanor speaks
of authorityv.

As Thom enfters, the Bishop stands and comes from behind his desk
. to greet Thom.

BTSHOP
(business-like)
Pather Meeker...

Thom kneels and kisses the Rishop's ring.

THOM
Vour Excellence.

The Bishop motions Thom to sit in a large, uncomfortable Cothic
arm chair, then circles back behind his desk.

BISHOP
Vou are aware of the sarious
accusations that have heen
lodeged arainst vou?

THOM
= Ves, T am,
- BRTSHOP
. Are thev true?

CLOSE-UP; THOM
He pauses a moment, then looks directly to the Rishop.
THOM

~ (resigned)
Yes, thev're true.




MOTHER
Tommy !

Thom looks like he has been through an ordeal.

THOM
. (wearily)
I've just had an audience
with Bishop Carneyv...

From the-look on his face, one might assume that he is about to
report bad news.
. THOM
...and he offered me a
position on his new community
affairs council. TI'd be
liaison man between the
community and the Church,
travelling around the state
and reporting back on
economic and social issues.

MOTHER
Tommy, that's wonderful!
When do vou begin?

THOM
T don't know. I don't
. know if IT'm going to accept.

1 MOTHER
But why not, Tommv?
Tt sounds like just the
kind of work vou've always
loved.

Thom lowers his head - he appears seriously troubled.

DISSOLVE TO;

INT, KITCHEN
Thom and his Mother are talking over coffee,
THOM
(astounded)

Iy Then vou knew!




) ‘BR@’H
Eutfhow could vou know?
T didn't know myself!

MOTHER
Oh, Tommv. Parents sense
’these things. When you were a

teenager and didn't show any
interest in 1s... And vou
never dated} high school.

Of course there was that nice
gir college, but then vou
decided ,on the priesthood.

Then ineminarv, there was
vour friend Doric. Why, all
you ever talked about was Doric
and God - in that order.

Thom blushes.
MOTHER
(continuing)
And then last month, when vou
brought your new friend to
vigit, Of course, he didn't
seem quite vour tvpe - he seems
a bit... wild, isn't he?
But if you admire him, he must have
some fine qualities we don't know
about...

Thom is shaking his head in amused wonder.

, THOM
k It seems like itewasiobvious
* to everyvone but me.

MOTHER
Your father and T always hoped
you might marry and have children,
of course, But all we really
care ahout is if vour happv.

Thom leans forward and kisses his mother on the cheek,

DISSOLVE TO:




LeMATT

A homosexual priest, if he
is to stay in the Church has
two choices: he can either
give in to his feelings and
live a covert 1life, hidine his
shame from his parishioners
and associates - or he can
combat his feelings with
mortification and prayver.

. I would advise vou to follow
e the second path,

o THOM l
No. There's a third choice,.. '

Pather LeMatt raises his eyebrows, surprised by Thom's assertion.

THOM
He can live openly as a gay priest.

LeMATT
I cannot condone that!

THOM
T realize that, And that's
why T shall no longer come
to you as my spiritual advisor.

Father LeMatt is left with his mouth open in shock.
DISSOLVE TO: ]
EXT. CLARE FAUX'S FARM

As Thom drives up, he is surprised to find a flurrv of activity
going on. Some young men are on ladders painting the house.
Another crew of voung men and women are at work on the barn -
repairing the room, rebuilding the interior. An electrician's
truck is parked by the barn, and new wiring is being installed.

A couple voung women are unloading bundles of weaving materials
from a Volkswagen bus and carting them up onto the front porch.

A sign has been put up on the road proudly announcing: COTTONWOOD
pRAFTS UNLIMITED,

Running around keeping her eve on all this activity is Clare Fau 3
She greets Thom with a big mischievous smile and a lively twinkle
in her eyes.

-l

THOM
What's going on here? It
looks like the Seven Dwarfs
have moved in!




. QM
‘d/ﬂt t fool around,
on

d v ?

CLARE
Well, I knew some voung
artists around the state
who do the kind of handicrafts
Missy and I did - only sometimes
more modern., But fthev needed
a cheap place where theyv could
live and work together,

THOM -3
1 Are vou telling me that :
vou're opening a commune?

CLOSE-UP: CLARE FAUX
Bubbling over with enthusiasm for her new life,

CLARE

Qooh, something like that.

We'll work and market as a

group. The girls are going

to live in the house with me -
! - and the bovs are fixing up a

' dormitorv in the barn. *Course

T know that won't prevent a
certain amount of hankv-panky,..
(she gives Thom a wink) :
...but then it is the 20th ‘
' Century - almost the 21st!

- ' DISSOLVE TO: d
EXT, JUDGES' TOWER - COUNTY FAIR - COTTONWOOD d
, An ANNOUNCER at a microphone is razine out into the distance.
ANNOUNCER

Ladies and Gentlemen, the first

horses in the endurance race

are now just a mile out of town -

and thev're coming on fast!

punﬁos forward along the sides of the finish line,
down the road for the first sight of the hor




at the front of the
his capacitv as on-duty

anxious as anvone.

ANNOUNCER
The first two horses are
entering the fair grounds!
It looks very close! And
here they come!

A stir of excitement goes through the crowd as a horse and rider

appear at the far end of the track - followed bv another horse
and rider about 3 lengths back. The horse in the lead is
Flintlock, riden by Will,

. LARRY
Tt's Flintlock!

Vidal, Larry, and Thom start jumping up and down, urging the
horse to the finish.

ANNOUNCER
That's Flintlock in the lead,
folks - followed bv Arab Son!

The crowd erupts into applause as the horses head down the home
streteh. Flintlock is actuallv extending his lead in a final
burst of energy - as he and Will lob across the finish line.

ANNOUNCER
And the winner is Flintlock!

Carried away with jov, Thom and Vidal leap into a big hug, as
Larry goes running out to congratulate Will and Flintlock.

The crowd continues to applaud as Larryv grabs the reins and leads
Plintlock back in his victory walk akong the track - both Will
and Larry grinning like Chesire cats.

ANNOUNCER
Let's hear it for the
winners, Ladies and Centlemen!
Flintlock is a f-yvear old
stud owned by Will Mills and i
Larry Delsser of Drummond.
The jockey is Will Mills.
Local boys, Ladies and Gents!

and notices that their hue has been observed
“ne of them is MRS. TURNER, Nrs. Shoup's f



arm to zet ‘him to go out on the
: ing h -

Defiantly

] They turn away in a
om s damonstration of his emancipation - and go
ing off through the crowd.

ANNOUNCER

' Something vou ought to
know ahout Flintlock, folks.

He's a real son-ofi-a-gun

mustang! Foaléd right down

in the Pryvor Mountains. His

Mammv and Pappy were wild as {
the wind. Take a good look

at him, Ladies and Gentlemen.

He's a new breed of champion!

{ Thom and Vidal join the crowd clustering around Larry and Will
and Flintlock. A pretty girl in a bathing suit comes forward
with a loving cup full of beer. Larry grabs the girl and gives
her a big, lusty kiss, slurping the beer over both of them. Then
he hands the loving cup up to Will, who takes a sloppy ceremonial
drink, spilling the beer down the fromt of his clothes. He hands
the cup back down to Larry, who takes a big swig himself, then
holds it out for Flintlock - who obliges with a well-deserved drink,
lapping it up with his tongue. ]

t The crowd bursts into another round of laugther and applause.
FADE OUT
FADE IN
EXT, RAINBOW HOTEL - COTTONWOOD

As the sign in the window indicates, the hotel doubles as the
Trajilways Bus Terminal,

Sittine on the bench in front of the hotel waiting for the bus

is Patti Ann, sharing an ice cream cone with the baby in her lap.
It i8 a toss-up as to who is making the bigrer mess of it, she or
the baby,

A couple of old suitcases and cardboard boxes tied up with string
are piled next to her, Vidal's motorevecle is parked on the st'.x'eeﬁ'ﬁ,4
with an oversize load of bagpage tied on the back.

L

Vidal and Thom stand closelv together on the sidewalk talking
quietly.




me by my new place ey
11 do a little research.

THOM
Community Affairs Counsel -
not gay affairs counsel.

VIDAL
Yeah, T guess T got a
one-track mind.

THOM
And T haven't told the
Bishop T'l1l do it vet.

VIDAL
What else are yvou gonna do -
become a Rible salesman?

m
Maybe., ! i

They are interrupted by the arrival of the bus, its destination
marked "Missoula."

VIDAL
Wish me luck, Father,
I'm going to need it,

s Thom suddenly can't speak. He looks longingly at Vidal, breaking
i the light-hearted spell of their coodbye.

Tidal returns the look - just for a moment. One brief look that
says "I'll miss you." Then he turns to Patti Ann.

VIDAL
C'mon, Patti Ann.
Up an' at ‘em!
Hup=-2-3-4!
Hup-2-3-u LU

He does a quick march-in-place, clovming for her,

= Lo




. 2 tickets to the BUS DRIVER.

Two for Missoula?

fﬁfevﬁriwer punches the tickets.

_ VIDAL
Hev look, I'm gonna sit my
wife in that back seat, and
if vou don't mind, I'm gonna
just follow along behind you
on my bike.

BUS DRIVER
I guess that's okayv....

They are interrupted by a YOUNG PRIEST in a black cassock who is
working his way down the aisle, awkwardly trying to carry two
suitcases and a guitar case. He is trving to get off,

PRIEST
Excuse me, Dplease,

Thom pushes to the side, giving the handsome yvoung priest a
look-over as he squeezes past. As the priest goes out the steps,
Vidal grins and calls out after him:

VIDAL
Good Luck, Father!

The priest looks a little puzzled, but nods back pleasantly.

PRIEST
Why thank vou.

EXT, BUS STOP

Thom is waiting for the voung priest (his replacement) outside

the bus, Behind him, an attendant is throwing the last of Vidal's

luggage into the side storage area of the bus,

THOM
Father Richards?

YOUNG PRIEST
Yes. You must be Father Vance.

THOM

(laughing)
No, I'm not Father Vance.

T Father Meeker, But
Eather Vanoe 18 xious:




priest looks at Thom curiously - not in on the
m a generous handshake.

THOM
(ironically)
Welcome to Cottonwood!

_as'Whom helps the new priest lug his suitcases towards Thom's
car, the bus starts revving up to pull out. Vidal hops out of
the bus and to his bike.

Thom looks back over his shoulder as Vidal kicks his bike to a
start.

The bus pulls out and off down Main Street. Patti Ann is in the
back window, waving her hand goodbye.

Vidal pulls his bike from the curb and takes off slowly after

the bus, The bus and Vidal disappear down the end of the street.

Suddenly the first chords of a joyvous BACH FUGUE leap to life.
CUT TO
CLOSE-SHOT: ORGAN KEYBOARD

As in the OPENING SHOT, Thom's hands move gingerlyv over the ¥
keys - giving much new life to the grandiose Rach fugue,

CLOSE=U/P: THOM - PLAYING THE ORGAN - INT. COTTONWOOD CHURCH
Thom's face seems to radiate with inspiration.

The CAMERA gradually moves into THOM'S EVES - alive with new
spirit,

DISSOLVE TO:
VIDAL - AS THE RPANCY DANCER

Dressed in the Indian costume of the poster that was over Vidal
bed, he dances his traditional dance. In SLOW MOTION, the ba
BLEAGHED OUT in a blaze of light, Vidal's body moves graosfufl?

in harmony with ®Mhom's fupue, It ig a dance of inner freedom.
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October 17, 1977

Mr. John Dorr
9026 Norma Place
Los Angeles, California 9

Dear John:

Enclosed is $300 which wi
compensation for your ser
the preparation of a stor
on the book we discussed.

As a signatory producer v

West I strongly suggest j}
order that we can execute

a later date.

Please begin work on thi
whether back East or not
the negotiations as they

Looking forward to worki
Sincerely,

Pomaed Auein
RICHARD ARLETT

RA:vVv

Enclosure

John Dorr
Norma Place
ngeles, California 90069

Mr.
9026
Los A

TELEFILM productions

4]

TELEFILM productions



October 17, 1977

Mr. John Dorr
9026 Norma Place
Los Angeles, California 90069

Dear John:

Enclosed is $300 which will apply to our agreed
compensation for your services in connection with

the preparation of a story/outline/treatment based

on the book we discussed.

As a signatory producer with Writers Guild of America
West I strongly suggest your joining the Guild in
order that we can execute a more formal agreement at
a later date.

Please begin work on this project as soon as possible
whether back East or not. I will keep you posted on
the negotiations as they progress.

Looking forward to working with you on this project.
Sincerely,

P Aven

RICHARD ARLETT

RA:vv

Enclosure

TELEFILM productions



Rlchard W. Arlett

-

October 17, 1977

John H. Dorx
9026 Norma Place
Los Angeles, California 90069

RE: FANCY DANCER l
Dear John:

This will confirm our agreement for you to commence
work on the story/treatment/outline of The Fancy
Dancer motion picture.

You will be paid $150.00 a week for a minimum of

four (4) weeks. In addition, formal arrangements

will be made for your membership in to the Writers

Guild including the initial membership dues upon ,
completion of said writing. '

Sincerely, i

Koy Audii :

RICHARD ARLETT
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ny ,rtabla televislon set that has been left on, buta
und turned off,

. In the flickering light, Father Thom lies on his back on his small
cot still fully dressed, asleep. The onlyv sound is his deep .q
breathing.

We moves slowly in toward the TV, The Late Show is an old Vampire
movie,

TV MOVIE (THOM'S DREAM):

The full moon shines in the open windows into a Victorian bedroom.
The wind ligllv blows the long lace curtains into the room. A dark
figure steps in through the curtains. It is DRACULA. He unfurls

his long black cape and gazes hungrilv toward the bed.

In the role of Dracula is Vidal Stump!

‘ Vidal/Dracula moves toward the bed - an elaborate four-poster.

| His hand pulls back the sheet from a sleeping figpure. There is a
silver cross around the sleeping figure's neck; but (contrary to
most vampire movies) the cross does not deter this vampire. He
kneels next to the bed and leans over the sleeping fizure.

CLOSE-UP:

As Vidal/Dracula sinks his teeth into the victim's neck, the
Py victim's eves snap open. It is Father Thom!

His eves glaze into a strange ecstasy as the vampire drinks from
his neck.

The silence is suddenly broken bv a screaminz voice, on the edge
of hysteria,

VOICE (V,0,)

d Whera is he! T want to ’
gea Father Thomas! .

INT, WAITING ROOM - RECTORY

The voice belongs to Mrs, Shoup, She has barged into the waiting
room followed quickly by Father Vance and Police Chief Hheem
tho are trying to calm her,

MRS, SHOUP
He knows where my Meg is,
and he's going to tell me!
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on one of two twin'bsd& looking miserable. Vidal
. in front of mirror dressed for a night on the town.
ﬁﬁ is primping and combing his hair,

_& up. Pan down through motel window.Tom

TOM
I'm not sure I want to go to a gay bar...even
if we are 280 miles from Cottonwood.
VIDAL
(slightly pissed)
Oh shit,am I gonna hear all this again?
TOM
Someone might recognize me. I'm a nervous wreck.
VIDAL
I told you that's called"coming out of the closet
paranoia." And it's a natural feeling. But if you
see a guy you know in a gay bar, it's pretty
clear that he's there because he wants to be there.
And you can't keep hiding all your life. On second
thought maybe YOU can, But I can't and I won‘t!
TOM
I just don't think I'm ready for all this. I
know a lot of people and my parents...
VIDAL
We're going to visit your parents tomorrow just
like we told Father Vance we would-on our way
back from the mountains.,
TOM
I'm going crazy with all this lying and deception.
VIDAL
You can do what you please but I'm going dancing.
One of the few chances we've had to be alone
together and you've been a cold fish all day. I
come near you and you pull away.
TOM

~ I'm sorry. I guess it's this place,




: ,;qggggg Tom is very nervous and Vidal is trying to
reassure him,
' . VIDAL

S Look...we're even going in the back door. Now
- settle down damn it. We'll go into the HAYLOFT ROOM

and catch the singer. Larry and Will said she‘s great.,
Vidal holds onto Tom's arm and leads him to the bar in the
HAYLOFT ROOM. The singer is just finishing a song to a
very enthusiastic audience., She dedicates her last song
to everyone there. It is the theme song for the FANCY DANCER.
When she finishes Vidal leads Tom to the disco area.
The disco is almost totally gay. The large dance floor, with
its flashing deco neon ahd laser decor, is filled with
dancers moving to a booming, sensuous beat.

VIDAL
(almost yelling)

This place used to be a big barn. Look what
they've done to it., It's wild! Come on. Let's dance.
TOM
I can'ti!!
VIDAL
SHIT...Well I canll!
Tom watches as Vidal scans the immediate area for a partner
and chooses one, The other guy seems eager and they move out
onto the floor., Tom tries to lose himself in the crowd and
still keep an eye on Vidal.
During the next few minutes Tom is drinking at% the side
bar and several guys try to make conversation or ask him to
dance, He is very nervous, One San Francisco type keeps
hanging around Tom and cruises him heavily...but not
i - saying a thing., Tom continues to try to avoid his eyes and
5 ~ looks for Vidal on the dance floor. Tom sees a youngman woozily -
- drop to the floor and is stunned. Two others scoop him up =4
- and proceed to carry him to the front door. One has his -
ar d the other his legs. To Tom he appears half dead.
L




|
op'd?
~ PLADD sEmRr
Overdosed. Where have you been? Just get out of
the convent?
TOM
Th eoieiee
PLAID SHIRT
You don't come here much do you? This your first time?
TOM
Why do you say that?
PLAID SHIRT
‘Cause I've been watching you and you look like
you're either going to faint, throw up or piss in
your pants., Are you married? That's it. You're
married and you're uptight about being here.
TOM

I'm not married, I am a little nervous...I don't

go to bars much and my friend...
Tom motions to the dance floor and we see Vidal having a
ball as the music is suddenly interrupted by a P.A. announcement,
VOICE
If there's a doctor in the house please come to
the front door immediately.
gom reacts and Plaid Shirt notices his reaction.
Sy PLAID SHIRT
~ Are you a doctor?




ToM
(abruptly) NO!
S hands are shaking.
PLAID SHIRT
Hey, man, What is it?
r!ﬁh.pushes off through the crowd toward the main entrance.
A Hb‘makes his way to where a doorman is collecting a
dollar from everyone entering the bar., Again, Tom holds back
in indecision. Finally, he approaches the doorman.
TOM
Was someone in need of a priest?
DOORMAN

You just missed him, Some guy was strung out
on ludes, booze and angeﬂdust. Really wasted.
He's in deep trouble. They just rushed him

to the hospital.
He indicates the door. Tom's face goes paler. He stands
frozen in anguish,
DOORMAN
Why? Are you a priest?
TOM
(backing away.)
NO.




' »deceptions
my life now. I've
got to talk with someone.
I'm going crazy.

DORIC
(identifying with his pain)
Ccme on inside,

g1 {ous™
. v i Ao Tha ﬁrﬁ’VS*:l\¢n:v~\

.ﬂ{eric shows Thom around. Tt is a
7 | placid, sumny little room with
rn -furniture and a double bed. There is a private bathroom

DORTC
VYou can use this room while
vou're here,

Thom sets down his suitcase and sits on the edee of the bed,
exhausted. He buries his fage in his hands.

DORIC
How much do vou know about the
Dignitv progsram?

THO
' Just that yaglék an

' organization of Catholics
g ! svmpathetic fto the human
- richts movement and trving
. to redefine the role that
- homosexuals might have in
. the Church.,

TR DORIN
t‘ That about savs it.

Ags lonz as the Church stands
F

pat on ahortion and a faw
. other thinrs, it's a cinch
L She won't chanre on homosexuals
g either, Put we can trv to
goften the attitudes for now
and make some kind of place
for ourselves at the edre,

oric is suddenly aware that Thom is orying, tears streaming down

 face,
DORIC
Are vou alright?




I'm nob‘sure T want to
go through with this.

VIDAL ‘
(pissed off)
Suit yourself.

THOM

Someone might recognize me.
VIDAL

So.
THOM

I don't think I'm ready
for that. My parents live
in this city.

VIDAL
That's right, and we're
going to visit them tomorrow -
just like we told Father
Vance we would - on our way
back from the mountains.

THOM
I don't like all this lying
and deception.

VIDAL
You can do what you please,
but I'm going out danoing. -
One of the few chances we've
had to be alone together,
and yvou've been cold fish
all day .

THOM
I'm sorry, I guess it's
this place.

VIDAL
(unsympathetic)
Whatever,

Vidal disappears into the bathroom.

A e N




lked to vou.

~ THOM
(concerned)
Is Meg missine?

between Mrs. Shoup and Thom.

CHIEF WHEELER
She hasn't been seen since
vesterday afternoon. Do

you have anv idea where =
she might he?

¥ THOM
d Meg Shoup did come to see
- me Mondav evening. She
wanted to confess. But vou ’
i must understand, anvthing we
discussed falls under the '
seal of the confessional. |

& M3S. SHOUP (
L Then vou do knowuuhttt 4&!‘5. n

- THOM
i No, I don't know. She
didn't talk about running
T away. In fact she was \
- supposed to come back and
talk to me again this week.

MRS. SHOUP

What did she talk about?

1 Was it drugs? Surelyv vou
can tell us something!

1l

- a"' - U an

. Thom shakes his head, unable to answer. Father Vance tries to
~ explain to Mrs. Shoup.

b =

) FATHER VANCE |
. You must remember that mv
: curate is strictly within
- 'his rights and his sacred
i obligation to uphold the

e seal of the confessional.



colored pictures cut out of

celebrating a consumer's Gard ;

ssesé glimmerine glasses of jello, f.
v

, American Beautv roses.
ne through the doorway into the kitehen, Thom can see piles
: ¥ dishes, scattered cereal and cracker boxes on a table. One
' the kitchen chairs is tipped over on the floor. e
. pulsom aw wande S s Uh-\
- Vidal,bturns the TV down a little bit.

: VIDAL
The Ritz it ain't, but sit
down anyway, Father. Just
kick the mutts off the couch. ‘
I got whiskev or wine.

mion Coufeerirnton® )
Whiskey.

Vidal drags a bottle of Jack Daniel's from a cabinet and pours an J
inch or so into each of two tumblers. He hands one to Thom.

VIDAL
(as he downs his straight)
: To the Pope. -
Thom laughs, truly amused at Vidal's persistent sacrilege. q
VIDAL :
You want o smoke some rrass? ‘

THOM
Oh no. Yo thank vou, 1

4dal shrues, then calls out into the kitchen,

VTDAL :
Hev Patti Ann! !

Patti Ann comes shuffling shvly into the room. She's carrying

a bahv over one arm and an old bheaded handback over the other -

as if she were going out, Other wise, all she is wearing is a
dirty taffeta slip, several sizes too big for her, Her ash-blonde
hair 18 a rumpled mess, Her big hrown eves are strangelv vacant,
She appears to he about 19 vears old, P .

7idal groans when he gees her,
TIDAL A
. Awh shit, Patti Ann! ,
. - (to'mhom) |

tETTow~aae, T had
» all cleaned up.ov 3rcoud




that of an OLD LADY comes through the conf
» Thomas.

OLD LADY'S VOICE

Now let me see, Father, you

s must forgive me but I guess

my mind must be going because

- I can't remember...now d4id T

. do repentance for my sin of

o gluttonv? T had three pieces

= of Jenmmy Ogilbv's devils food
cake, but - of course, that
was two weeks apgo Fridav. or
was it Thursday® Anvyway I must
have confessed that last week.
Of course I know I'm still
drinking too much tea.

o L

FATHER THOMAS
For yvour penance, before each
meal, or whenever yvou are tempted
] - to overindulge, vou should meditate ,
= on the poor and hungrv of the
- world who are less fortunate than
. you.

R S—

fhm = OLD HADY'S VOICE

Ll Oh, Father - can't you give me
e ¥ an old-fashioned penance,

- perhaps 10 rosaries?

= FATHER THOMAS |
(with a deep sigh) ‘
s, - Very well, For your penance,
gay 3 Our Fathers and 3 Hail

' Marvs, and, if vou feel you
. nead any more penance, ;hgnh
maeditate on the hungry of the

= world,

DISSOLVE TO: i1




